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NAUMBURG  FIRST  PRIZE  WINNER:
CAROL  WENCENC

A  major  event  in  the  flute  world  took  place  this
spring   as   a  result  of  the   Naumburg  Foundation
having  decided  to  hold  its   l978  competition  for
flutists.   It  amoun€ed  to  a  formal   recogni€ion  by
€he  musical  establishment  of  the  flute  as  a  solo
instrument.  On page 3,  Carol  Wincenc,  first prize
winner,  tells  wha€  was  involved  in  preparing  and

piayimg  the  compe¢ition,  what  her career has  been
to date  and  some of her future plans.  It has always
been  open  to  question  how  much  a  contest  con-
tributes  to  building  the  career  of  an  artist,  bus  it
certainly  has  paved  the  way  for  many  musicians
and  provided  opportunitiL.S  and  POSSibilitieS  Which

might  not  otherwise  have  existed.  We  wish  Carol
luck  in  meeting  these  opportunities,  and  also  the
second  and  third  prize  winneFS,  Mary  Martin  and
Gary   Schoc.ker.   Brief  sketches   of  their  careers
appear  within  €he  Newsletter  and  also  an  article
by  Samuel   Baron  viewing  the  competition  from
the  point  of  view  of`  the judges.

PLANS FOR THE CONVENTION
by  Jacob  Berg9  PEoOgram  Chairman

En  the  las€  two  issues  of  this  Newslet€er,  progress  FePOftS
appeared   on   the   l978   conveneion  program;  but  of  course,
things  were  far from  settled.  At this  writing  (in the  middle of
June).  moss  of the  gaps  have  a)een  filled,  and  it  is  possible  ¢o

give   an   almos¢   complete   accoun¢  of  what   will   Cake   place
August  l8-2l  in Washington,  at the Capital  Hil!on ELotel,  and
in  the  Coolidge  Auditorium  of the  Library  of Congress.

As  earlier  articles  mentioned,  the  convention  program  will
have  as  one  of  its  themes,  music  by  flutist-composers.  The
music   of   many   flutists   will   be   represen€ed9   from   Jacques
Ho¢tetene  le  Romain whose PrimcfipEes ®f €he Flues,  RecoEod-
er9  and  Oboe  was  published  in   l707,  to  Robert  Dick,  the
modem expert on multiphonics and otheF advanced flute tech-
niques,  amd autholf Of One Of 6he most imaginative recent books
on  flu¢e  playing,  The  Other  Flute  (l975).

Of  particular   interest.   will   be   €he   appeaffance   of  Robert
Marshall,  a musicoiogist,  Chairman of ¢he  Music  Departmen€
at the  University of Cinicago,  and a world renowned authority
om tine  music off.  S.  Bach.  Mr.  Marshall will be ourgueston

Friday9   August   l8.   He  will  read  a  paper  en¢itled   "Johann
Sebastian  Bach's  Compositions  for  Solo  Flute:  Questions  of
Authen¢iciey amd Chronology".  Mr.  Marshall will deal, among
otheF  things,  With  the  authenticity  Of She  E  flat  an.d  a  major
sonatas.  It is widely know that the authenticity of these pieces
has  been questioned.  but what Mr.  Marshall has to say on the
subject  is  very  enligh€ening9  and  Should  be Of interest tO every
serious  flutist.

As  was  reported  im She  last  issue of the NewsletteL  Edward
Reilly'   She  translator  of  Quantz'  famous  flute  method.  will
give  a  talk,.'Quamez  Reconsidered".  There  will  be  a  panel
discussion.  chaired  by  Ronaid  Waln,  om  repairing  and caring
for flutes.  There will be another om playing the baroque  flute'
which  will  be chained by Jane Ambrose,  and will be combined
with a concert.  Immediately following the baroque flute panel
discussion and concerto  Beety Bang Mather will give a talk on
-Baroque  Rhythpr  and  Flute  AFtiCulatiOn".

Continued  on  paL=e  30.



NATIONAL  FLtJTE ASSOCIATH®N ANNOELJNCERfflNTS

l978  F!ute  Comivem€i®m  Emff®Frma©fi®m

Thee  National Flute Associa¢ion sponsors an annual conven-
tion   which   wifll   Cake   place   August    l8q    l9,   209    1978   in
Washingtomq  D.Co  ae  the  Capital  Hileom  Hotel.  Complete  pro-

gram  infom1.a€iOn  appears  in  ehiS  Newsle6ter  staffiimg  on  page
l4..P.re-registFatiOn  amd  Hotel  Reservaeiom  Forms  appear  on
an  insem.   MembeFS  are  urged  ¢O  attend.  and  ¢O  Send  in  their
\reserva€ions  as  soon  as  possible,  especially  as  ehere  is  flimi¢ed

space  available  folf €he  Library  of Congress  concerto  E€ is  no€
Goo la€e 6® register:  ie  is evem possible to register in peFSOn at
the  coriven!ion.  buft  seating  is  no¢ ,guarameeed  for  the  Library
of Congress  concerto

Reserva¢ions  for eke  Library  of Congress comcem  are  being
handled  om  a  fiITS€  COme-fiffSt  Serve  basis.   As  the  reservation
forms  come  im  seating  is  beimg  reserved.  Since  the  comcem  is
beimg  repeated  moming  and  aftemoon,  most reservation  forms
give  the  member  a  chaamce  to  designate  hais  preference.  How-
ever.  the  blue  and  buff posters  wieh  reservation  forms  on  the
bottom  did  not  give  members  thae  cindice,  so  they  are  being
treated  as  no  preference  answers,  and  assignments  are  being
made  randomly  moming  or  aftemoon.  The  first  l9000  mem-
bers  to  register  will  be  guaranteed  a  seat  at  tinis  concert.

Young  Ar!ist  Compe€i€iom9  1978

Semi-Finalis¢s  for the  Young  AEiiSt Competieion  inave  been
selected  and  will  perform  ae  eke  convention.  The judges  for
eke  Prefliminaries  were  Jame€  MiIEard,  Principal  Flutist,  Mil-
waukee  Sympinony;  Rober€o  Goodberg,   Professor  of  Flu€e9
Universiey of wisconsim at Miflwaukee: James Graime,  Profes-
sor  of  Flu¢e,   UnivelfSi¢y.Of  Wisconsin   a€  Oshkosh;   Robeift
Coleq  Professor of Flute,  Universiey  of Wisconsin ae Madison;
Donald  Peck.  Principal  Flutist9  CELicago  Symphony.

The judges for the s6mi-finals and finals of the competition
will   be   Bomi€a   Boyd,   Principal   Flutist,   RochesteF  Philhar-
monic and Professor of Flute at ehae Eastman School of Music;
Kenton Terry9  retired membeF Of the Philadelphia Orchestra,
whio  inas  taught  at  Temple  UmiveFSity9   University  of  Indiana
and the  Universiey of IIlinois;  Bri€€om Johnson,  who has been
Principal  Flueis¢  of eire  National  Symphony  and  of tine  Balti-
more Symphony for more €inam thirty yeaffs.  Professor of Flute
at  Peabody  Conservatory;  Wallace  Mamm9  Principafl  Flutis¢9
Na€ional Sympinony since  l946; Mark Thomas,  Founder and
Honorary   Life   Presidem€   of  the   NFA,   Vice-President   and
Artist-in  Residence of the Arms€rong Flute Company,  Faculty,
Notre   Dame   UniveFSity.   Robert  CoEe -is  coordinator  of  the
competition.

Names and biographies of ehe semi-finalists appear on page
lO.

Membership  Imforma€fion
The  National  Flues  Associatiom  ammual dues are:  Sl5.00 for

Active  Members,  $7.50 foF S¢udentS9  and $30.00 for Associa¢e
Members.   Dues  are  tax  deduc¢ible.  Checks  should  be  made
payable  €o  the  Na€ional  Fluge  Association  amd  sen€  ¢o:

Ms.  Myma  Brown
805  Laguna  Drive

Demton,  Texas  7620l

RemembeF:  All  dues  are  payable  Augus¢  l5,  eke  begimnimg of
our fiscal yearo  The PFe-Registration  forms for the convention
provide  an  oppoEiuni¢y  tO  Pay  dues.  You  may  also join  at the
convention.   A   proposal  'for  a  cinange   in   the  dues  s€FuCture
appears  om  page  9.

Life  M6mbeFShiP

Life  MembersELip  in  ¢he  National  Flute  Associaeiom  shall  be

gffan¢ed  €o  any  persom contribriting $250.00 or more.  All  con-
¢ribu!ions  should  be  made  payable  to The  National  Flute  As-
sociation.  a  non-profit corporation.  Yoinr gift  is  tax deduceible.

The   NFA   is  deligineed  eo  have  as  Life  Members:   Gretel
Shamley  Amdrus.  Shelby  Boggio9  Barbara  P.   HaITiS9  Roger
amd  Betty  Bang  Maeher.  and  William  Montgomery.

LETTER  FROM THEE  EDITOR

This  issue  is  full  of news  about  eire  upcoming  conveneion.
The  complete  progFam  appears  On   Page   l4.   and   is  a  very
exciting  list  of  evenes.   flec¢ures.  concerts.  panel  discussions,
eec.  Anyone  reading  it  will  surely  be  mo€iva_ted  to  go  out  of
inis  way  to  attend9  and Jacob  Berg  is a. wonder to  have  pulled
i€   all   toge¢heno   Congra¢ulaeions   Jake!   Hopefully   he   can   sit
back  and  enjoy  it  when  he  gets  to  Washington.

Ardith   Y.    Bondi   in   her  article   in   €he   last   issue   entitled
What's  New  in  American  Flutes  surveyed  She  independent
flute  makers  Ghat  have  sprung  up  aroumd  the  country.  She.  oi`
couFSeq  amtiCiPated  tina€  She  might  not  know Ot' everyone  mak-
ing  ilu¢es`  and  one  important  omission  is  Jack  B.   Moors  ot`
Elkhartq   Indiana.   Since  his  name  coh-^=-a  up  in  Nancy  Toff`s
artic`le  The  Evolu€ion  of the  Murray  Flute'  some  infomla-
tion on  him  appears  in a box  withim  that  article.  We  would  be
happy  €o  correct any  ocher omissions  Chat  may  have  occ;`urred.

Eleanor  Lawrence
loo  Riverside  Drive
New  York.   N.Y.   lOO24

The National Flute Association, Inca
Founded November  18,  1972 in E1]chart, Indiana

This   Newsletter   is   published   I)y   The   National   Flute
Association,    Inc.,   a    nan-profit  organization.   Secomd   class
postage  paid  at  Sfireveport,  La.  Signed  articles  represent the
opinion of the author.
Printed in USA

CONTENTS
Final   PlansfortheConvention    .......................1

by  Jal.ob  Berg
lnterviewwithCarolWincenc........................3

by  Eleamor  Lawrence
The   Evolutionof6heMurray  Flute..................,ll

by  Nancy  Toff
TwoHistoricFlutePrints    ........................Insert

AHiStoryoftheNFA............................     I7

by  Carol  Kniebusch
Naumberg  Competition:  AJudges  View.a............     l9

by  Samuel  Barom
JapaneseFlutesinAmerica.........................l9

by  Lal-ry   fink

NFAAnnouncements   .................
NFACommittee  Repofts..............
Semi-Finalists,  Young  Artists  Compeei€ion
Nomina€ions  for  Officers  and  Directors   .  a
Complete  Convemtion  Program   .........
FluteClubNews.....................

PeITSOnal   Ads  -  For  Sale  Column.a....a.
Convention  Registra€ion  Forms..........
LetterfromeheEdifor    ...............
AddressesofOfficers........a.......
Addresses  of  Committee  Chiailrmen......



INTERVIEW WITH CAROL WINCENC

by Eleanor Lawremee

E.I.      FTow does  is feel  €o win tELe  first major competition i-or
fflu¢e?  Tine  first  one  im  America  -  is  tha¢  righe?

C.W.     Righe.  Et's  She  first  major evens  fop the  Umieed  S€ates.
E¢'s   greae.   rye   really   been   enjoying   having   gotten
through  ie  because  I  worked  really  hard  for  it.   And
now  i¢'s  kind of-  i€'s a relieftthae  it's over.  Bus,  a€ She
same  ¢ime,  it9s  a  really  big  responsibility.
I  had  an  interes¢ing  experience  im  the  subway  station

yes€erday.  I  noeiced  a gal  and  I  commenced on  some-
ehing whaich she was wearing and  it !umed ou¢ she was
a  young   studen¢  a€  the   New   Emgland  Conservatory.
And  [inen,  kitey-comer  ¢o  her  was  a  girl  who  had just
come  out  of Juilliard  and  was  in  ehe  preliminaries  and
they  bo¢h  knew  wino  I  was righ¢ away.  Amd tiney.asked
me  the  same  question:  "Oh,  you  must just  be  flying;
ie  must  t)e.  you  know9  it  must  be  fantastic".  and  it9s
true.   I  mean.  ie's  a  really  -  it9s  a  wonderful  feeling.
But  like  I  say.  I  feel  the  responsibility  now.

E.I.      I€  muse  have  been  a  eremendous  amount  of work.
C.W.    Yes.   Et  was.  We  worked  very  hard.
E.I.      rm  sure.  rm  going  to  gee  so  thae  in  aminute.  First  I

wanted  to ask  about the other major competitions there
have   been   fop   flute.   The   omes   in   Europe   were   in
Municin  and  in  Geneva?

C.W.     Righ€.
E.L.      Have  they  been  kept  up  on  a  regular  t)asis?
a.W.    Yes.  There9s  another one  for Geneva  tinis  September.
E.L.      How  often  does  Geneva  come  about  fior  the  flute?
a.W.    Oh,  I'm  not  sure.  You  know,  it  altemates.  Like,  it's

clarinee  one  year  and  maybe.  you  know,  whatever.
E.I.      Always  winds?
a.W.    No.  it's  always  -  rm  not  sure  if it's always piano but

i€'s  always  s¢rings  and  keyboard  and  singing,  too.
E.L.      Are  you  enteFimg  this  September?  Or are  you  takimg  a

vaca¢ion  for  a  while?
C.W.    Wellq  you  know.  it.s  true  Shat  once  you  get  over  ¢his

it`s.    .    .

E.L.      Have  you  been  in  any  other  competi€ions?
C.W.    Oh  -  when  I  was  young  I  entered  -  Oh  -  scholarship

competitions or...  Actually'  I remember quite vividly
it was one of the National Art Week flute contes€s.  Do
you remember those? I¢ was their  loth annual and that
was  whem  Fred  Wilkins  was  still  involved  wi€h  that.
and  so  Ghat  was  the  filfSt  big  One  Chat  I  had  gotten  -
when  I  was  l5.  And that was a summer at Chautauqua,
one  of  ¢inose  things;  studying  with  Pellerite.

E.L.       I  see.  Didyouwinit?
a.W.    Righat.  and  eha¢  was  a  maeional  contest,  one  that  really

go!q  you  know,  ¢himgs  seirring.
E.L.      I  tinink  i€.s  probably  important  ¢o  have  experience  at

pflay,ing  compe¢itions.  Do you  find  it  more  difficult or
easier  €han  am  orehestra  audition?

a.W.    Oh.  you  kmow.  E9m  glad  you  asked  that.  Fop  me.  i€.S
beater  because  €hat's  soft  of like  what  I  do  very  well.

E.L.      You  mean  fiuee,solos?
a.W.    Righ€.  Et,s  when  there's a set reper€oire and then  things

Shat  you  know  y_ou  have  [o prepare and you jus€ work
to  perfect  those  things  and  ig's  betteF.  I  like  that.

E.L.      And perhaps having the pianist and knowing Shat yOu9re

presen¢img  a  whole  piece  of music.
a.W.    Yes.
E.L.      It  can  be  difficult  at  orches€ra  audi€ions  presenting  a

series of exceaptsq  and yet some people seem to prefer
that.

C.W.    Right.  Al€hough  it depends  on  the  audi¢ion.  Like,  for
€he  S€o   Paul  ChambeF  Orchestra9   it  Was  Very  real  in
tha€  I  was  able  toplayalot.  you  know,  alog...  and

pieces  in eheir entirety.  And ais.o getting eo play cham-
her  music  as  part  of the  auditiom.

E.L.      That9s  unusual.
a.W.    Yes9  it  Was  much  more  thorough  than Other Orchestra

auditions  where  it  was just  bingbingbingbing.
E.I.      For the  chamber music  that you did.for that audition,

was  it  with  people  in  the  orchestra?
a.W.    Right.
E.I.      You  sight-read  with  them? Or did you  have  a chance

€o  prepare?
a.W.    Thaere  were specific pieces that they had asked for me

to prepare.  I think maybe/ they asked me 8o read some.-
thing  very,  you know,  not.too complicated.  BUG it was
very  good  because  it  also gave  me  an  opportunity  to
hear  what  I  was  going  to  be  grt€ing  involved  with.
You  know,   if  I  decided  to  take  the  job  which  was
really  very  i.mpoftant  too.

E.I.      Yes.  Did you  sit down with the group and sight.-read,
or did  you  have  rehearsals  flrse?

C.W.    We knew that it was going ¢o be patofthe final audi-
lion  and'  for example.  the  first Piece tha€ we did was
something  thae  I  was  ready  ¢o  do  and  I  had  already
played  that  a  lot.  I  think  it was  the  Hindemith Wood-
wind Quintet.  Et was  wish  She quintet of the orchestra.

E.L.       Isee.
C.W.    And  then  what  we  did  is  we  had  a  sort  of  mini-re-

hearsal  to see how  I  worked with them and they work-
ed  with  me.

E.L.      Oh.  that`s  very  nice.
C.W.    Very  good.  and  a  very  accep€ing  feeling  €o be  involv-

ed  in  something  like Ghat.  You  feel you®ve  really got a
chance   €o   express   yourselfr'   in   more   than  just.   you
know.  with  the  music.

E.L.      Are  you  going  back  €o  S¢.  Paul  next  year?
C.W.    We  have  an  extension  on  the  leave  of  absence,  so

we`re  going  to  be  in  New  York next  year.
E.L.      Very good.  Well,  I  wanted to askyou about what was

involved  in  working  fior the competition.  Did  it  involve
a   lot  of  paperwork.   like   applying   for  a  foundaeiop
grant? Or was  it mostly  in She preparation of the tape?

c.w.    we   had  to  give  complete  biographicaE  background.
They  had a see form to fill out.  which was  interesting.
because  I  had some  reservations abou¢ entering a! flrst.
I  knew  that  I  was  within  the  age  limit.  but  I  was  up
towards ehe Cop.  close  !o the 30 age group.  And when
I  looked  a¢  the  form,  €hey  said  high  school  attended.
this and that.  and I thought.  well.  there`s going to be a
lot of` young  people.  what  is this Seared for - for what
kind  of person.
And  I  remembeF  I  spoke  to  Sam  Baron.  And  I  said
that  I  was  going  to  enter  and  he  said...Well,  we're
really   looking   for   somebody   who   can   take   center
stage-.  He  felt  that  the jury  would  probably  be  look-
ing  for  som-Cone  like  that.  And  I  felt  confident  abou€
that so I decided (6 enter.  so,  it wasjust sending in all
the   biographical   m-aterial   and   the   tape   -   required
pieces...                                        .c`-6ntinued  on  page  6.



C®MMETTEE REPORTS

The  National  Flues  Associa¢ion  has commit€ees  woFking  in
many  areas  of  interese  to  fflute  playeFS.  Some  are  organiza-
tional commi!tees,  and others deal  im special areas of interest,'E

developing research projects e¢c.  Two lists of commi6tees and
their  chairpersons  and  addresses   folflow  this  column.   Each
committee  will  noe.nee.essarily  make  a report  in.every  News-
letter,,.  bus  it  is  inoped  tinat  eacin  committee  will  report  in  at
fleast  on;  of the  four  Newsleeters  appearing  between  conven-
tions®.

Program  Commit€ee
Jacob Berg9  Chairperson

The  progFam.  COmmittee'S  report  begins  On  Page   i  Of this
issue   and   gives   inighlighies   of  tine.   Wasinington   Convention.
Details  of  each  day9s  evenes  affe  listed  im  €he  program  itself
which  appears om page  l4.  Pre-regis¢ra€ion  an.d  Hotel  Reserv-
atiom  forms  are  on  a  separaee  insert  page.  Gee  your  reserva-
tions  in  early.  It  is  not  too  late  to  registeF.

Nominating Commit€ee
R®ber!  Cole,  Chairperson

Tine  final  report  of the  Nominating  Committee  appears  on
page  lO.  The members of tine committee wene Robefta Brokaw.
Tinomas   Hageinan.   Donafld   Peck,   Mary  Jean  Simp'son  and
Robert   Cols.   Chairman.   It   is   i-mportant   !o   read   about  the
people who have been nominated as officers and direct6rs for
the   NFA   in   advance,   so   €inat  as   many   people   as.possible

participate  in  tELe  eleceioms  held  at  ¢ine  Conven€ion.

Committee fop Flu€e Cribs
Loretta Contino,  chairperson

The   l978  convention  will  have  a  flues  club  display.   We
would  fiike  all  the  flu€e clubs  in  tine country  to be  represented_
Send your coneributions to the e.xinibieors address:  Showmame:
National  Flute Association9  Booth No.; Flu¢e Clubs - Andrews-
Bartlett  and  Associaees;  a/a Office  Movers.   i l260 Old  Balti-
more  Pike,  Beltsville.  Md.  20705  or bring  it to the  flute  club
boo6h  the  aftemoon  before  the  comvention  or as  soon  as  you
get  to  the  hotel.   Last  year  we  had  posters,  scrap  booksg  a
mobile.  newsletters.  and peep-le  from  many clubs.  The display
is  a  good  chance  ¢o  see  what  other  flute  clubs  are  doing  amd
exchange  informaeiono  Tine  flu¢e  club  boo6ha  would  be  a good
meeting    place   for   people    whao   have   beem   corresp.onding
€hroughoue  ¢he  year.

Please   imclude   wieh   your  matelfial   a   Short  essay  On   how

your club began.  Many people wni¢e to us asking  how to start
a  flute  club.  Witin  a  little  help  From  the  local  flute  clubs  al-
ready  in  existence.  the   l978  convention  could  be  an  imspira-
tion  to  all  communities  to  have  ¢heiff  own   local  flute  club.
Flute  Club  News  appealfS  On  Page  5.

Positions  Available
Erie  Hoover9  Chafirpersom

The  Positioms  Available  Service of the.NFA  has emcounter-
ed   the   problem   tha€   moss   positioms   listed   have   application
deadlines,   winicin  canmot  t)e   met  because  of  the  Newsletter
comimg out only four times a year. The following two positions
did  not  s€ipulate  a deadline.  All  the  oehers  had June deadlines,
so   we   are  not   listimg  them.   If  still   intereseed,  contact  Erie
Hoover®

S€a€e  University  College9  Fredonia.  Qualificatioms:  Mas€ers
degree  or  equivalent  required.   Rank  and  salary;  Open.   No
announced  application  deadline.   Interested  candidate  should
forward  a  lett.eff of applica€ion.  any  othaer support  materials,  a
flute   audition   tape   and   have   pl'acement   files   gene   eo:   Dr.
Thomas   H.   Carpenter   Chairman.   D6pt.   of  Music.   State
University  College,  Fredoniao  N.  Y.   l4063.
Troy  State  University.  Qualifications:  Prefer Doctora¢e  and
some   experience   but   will   consider  experienced   flu¢is€   wi.th

good  credentials.  Salary:  Negotiable.a  No  announced  applica-
€ion  deadlineo  Send  vita  to  John  M.  Long,  Dean.  College  of
Arts   and   Sciences.   Troy   State   Universityq   Troy.   Alabama
3608I.
The  NFA  Positions  Available  Service  acts  as  a  notification
service   only.   All   materials   should   be   sent   diFeC[ly   tO   the
institutions  listed.

Erie  Hoover.  Coordinaton
Dept.  of Music
Arizona  State  University
Temps.  Arizona  8528l

New  Music  Committee
Jervis  Underwood,  Chairperson

The  New  Music Committee.  consisting of Jam  Scott  (South-
em  Illinois  University-Edwardsville),  Robert  Snyder (Eastem
Illinois   University.   Charleston)   and   T.   Jervis   Underwood
(Southem   Illinois   University-Carbondale)9   Chairperson.   met
at Samuers  Music  in  Effingham for a pleasant da`y of reading
through  music submitted  for this  year's competition.  The pro-

gram  selected  for  perfomlance  at  this  year`s  convention  fol-
lows.  along  with  four  pieces  receiving  honorable  meneiom.

Sonata  No.  2  in  D  Minor by  Frederick  the GreaL  edited  by
Helen   Ann   Shamley.   published  by   Edu-tainment   Publishim!I
Co.
Sonata  for  Flute  and  Organ  by  Amo  Leichtq  published  by
Musikverlag  Zimmemlanm  Frankfurt
Music  for  Friends  No.  2  for  Flute  and  Guitar  by  D.  Jenni.
published  by  Associated  Music  Publishers
The  Snake-Charmer  (after  Henri  Rousseau`s  painting..,Le
Charmeuse de  Serpents")  for Alto Flute and Orehestra (Piano)
by  Willard  Elliot.  published  by  Progress  Press
Sonata   Piccola   for   Piccolo   and   Harpsichord   (Piano)   by
Charles  Jones.  published  by  Zalo  Publications
Wedding  Piece  for  Flute  solo  by  Jam  Pompilo.  published  by
Southem  Music  Co..  Sam  Antonio
Sonata  for  Flute  and  Piano  by  Otar Taktakishvili.  published
by  Associated  Music  Publishers
Three  Scenes  for  C  flute.  Alto  Flute  and  Piccolo  by  Luigi
Zaninelli,  published  by  Zalo  Publications
Variete9  II  Short  Eludes  foF  Solo  Flute  by  Jens  Bjerre.  pub-
lished  by  Wilhielm  Hansen  -  Magnamusic  -  Baton,  St.  Louis
Tr'c  L)rOgram.  Wieh  Performers,  also  Selected  by  competition.
appears  on  page   l4.
Baroque Flute Committee
Jane  Ambros'e9  Chairperson

The  Library  of Congress  concert  feaeuring  flutes  from  the
Dayton  C.   Miller  collection  should  be  of  special  interest  to
Baroque  enthiusiasts.  On  Sunday  from  2:l5  -  3:45  four of the
Baroque   Flute   Committee   members   (David   Hart,   Sandra
Miller9  Shelly  Gruskin  amd Jams Ambrose)  will  play  and  then
be joined  for a  panel  discussion  by  Richard  Hahn,  who  will
€alk  about  copyirig  original  instrfuments,  and  Michael  Zadro.
who  is  a  restorer  and  flute  EListorian.
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LIST OF COMMITTEE AND CIIAIRPERsoNS
a RGANIZ ATIONAL

Program Committee

fublicity Commit€ee

MeriberBhiP C®mmitteo

Committee for Flute Clubs

Competitions €oordinat®F

Young Artist Competition

Site Selection Committee

Nominating Committee

Editor of the
Neuslet tor

Convention Coordinator

Washington Liaison

Ex hibits

Flute industry C6uricil

New Music

Jacob I. Berg
6334 Waterman Are.
St. Irouis, Missouri 63| 3O
Gerald ear©y
507 Meadow Drive
Macomb9 m. 61455

George Moreyl
lO£© Thomas
Denton, Texas 762O|

sse2T%t±asCt®2#EL\h®±tnee t
indianapolis, hdiana 462 I 8
R®nald Warn
499 Brookwood Drive
Athens® Georgia 3O60|

Robert F. Cols
School of Music

#naivi3#yw3sfc¥nsisc£¥3in7O 6
George M6rey!
logo Thomas
Denton, Texas 7620l

Robert F. Cole!
School of Music
University of Wisconsin
Madison, Wisconsin S3706

Eleanor Lawrence
loo Riverside Drive
New York, New York |oo24
Paige Guertin
12614 Parish Road
Sam Diego, Calif. 92|28
Widiam Montgomery
Department of Musie
University of Maryland
College Park, MD 2O742

William Ellsworth
%Ellsworth Stu dies
Wasfiington,  D.C.

Norman A. Goldberg
Magma-Music-Baton. inc..
|037O Page industrial Blvd.
Si. Louis. Missouri 63|32

AREAS OF SPECIAL INTEREST

Master Classes|
Seminars and Clinics

Discograp hy

Positions Available

Library

c¥mo#i:te¥ute

*#qmui#e¥

Pedagogy Committee

Graded mute

Jervis Umderwood
%School of Music
Southem minois University
Carbondale, nlinois 629OI

Gwen Powell
Department of Music
Oklahoma State University
Stillwater, Oklahoma 74074
Mary Margare€ Dockendorff
633  W.   lseSt.,  #B              /
Mess, Arizona 8520|

Erie Hoover
D4SeEzt8noa€ spegELrfuendrty

Tempo, Arizona 8528|
Elsie Phillips, Librarian
Music Library
University of Arizona
Tues®n, Arizona 8572|

Jane frobrose
Music Department
University of Vermont
86 William Street
Burlington, Vermont' OS4O|

David Shorey
Music Division
Library of Conctess
Washington, D.a. 20S40

Edwin Putnik
2929 No.  55th Place
Phoenix, Arizom 85O|8

William Montgomery
Department of Music
University of Maryland
College Park, MD 2O742
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FLUTE CLUB NEWS

lBOZEMAN FLUTE CLUB:
January - Recital wish Gale Coffee.  Flute choir read-
ing  session.
March - Discussion of London inusical  life by Molly
Holler.
May - Contemporary  music  for the  flute.

CEDAR  RAPIDS  FLUTE CLUB:
April - The  flute  and  Japanese  Music.
May  -  Baroque  Omamentation  and  Interpretation.

CHARLOTTE FLUTE CLUB:
February  -  Master  classes  and  concert  with  Jean-
Pierre  Rampal.
March - Concert  with  Alex  LeSeuer.
April - Concert and master class with Maxence Larrieu
May - Concert and master class with Torkel Bye. Flute
r`estival.

FLORIDA  FLUTE CLUB:
May  -  Outdoor  concert  featuring  flute  choir  music.
June -  Elections  and  informal  recital.

NEW  YORK  FLUTE CLUB:
April  -  Concert  by  flute  club  competition  winners'
Carol   Blagman'   Eugene   Jimenez.   Cynthia   Kolby,
Jef`frey  Springer.
May - Annual  chamber music  concert.

lNDIANAPOLrS  FLUTE  CLUB:
April  -  Water  tank  demonstration  of members`  lung
capacity lT
May -  Recital  by  members.

'PHOENIX  FLUTE CLUB:

April -  A  review  of  what's  what  in  flute  literature.
May - Meeting on direction and focus ot' the club for
the  next  year.

•FLUTE  CLUB  OF SOUTHERN  CALIFORNIA:
April - Second  annual  solo  competition.
May  -  Recital  by  Erie  Hoover.

'SOUTH  FLORIDA  FLUTE  ASSOCIATION:
April  -  First  Meeting!  Performance  by  members  oi`
the  Florida  Philharmonic  flute  section.
May  -  Student  recital  and  election  ot` oft`il`ers.

TEXAS  FLUTE  CLUB:
April - Large  ensemble  playing  experienl.e:
May - Recital  with Odette  Dias  focusing on  Bl.nzilian
l8th  l`entury  music.

TUCSON  FLUTE  CLUB:
April  - Composition  contest  recital.

THE  FLUTE SOCIETY OF WASHINGTON:
May  -  Student  rec`itals.
June - Recital ot` French music and reading t)1` a picl`l.
for  flute  ensemble.



INTERVIEW  WETEL  CAROL  WINCENC
Continued  from  page  3.

E.L.       Were  any  leeteFS  Ofr'  reCOmmemdatiOm  involved?
C.W.    Letters  of  recommemdaeiomq  right.  Three  le€ters  oi- re-

commendaeion.
E.I.       So  it  was  really  a  ¢horough9  all-arOund'  kind  OfaPPli-

cation?
a.W.    Yes'..  Bud  the  preliminary  tapes  were  listened ¢o s¢rictly

by  mumber.   Everybody®s  tape  was  numbered  and  no
one  on  eire  jury  knew  who  was  who.

E.i.      That`.s  womderfuI.
C.W.     Yesq   thae`s   velfy   good.    Ie   was   painful   Coo   because

some  people  got  elimimated.   Yes,  there  were  a  lot  of

pe'ople  whao came  from  you  know.  substantial  orehes-
tral  positions  in  the  counery.

E.L.       It's  probably  She  bes¢  way  ¢o  do  itq   hiowever.  OtheF-
wise.  i¢  ends  up  taking  people  by  posi¢ion  rather titan
Cape.  and  I  Chink you can  assume  einat given  tine oppor-
tunity  eo  make  a  tapeq   people  are  really  putting  the
very  beg"ELing  tiney  can  forward.

COW.     Right.
E.L.      Did  you  hire  a  studio  foF  i€?
C.W.    No9   actually   -   yes,   fop  Pat.Of  ie.   Fop  SOme  Of  the

pieces.   amd  then  I  had  some  thiat  were  pre-recorded.
For  example,  there  were  -  they  asked  spe6ifically  for
the  slow  movemen¢  of  ¢he  Mozart  Concerto  and  rd
done  i¢  with  €ine  S¢.   Paul  Chamber  Orchestra9  SO  I  im-
eluded a gape of things that E9d done  with the orchestra.

E.L.      I  see.   And  how  did  you  choose  tfie  material  for  the
tape?  Did  you  have  a  cinoice?

C.W.    There  were  some  required  pieces.  For  example,  part
of the solo Bach Partita and pat of this Berio Sedrienza;
one  of  fine  French  selec¢ions  and  then  the  remainder
could be you ff choice - Oin.  and the Mozart Concerto.  I
filled  im  witinjust  pieces  tha¢  I  head done.  I  think  it  had
to  be  no  less  einan  30  minutes  om  €he  tape.

E.L.      When  did  you  decide  to  enter?
C.\V.    The  mimute  rd  heard  about  it  I  decided  €o  enter.
E.L.      NFA  Newslet¢er  anmouncememt?
Cow.    No,  actually  it  was  very  imterestimg.  I  was  sinaring  an

apartment  im  Spoleeo,  which  is  last  July  -  wi¢h  Linda
amd  Lynn  Hanell.  ehe cellist.  And  Linda,  she9s a really
€errific  gal.   She's -British  and  she's  a  joumalist  and
she  would  say:  6.By  the  way  Carol,"  you  know,  we
were   sit€img  out  om   tinis  beautiful  porein   in  I¢aly,   she
said:..you   know   tina€   thais   year   is   going   to   be   eke
Naumberg  Conees€".   Amd   I  couldn9e  -   it  seemed  !o
ring  a  bell,   but  I  couldn'!  ITemember,   having  read  it
anywinere  or  a..  And  she  said  `.yes,  it's  goimg  to  be

quite  a  big  deal  because  it.s  going  to  be  the  first  aims
they've  decided €o  use  ¢he  flu¢e  as a solo  instrument-.

Gary  Sch®ckeF
Third  prize  wimmer

Naumburg  C®mpe€i€i®n

and  sine  minu!e  I  heard  Ghat  I  said  i  god  !o  !Fy  for  €hiSo
E.I.      Tha€9s  greaft.  And did  you  s€aft preparing  right away?
Cow.    No,  because  €he  minu€e  I  found out wha€ the  required

pieces wefe there weie so many that rd already done.
And.   .   .

E.L.      I  was going  eo ask you  iftheie  was  anything on  ie that
you  did  not  know  a€  all  -  that  you  had  to  start  from
scratch?

a.W.    Nope.   I  pret¢y  much  had  played  everytining.  I  hadn9t

performed   everything   im   public.    Well.   o¢here   were
someg   like  the  Nielsen  Concefto.   I  mean  there  were
choices  tinat  I  could  do  and  I  haaven9t  really  spent a  lot
of  time,  folf  eXamPle9  Witin  the  Nielsen.

E.L.      So  you  picked  ehings  that  you  were  familiar  with?
CoWo     Yes,  absolutely9  because...
E.L.      rye  found  tinat  om  a  lot  of auditions-rye  heard  -  that

inexperiemced  players  will  oftem  pick  what  they  Chink
is  she  hardest  or  the  fflashies€  piece.

a.W.    Oh.yeah...
E.L.      And  si€ting  right  next  !o  it  is  a  choice  of  some¢hing

they've  played  all  along.  And  I  think  the  bes€  thing  is
€o  stay  with  somethimg  you  know  very  well.

a.W.    Absolu¢ely.  Because  when  you  get  up  there  and  you®re
under pressure you  want to be  very familiar with what
your  material  is.

E.L.       I   noticed   that  this  year  you   gave   several   recitals   im
New  York.   Did  you  purposely  plan  that  to  get  your-
self  im  shape  for  this  or  were  they  independemt  vem-
tune.S'.)

C.W.     No_  they  were  pretty  indepemden€  vemtures.
EoL      You`d  already  decided  to  take  the  year  off`.  €hen.
C.W.     Yes.  that's  Fight.  and.  OfCOurSeq  the  big  One  Was  the

comcert  at  tine  Metropolitan  Museum  of Art.  And  tha¢
was  very good.  I  meanq  it made getting up  in Camegie
Hall.  you  know.  evem  more...

E.L.       Less  un-nervimg?
C.W.    Right.  Thank  you.
E.L.      How  does  it  feel  to  play  in  Camegie  Hail?
C.W.    Oho   I  really  loved  it.
E.L.       Beautiful  sound?
a.W.    Yes.  For  exampleq  because  the  semifinals  were  im  ehe

recital  hall.  and  I  had  -  there  was  a problem  adjusting
right  away.   And  E've  played  there.   I  made  my  debug
there.  but  the  tFamSieiOn  from  €he  Small  hall  tO  the  big
hall  was just great.  And,  actually.  that's  where a lot of
the  proof`  you  know9  SO  [O  SPeak,  Was  -  for the judges.
I  think  that  ie  was  a  very  good  tining  tha€  ehey  had  it  in
the  big  hall.

E.L.      Because  there  was  a  difference  in  €he  sound?
a.W.    Righ€.   and   €hat's   a  really  good   way  to  judge.   You

know.  how  a  person's  projecting  over  that  immense
SPaCe.

I.i.      Tha€'s  right.

Gary  Schocker9  from  Easton,  Pennsylvania,  has  been  a  seudemt  of Julius  Baker  for
this  past  four years,  and  has just  completed  his  fiFSt  year  at  the  Juilliard  School.  He
has  appeared  with  the  New  York  Philharmonic  in  a  Youmg  Peoples9  Concert  per-
forming  the  Mozart  Concerto  for  Flute  and  Hay.   As  winneF  Of  the  Philadelpinia
Orchestra's  young  Artists  Award,  Gary  played  the Griffes..Poems,..  In  April,  l976,
he  played  the  Boulez  Soma¢ine  for  the  composer  in  a  private  hearing.   M.   Boulez
remarked  that  to  his  knowledge  the  piece  has  never been  performed  without  a score
by  another  flutis€.  Throughout  his  career,  Gary  has  never  used  a  score  when  Ere  is
performing.  En addition to his proficiency as a flutist, Gary is an accomplished pianist
and  composer.  Two  musicals  and  an  opera  have  been  performed  and  recorded,  and
his  Scinerzo  for Flute  and  Piamo  has  been  performed  by  Julius  Baker.
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C.W..    Because   i€'s   more   €han  just   playing.   I€'s  just,   you
know,  how  you  cany  yourself and...

E.L.      Yes.   Sometimes  you  think  thae  the  space  is  going  to
be  intimidating  but  it  can  be  aceually  very  freeing  -  if
the  hall  is  good.

a.W.     Ye`s.
E.L.      Everything  seemed  to  happen  in  Camegie?
a.W.    Right.  I  fel¢  very  good  about  it.
E.L.      That's  wonderful.  As  you  approached  the  finals  and

went  from  one  stage  to  another'  did  you  feel  a  sense
of nervousness  mounting,  or a  feeling  of confidence?

a.W.    I  really  took  it  a  step  at a time  and  I  didn't  preoccupy
myself  with  trying  to  figure  out  what  to  do,  or  what
would be the best thing todo.  Ijustdid what  I do.  It's
very  hard  for  me  to  describe.  I  knew  that  they  were
either going  to  like  it  or they  weren't.  And  I just one-
tracked  my  mind  that  way  and...  It  wasjust  a  ere-
mendous  growing  experience  for me  because.rye  had
to  prcJ.Pare   myself  emotionally  and  psychologically  -

psyl.hologically  particularly  - to just have faith  in what
I   c`()uld  do.

E.L.      And   not   be   constantly   concemed   with   whether  you
were  winning  or  how  the  next  piece  was  going  to  go
or  things  like  this?

C.W.     Ri¢=ht.   BcJ-Cause  that  just  took  too  much  energy  from.I
you  know.  trying  to juse  play  the  music and  be  respect-
f'ul   to  that  and  t()  mySelF'and...  Yes  it  was  hard.   I
mean.  I  must  admit  I  certainly  came  face  to  face  wi€h
what  do  they   want;   what  are  they   lookimg  for.   BUG.

you  know,  knowing  the judges  and  everybody`s  taste
being.  you  know...

E.L.       Dit't'erent?
C.W.     Dit'f'l,rent.   That  there's  just  no  way  and  somehow   i€

wa`s  the  overall  picture.
E.L.       You  really  can`t  psych-out  ajury.
C.W.     N().
E.L.       lt`s  il  waste  of  time.   It`s  very  tempting.  however.
C.W.     Ri`Iht.I
E.I.      Did  you  coach  any  ot'  the  music  specifically  for  the

contest?
C.W.    To others'.)  At that  time'?  I  hadn't  -  I  wash.t ¢eaching a€

the  time.

E.L.      No.   I  meant.  did  you  take  the  music  to  play  to  any-
body  in  advance?

C.W.    Oh.  no  I  didn't.  I  played  it several  times.  I  played the

program for friends.  and I was always' you know, try-
ing  to  get  as  much  feedback  as  possible.   And  also,
working  with  Bemie  Rose,  who  was  the  pianist,  he
was   tremendous.   It   was   very   much  a  collaborative
venture   for  me.   and   it   always   is   when   I  do   these
things.  I  have to -  I  want to share.  I want to exchange.
And a lot of the  music  is written that way as far as the
flute.  There's  a  lot  that  both  have  to  do  and  recipro-
Gate.   So  we  spen€  a  lot  of  time  talking  and  deciding
and  what  to  do  here  and  there  and  giving  each  other
leeway  and  that  really...

E.L.      Did  he  prepare  the  tape  with  you.  also?
C.W.    No,  he  didn't  have  to  because  I  had  things  that  were

f`rom  other  concerts.
E.L.      So  you  already  had  the  Capes  of most  of the  things?
C.W.    Most of the things.  And then the things  I did from the

start  were just  for  solo  flute.
E.I     Isee.
C.W.    So  thae  was  okay.  I  just  did  that.
E.L.      Right.  and  when  did  you  start  preparing  with  Bemie?
C.W.    Oh.  We actually had played together at the Flute Club

in  the  beginning  of January.  And  so  that  was  really
good because weed had a chance to work together and
perform  together first.  and then  right away  in  the  be-
ginning  of February  we started  with  the  works requir.-
ed.
And  we  totalled  up  the  hours  and  it  was  fascinating,
because  when   we  exchanged  with  the  other  people
who  entered,  it  tuned  out  that  we  put  in  more  time
than  other  people  -  which  I  thought  surprising.  I just
was  making this assumption'that everybody was putting
in  all  that  time.

E.L.      It's  very  interesting  things  like  that,  because  so  many

people  think  to  themselves,  you`know  -  why  did  so-
and-so win.  And,  why didn't I and sometimes  it comes
down  to  things  like  that.  How  much  time  you  put  in.

C.W.    I  think  so.  The  jury  told  us ,very  specifically  that  we
were  a  very  striking  team.  And thae this really carried
a  lot  of. weigh¢  because  there  were  people  who got up
there  and  it  was to their detriment to have.  you know.
the  people  playing  for  them  that  they  did.

E.L.      And  it's  very  hard,  I  think,  to  find  a  pianist  that  you
work  well  with.

a.W.     Yes.
E.L.      And  then.  of course,  eo  find  somebody  who's  willing

to  give  all  that  time  -  it`s  very  difficult  also.
a.W.     Ye_s.
E.L.      I  wanted toaskyou abit aboutyourteachers.  I'msure

you.ve  been  with quite a few  people.  And  I  wondered
who  your  most  influential  teachers  were.

C.W.    Well.  working  backwards,  rm  still  seeing Mr.  Moyse
quite  actively.   In  fact.  when  you  asked  me  did  I  get
any  c;.oaching.  I  spent quite  a bit of time  in  this  period
during  the  contest  -  even  though  I  didn't  play  for him

pieces  specifically  that  I  was  doing  for the  contest  -  I
went  up  to  see  him   in  Marlboro  during  the  winter.
And just being around his - well, you know.  E€ worked
-   itwasvery...

E.I.       Inspiring?
C.W.    Very  inspiring.
E.L.      That`s  wonderful.   I  imagine  that  some  of  the  music

that  was  required  would  be  things  he  would  not  be
particularly  interested  in?

C.W.    Well.  actually  there  were  quite  a  few  things  that  were
his  cup  of  tea.  Interestingly.  the  only.  t'ar  out.  so  to
speak'  piece  was  the  Berio  Sequenza.

E.L.       Isee.
C.W.    Out  of the  required  linings.  and  then  of course  a  lot of

people  probably  put  a.ontemporary  things  out  of their
own  choice to  fill out the program  bet.ause you had to
have  two  70-minute  programs  plus  two concertos pre-
pared.  It  was  a  lot  of  music.

E.L.      lt  would  be  very  difficult  for  anybody  to  _t}-o  into  this
competition  who  didn`¢  already  know  an  awful  lot  ot`
music.

C.W.    Right.  and  alsoo  not  knowing  wha€  were  they  _o-oing  to
ask.   That   was   the   thing.   You   see.   in   the   first  two
rounds  we  had  to  be  ready  to  do  anything.

E.L.      Oh`Isee.
C.W.    But   the   last   round  was  iO  minutes  oil  uninterrupted

music  and  mostly  our  choice.
E.L.      I  see.  What did  you  choose  for the  finals'?  I  was  -sorry

to  have just  missed  your perfomlanCe.  I came running
-down  to  Camegie  in  the  middle  of the  aftemoon.  of

course.  I  didn't  know the order ot' contestants and you
were  in  the  middle  of playing.  They  made  us  wait  till
the end of each person before entering.  So I just heard
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the  lass  peffsono  Whas  did  you  choose?
C.W.    Well9   I  started  out  wi€h  Gins  Fifth  Kuhlau  Divertise-

mene   and   €hen   I   wene   Fighie   away   in6o   part   of  She
rfummel  sonata -  the'D-Major sonaea.  and €hen  I  Chink
we  did  ¢he  lass  two  movememts  because  I  wamted  to

get  enough  slow  and  fast  comtFaSeing  things.  Then  we
did   the   firs€   movemene  of  €ine   Copland   Duo   which

•   everybody  said  it  was  really  good  that  we  had chosen
so  do  that.,  Arid  -  oin  yes  -  and  ¢henq  I  played  ehia!  little
Faure  piece.  Tthe...

EL.     Morceau.
Cow.   Right  Moreeau  de  Concourse.  And  eha!  was  terrific.

You  know,  everyone  said  ¢ina`i  was  really  very  effec-
€iv.e  tina€  I  had  done  €tha¢.  Then  tine  Enesco  Caneabiqe
and  Pieseo  and  she  firs¢  movement  of  the  Ibert  Con-
cerio  and  finishing  with  ¢he  Frank  Martin  Ballade.

I

E.L.      Oin  my.  That  was  a  lot  ofmusico
a.W.   Right.
E.L.     So,  come  back  eo  your ocher teachers.  Who else  were

you  with?
Cow.   Okay.   Well,   when  I  was  at  Juilliard  I  was  working

with  AfthuE. Lora and  when  I.was  at Manhattan  it  was
with  Harold  Benme€t  and  before  that  I  was  at  Oberlim
with  Bob  Willoughby  for a couple  of years.  And then
before  thiat,  ac€ually  it was Gazzeloni  wine,  you know,
that's when sparks stafted to fly.  I finisined high school
a  year early  amd  went  to  study  in  Rome  withhim.

E.L.      I  see.  Whae  is  his  teachimg  like?
C.W.    I  would  say  i¢9s  more  the  total  person,  ae  leas's  for me

at  thae  age.   You  kmow,   I  was   16,   so  tine  impac¢  of
being  with  a  very  flashy  Italian  -  eire  man  witin a gold-
em  flute,  as  he  was.called then - you kmow,  w.as juse
fantastico   He   was  so  outgoing  and  so  -  amd  always
demanding jugs a fflair wi€h Sine music tinat really sharp-
ened  €hia€  palf  oF  me  ¢inat  was  already  pretty  active,

you  know,  but  needed  some  emcouragemene  to  really
just  step righe out ehere  and jus¢ be tine cen¢er of atten-
tion.  So  i€  was  grea¢  to  be  theFe  and,  OfCOuFSe,  being
around  Italians just  from  tine  stan,  you  knowo..

E.L.      A  great`  contffas€  to  €he  puritan  spirit,over  inere.
a.W.   Righ6.   Well,   he's  such  a  sinowman  and  I  know  that

tha€'s  part  of  all  of  i¢.   You  know,  winen  you  get  out
there  on  eke  stage....  Although,  I  mean  rm  not talk-
ing  about being  untrue  to yourself.  I think tha!9s  what9s
been  so  fascinating   fop  me  -  ¢hiS  developing  Who  I
need  €o  t)e  out  on  6he  s€age.  And  it9s  a  risk  because,
once  again,  if you'Fe  Preoccupied  With  What  dO  they
want;  wha€  does  eke  audience  want  -  i¢'s  a  difficul¢
thing.  You  have  eo'juggle  tinat  -  to  be  true  ¢o yourself
and  ye¢,  you  knows  gEVmg  a  Pleasing,  you  know...

E.L.      Impression?
C.W.    Impression.
E.L.      What  has  haappened  eo  hiim?   I   haven't  ineard  of  him

since  hiis  grea¢  splash  several  years  ago.
a.W.    Well,   I   saw   inim   last   summeff   winile   I   was   over  a¢

Spoleto  amd  he  was  pflayimg  a€ a resort area and  ire did
some  concelfi  witin  us...He  was  fine.   I  mean,  he's
go€ten  quite  old  and  -  oideF  -  bus  he9s  still  very  dash:
ing  in  inis  own  way.  There  ae  a  lot  of aspects  abou€
his  playing  €inat  are  very  excising.

E.L.     Is  he jus€  performing,  or does  he  teach?
C.W.    Well,  he  main!ains  his  posieion  at  ¢he  Conservatory  in

Rome.
E.L®      Isee.
a.W.    So   he   has  a  class  €inere   and  tha€9s  winat  ie  was   like

when  I  was  tin6re.  I¢  was  a  master class  situation,  Eike
it  is  in  France.

E.L.      I   see.   I  Chink  €inat  bFing;  a  lot  tO  tELe  s€uden€s,  don't

you?  Et gets  you oveff stage-frigin! about performingo
a.W.    AdsoEuteEy.  I€  feecomes  so  real.  I 'mean  i€,s  not - you9re

excrianging;  you'Fe  liSeening  ¢O  everybody  elSe9s  prob-
lems  and   it  becomes  veFy  much,  you  know,   a  real
situaticm®

E.L.      Well   !inae   muss  inave   been   wdnderful9   tO  gO  Oven  tO
Italy  so  youngo  So.  you  were  five  years  with  €he  Sto
Paul  Cinamber OreThestra?  Yes?  And  inow  did you  find
ehe  experience?

a.W.    Well.  I  am  very  thankful  for  it.  I  einink  [inat  for  me  i!
ceEiainly   -   i€   Was   ¢ine`   beginming   Of   Playing   Proles-
sionally  winicin  is  a  lot  differen6  than  not.  and  this  Was
a  perfect job  for  me  t)ecause  it  gave  me  a  chance  to
grow  as  a  soloist  because  I  got  to  do  concertos  witin
the  arch-estra  and  was  singled  out  often.  Amd  for  me
einat seems  to  be  wha¢ I  really  want,  givou  know.  Bu€,  in
addi€ion  to  thae  ie  was  great  'because  €here  is  a  lo€  of
chamber music.  And  especially  the  wind quintets.  We
had  many,  many  hours  Chat  were  included  as  part  of
our  services  witin  the  orches€ra  to  - just  simply  to pro-

pare  and  give  concerts  as  a  quintet.  and  that  was  fam-
tastic.

E.L.      Tha€'s  wonderful.  So  i€ was really a combination of an
orehestra job  and  chamber  !ursic  and  solo  opportuni-
ties.

a.W.   Right.
E.L.      That  sounds  like  a  really  nice  all-around  €himg.
C.W.   That's  righ¢.
E.L.      It  must  be  very  difficult eo decide  whether to go back.
C.W.    It  really  is.  And  I  thimk  thiat,  well9  Wha¢  haaPPened  Was

that  tine  oreheselfa  became  markeeed  more  -  just  the

Mary  Martin,  second prize winner in tine Naumburg Competi-
tion,  was  bom  im  Aucklamd,'New  Zealand  im   l956.  Sine  re-
ceived  a  Diploma of Music  from  €he  UniveFSity Of Aucklamd,
played  PFinCiPal  Flute  in  the  Symphomia  of  Auckland  from
l973-76,  and  appeared  with the orehes¢ra in comcertos and in
many  other  solo  appearamces  in  her  eowm.   Shoe  came  ¢o  eke
United S€ates at the age of  l9  in  l976,  and is mow compie€img
a  Master  of  Music  degree  a¢  Yale  Univensity  seudying  with
Thomas  Nyfenger.  She plays  extra ffiute  wi€ha  tine  New  Haven
Symphony  Orcines¢ra,  and  is  a  member  of eELe  New  England
Chamber  Orchesera,  and  is  wimmeF  OF the  Yale  Sprague  Hall
Concefto  Competitiom  amd  ¢he  Yale  Woolsey  Hall  Concerto
Competition.



orehesftra  and  the  emphasis  om  the  chamber music  be-
came  less  and  less and  we  were on  the  road more  and
more  and  it just -  for me  it was  very difficenlt.  Because
if  I  wanted  to  plan  a  series  of concerts,  for eXamPle9
last  season  whaen  I  was  wiein  ¢he  orehestra9  I  p.ut  on  a
museum   series   of  concerts9   Which   Was   really   great.
And  I  mobilized  all  the  flutes  in  the Twin Cities to do
Henry  Brant's.®Angels  and  Devils"  for example,  and
all  kinds  of unusual  repertoire.  But  it  was  so  difficult
trying to be on the road and ehenjust being  in town for
a  week  and  getting  things  !ogether'  so  it  was  a  brand-
new   thing   -   we  really   wanted  so  do  that  and  we're
really  glad  that  we  did.   rm  refeITing  tO  my  husband
andI.

E.I.     That's  wonderful   it  worked  out  so  well.   I  wondered
about  where you grew  up and your family  background.
Do  you  have  musicians  in  your  family?

C.W.    Absolutely.  In  fact,  when you  said  my  6eachers.  really
my   father  is  the  simgle  most  important  person  in  my
life  in  that  respect  because...

E.I.      Is  h€atlutist?
a.W.    He's  a c;.onductor and  violinist  -  the  violin  was  my  first

instrument  and  he  was  my  first  teacher.
E.L.       Ise|`.
C,.W.    So  already.   you  know  those  sound.tq  amd  having  that

expl`rience  aS  a  really  little  girl  -  three  or  four  -  that's
whc.rc  it  Started.  And  he's  very  much  -  I  mean.  he's  a
real  sh()wman  too.  and  watching  him always go out on
sta=l`  as  a  l`1)nduCtOr.   Those  things  contributed  to...

E.L.      Wh|.r|.  is  he  teaching  now?
c.w.    In  But'fulo.   He  was  assoc.late  conductor  with  the  Phil-

hal-m"nil.  when  Krips  was  there.   But  he  now  has  two
vcr)..  very  al.live  I.omn"nity  orchestras  that  he  started
himselt`.   One  just  had   its  35th  anniversary.  or  what-
ever.  and  I  think  it`s  one  of  the  oldest  and  strongest
l`omi11umity  Orchestras   in  the  COuntry.

I.I.      He  must  be  very  happy  with  the  news'?
C.W.    He  is.  Yes.  They  came.  They  came. just  very  sponta-

neously.    I   I.ailed   them   up   the   nigh€   beforeq   right.   I
didn.I  know  till   late  in  the  day  and  I  said  I'm  in  the
finals   and   they   a.ailed   me   back   amd   €hey   said   listen
we,re  coming  on  the  such-and-such  plane  and  it  was

great.  They  were  terrific.  I  meanq  it  was  really  wonder-
ful   to   have   them   come.   Regardless.   ot'  wha€   would
happL`n.  they  Were  SO  Supportive.  And  it's  worked  out
reall)/  well.

E.L.      That's  very  exciting.   When  did  you  start  the  flute'?
a.w.    E  was  nine.  and  I  started  very  much  like otherchildren

did  in  the  school  system  when  they  came  around  and
said   wha€   ins¢rument   would   you   like   to   playq   and   I
knew  that  I  wanted  to  play  the  flute.  Often  as  a young
child  we  went  eo  summer camps  that  my  father  would
be  conducting  at.   And  I  often  befriended  older  girls
who  were  flute  players.  loll  never  forget  that.  And  felt
a  lot  of  rapport  with  them  when  I  was  really  young.

E.L.      And  is  your  husbamd  a  musiciam'.)
C.W.    Right.   He's  the  clarinetist  in  the  chamber  orchestra.

He  came  to  New  York  to  do  a  variety  of  different
things  but  i€`s  the  same  for  him.  He's  really  enjoying
it.  and so  we  have  -  the  position  is there  it-we want.  If
we  decide  !o  go  back.

EaL.      That's  wonderful.   Sol   Carol.  can  you  think  of  any-
thing  that  I  have  not  asked  you  that  you  would  like  tO

go  into?  Future  plans9  Or  Whatever..   a
a.W.    I  think  that,  for myself.  I  want  tojust  stay  as  open  as

possible   for  a   variety   ot'  playing   situations.   Not   to

limie  myself.  Because  I  am  somewhat suspicious  now
tina¢  She  flu¢e  has  become  such  a  great  big  attractiom.
Because as  much as  it,s a beautiful instrument and rm
all  in  support of its being a solo  instrument.  of course.
Obviously'  I  wouldn`t  be  doing  this.  But.  I  think  that
we  have  to  remember that  we  have  to  be  flexible  and
play  in  any  kind  of situation  - chamber music.  orches-
tral  or  whateiver.   And   I  really  firmly  support  that  if

you  know  what  you®re'doing  and  if you're  respectful
to  the  music  and to yourself.  that one or the ocher ism't

going  to  harm  your playing  necessarily.  I  kmow  that  a
lot  of  professional   flutists   in  orchestras  support  tha¢
feeling  too.  That  if you're  really.  you  know...well  I
think   it`s  always  good  to  develop  your  solo  playing
and  to  keep that because that`s  where you're always  in
touc.h to the greatest degree with the command of your
instrument.  But you can  bring that to any  situation and
it  shouldn't  make  your  playirig  deteriorate.   It's just  a
reminder  that  to   us   flutists  -   unless  we`re   R£mpals.

you  know_..  how  many  Rampals  can  the  worldsup-
port.  So  to  speak.  But.  it's  -  right  now  it`sjust  a good
period  for  me.

E.I.      You  feel  it  is  important  to  keep  skilled  in  other  areas
besides  solo  playing.

C.W.    Yes.   Keep  your  options  open.   But  there  are  so  many
flutists  now.   And  to  throw  in  everything  with  a  solo
career  is  so  risky  in  temls of...  Buming  yourbridges
in  terms  ofmakin±  a  living.  and  so  forth.  is  a  big  stepL

totake.
E.L.      Okay.   Well.  thank  you  very  much.
C.W.    Thank  you.

NFA  Dues Change to  be Discussed

The  NFA  Board  of Directors  will  discuss  during  the  l978
Convention  a possible change  in the NFA dues and convention
fees.  A  proposal  has  been  presented  which  would signirlcantly
reduc.e  the  cost  o1'  NFA  membership  for  all  those  unable  to
ateend  the  annual  convention  and  slightly  reduce  the  cost  for
regular  NFA   members  who  do  a¢tend  the  convention.   This
I.hangs  would  take  effect  with  the   l979  Dallas  Convention
and  the   l979-80  fiscal  year.  if passed.

This  proposal  would  lower the  annual  dues  from  Sl5.00  a
year  to  $7.00  a  year  ($7.50  to  $3.50  for  students).  The  con-
vention  fee  would be raised t'rom Sl5.00 €o $20.00 (SlO.00 to
Sl4.00  for students).  Based  on  a  hypothetical  membership  ot`
lOOO  (all  ot'  whom  attended  the  convention),  ot-  which  one-
halt` were  students.  this  change  would  lower the  total  member-
ship  and  convention  funds  by  Sl500.00q  from  $23.750.00  to
$22.250.  Other  income  sources.  such  as  exhibitor's  fees  and
competition  fees.  are  not  inl.Iuded  in  these  t'igures  and  would
not  be  changed.

This  would  result  in  a  lowering  ot' the  total  annual  expense
for regular  NFA  members  who pay  the annual dues and attend
the  l`onvention  from  $30.00  to  $27.00`  while  the  cost  for stu-
dent  NFA  members  who  pay  the  annual  dues  and  attend  the
convention  would  remain  She  same  (Sl7.50).  This  lower  an-
nual  dues  would probably  result  in  an  increase  in  membership
whit.h  would  more than ot'fset  the  lower available  NFA  funds
(300  new  members.  of  which  one-halt-  were  students.  would
produce  an  additional  inl`ome  o1`Sl575.00  at  the  lower  rate).

There  are  several  issues  whit.h  will  be  l.onsidered  in  making
such  a  change  in  the  NFA  fee.strul.tune.  Members  are  urged
to  express  ¢heir  views  by  writing  a  postc.and  or  short  letter  eo
the   Presidellt-Elec`t:   Mr.   Robert   Cols.   5205   Odana   Road.
Madison.  Wilt;cohsin  537l lo
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Kar!a  WaE.mke  FEygaE.©  iS  a  glfaduaee  Of Sine  Sam  Framcisco
Conservaeory.  ELeF  flues  teaCineFS  inaVe  beem  Barbara  Breedem,
MeITill   Jordan,    amd   Scott   Goffi-.    Shae   has   a€&emded   Mas!eF
Classes  of  Ransom  Wilsonq  Jeam-Piene   Rampal,  amd  Julius
Baker.  Karla  is  presemely  ehie  co-primcipal  fflutist  of this  Young
Professionals   OIfCineSera   Ofr`   Sam   FramGiSCO   and   ¢eaCineS   flues

privately a
Gary   ScEL®ckeEo   iS   a   naeiVe   Of  Eas€onq   Pemmsylvaniao    He

inas  beem  a  studeme  of Julius  Baker  since  ine  was  foumeen  amd
is   now  emrolled  at  JuilliaFd.   ELe  has.appeared  wish  tine  New
YoFk  PinilTharmonic  in  a  youmg  People,s  Comcemq  amd  with  ¢he
Philadelphia   Orehes¢ra   as   a   resuli   of  winming   theiF   Young
AItiSt®S   Award.   Third   prize   winneF  im   tine   reCem¢   Naumburg
Competition.  a  more  extensive  biogffaphy  appears  on  page  5
of  this  Newsletter.

Mary  KaE.em ClaFdy  a€temded  Wese Texas  S¢ate  University
winere  she   studied   with  GaITy  Gamer.   She  ha.s  the   Bachelor
and   Master`s   degrees   from   Catholic   University   where   her
eeachers   were   Wallace   Manm   and   B'Ifit€On  Johnson.   She   has
also  studied  with  Julius  Baker and  ate.ended  the  Kujala  Master
Class.  She  was  primcipal  flutist  for  the  Armed  Forces  Bicen-
tennial  Bandq   l975-l976.  A€  plfeSent  She  teaches  ift  the  Odessa
school   system.   plays  in  the  Midlamd-Odessa  Symphony  and
teaches  fflute  students at the  University ot' Texas of the  Permian
Basin.

Jam  GauEt  was  bom  in  Palo  Alto,  Caiifomia.  and  began
flute  study  there  very  early.   Among  her  teaciners  were  Paul
Renzi.  John  May  and  Bumett  Atkinsom.  She  has just graduated
from the  UniveFSi¢y  Of Oregon  where  her teacher was  R'ichard
Trombly.

Judi€h  R®ss  SehoemffeEd  received  her  B.A.   in  Music  amd
Psychology   from   Bradley,   University   and   hen   M.M.   from
Illinois  State  University.  She  has  aetended Aspen  Music  Fesei-
val,  Harvey SollbeFger`S Flute Farm.  Marcel  Moyse  Flute and
Woodwind  Seminars  amd  Mas¢er CEasses  with  Micinel  Debost.
Andras   Adorjan   and   William   Benmett.   Ms.   Schoem-fold  -has
sttudied    witin    Mary    Louise    Pooff.    Einrling    Hansen.    Albert
Tipton'   Max   Schoenfeld  amd  presemtly   wi_th  Richard  Graef.
Last  year she  was  a  FegulaIT member Of eine  Civic  Orchesera of
Chicago.

LarE®y   Ink   hails   from   the   Washingtom,   D.a.   area   amd
studied  with  Wallace  Mann  while  he  was  in  high  scJ`hOOlo  His
Bachelors  degree   is  from   Eastmam   winere  his  ¢eachers  were
Joseph   Mariano,   Samuel   Baron.   James  Galway  and  Boniea
Boyd.    CuITently   he   iS   WOrking   Om   a   Mas€ers   degree   witin
William  Montgomery  at  the  University  of Maryland.  Larry  is
also  the  music  critic  of  She  Primce  George  Joumal.

THE  REPORT  OF  TELE  NOMENATENG  COMMITTEE
OF  THE  NATIONAL  FLUTE  ASS®CHATEON

The   members   of  €ine   Commi¢¢ee.were   Roberta   Brokaw,
Thomas   Hageman,   Donald  PecJ.k,   Mary  Jean  Simpsom,   amd
Robert   Cols,   Chairman.   The   following   people   have   been

placed  om  the  ballot.  The  eleceion  will  Cake  place  at  the  NFA
Convemtiom   im  Washimgton9   Doc.   im  Augus¢   l978.

FOR  THE  OFFICE  OF  VICE  PRESflDENT-PRESIDENT
ELECT:  ewo  candida€es.  vo¢e  for  one:

EFVfim   Monroe.   a   native   of   Florida.   inas   a   B.M.   from
Oberlin  Comservaeory  and  a  M.M.  from  Sine  Mamha€tan  Scinool
inhere  ire  studied  wish  william  Kincaid.   As  a  young  profes-
sional9   he   Played   Wit'in   ehe   Salzbung   Mozarteum   Orehes€ra9
eoured  the   U.So   with  Sine  Bolsinoi,   She  Royal,  amd  eke  Royal

Danisha   Pallets,   and   was  a  chaEier  membeff  Of  She  CinambeF
Sympinony  of  Philadelphia.   At  presene  Effvim  is  this  primcipal
flu€is€  of She  De¢roit  Sympinony  amd  is  a member of €ine  applied
music  faculty  of`  Wayne  Sta¢e  UnivelfSi¢yo

RomaEd  Waln  is  a  Professor  of Music  at  She  Univeffsi€y  ofl`
Georgia  where   he   ¢eaches   fflute.   chfambeff  mus'ic9   WOOdWimd
methods.  amd  wimd  imstFumemt  lieeffaeureS.   Dr.   Walm  received
hiis  umdergradua€e  eraimimg  at Oberlin  and  his  advanced degrees
from    ¢he    University    of   Iowa.    FTis    teachers    were    ELobeFt
Willoughby.     James     Pelleri€e,     Nelson     FTauens€ein9     Ru6h
Freemamq  and  Betty  Bang  MatheIT.

Ron  was elecsed  ¢o the  Board  ofNFA  in  l976  and  has  Deem
Coordimator  ot`  the   Higin   School   Flute   CinoiE.q   Mas€er  Class9
and    New    Music    Pert-omlanCe    Compeeitions    for    She    Sam
Framcisco    and    the    Washingtom    Conventioms.    He    is    also
responsible  for  tine  preparation  amd  publication  of ¢ine  Supple-
memt   (i977)   to   the   Music   Library   Catalog.   ELe   is   presemtly
serving  as  Chairman  ot`  the  NFA  Library  Committee.

FOR  TFTE  BOARD  OF  DIRECTORS  -  6  Candidates.  VO¢e
for`3.

Boni€a  Boyd  is  Professor of Flu€e at ¢he  Easemam  School  ofr`
Musil`  and  iS  principal  flutist  with  the  Rocheseeff  Philhamlomic9
€he     Filarmonica    de    lag    Americ.asq    and    Sine    Chautauqua
Symphony   OIL.inestra.   She   is   also   active   as   a   recitalist   and
soloist.  in  i.one.ert  and  on  televisiom..Among  iner  solo  appear-
amJ.eS  Was  a  PefrormanCe  Ot' the  Mozart  a  Major Conl.erto  at
ehe  Sam  Francisco  Convention  oi`  the  NFA.

Sarah  Baird  House  has  music  degrees  from  the  UmiverSity
ot'  Michigan   and   the   University   oF'  Kemtucky.   A!   Kemtucky
she   also   taught   flute.   Played   in   ehe   Kentucky   Wo¢)dwimd

Quintet  and  ire   Leximgton   Philharmomic.   ELer  teachers  have
been   John   Kuburtzq   Nelson   Hauensteino   Charles   Delaney,9
Alfred  Fenboqueq  Robert  Cavally  and  Aurele  Nil`olet.

At  present  Ms.  Fouse  is  aen  Associate  Professor of Music  at
the  University  ot' Floridaq  Gainesville9  Where  She  teaches  mute
and  musil`  educa€iom  courses.  She  is  a  perfomlimg  member ot`
the  Florida  Baroque  Ensennbl6J-a  tine  Florida  Woodwimdi  Quintetq
and   the   Fit)rida   SinfronicJ"a.   Sarah   served   on   the   Board   of`
NFA   from    l97+76.   and   was   ComvG"iOn   Program   Chair-
persom  of  the   l975  Comvention   im  Milwaukee.

Er fie   ELoover   is   professor  of  flute   and   a   member  ofr`  the
Gammage  Woodwind  Quimtet  in  residence  ae  Arizoma  State
University.  Temps  (Metropoli€an  Phoenix).   Durimg  the  sum-
mer sessiom  he  is  principal  flu¢is€  at  the  Brevard  Music  Cem€eF
im  North  Carolina.

Before  joining  the  faculty  at  Arizona  State  he  was  pFOfeS-
sor  of Flute  at  the  Umiversi¢y  of lllimois.  ELe  was  a  memtoer  of
The   (Presidential)   Unit'ed   States   Army   Band9   Washimgtom'
D.a.  and  principal  flutist  of the  Sam  An!onio  Symphony.  He
studied  flute  with  Bemard  Goldbeng,  James  Pappoutsakis  amd
Bri€ton  Uohnsomo

Active  im  the  NFA.  MF.  Hooveff inas  served  on  Sine  membeff-
=r:ip   and   new   music   commiteeeso   He   is   coordinaeoF  Of  the
mewly  formed  Posieions  Available  Serviceo  He  also  perform-
ed  on  the  program  of  the   l977  Sam  Francisco  mational  con-
vention.

Alexander  MuFE.ay  Studied  ffluee  in  Lomdom  ae  the  Royal
College  and   in  Parisq   (lse  Prize,   Paris  Comseffva¢oire9   1953).
He  has  been  primcipal  flutist  in  the  Royal  Opeffa,  Londom,  and
in  tine  London  Symphony  for  elevem  yeaFS.   He  has  aaugin¢  a&
Michigam  State  Univeffsity,  and  ae  eke  Royal  Du¢cin  ConseFVa-
¢ory.   He   is   mow  ProfessoF  Ot`  Flues  a¢  ehe   UmiveFSity  Of  Illi-
nois.  Champagne-Urbamaq  and  duffing  eke  summeffs  inas  beem
imstruceor  oi-  flues  ae  N.M.a.   Inteniochem  since   l965.   Alex  is
a  foumdimg  member  oF`  NFA.

Brooks   de-Wet€eF-Smiein   inas   givem   mumerous   solo   and

IO



Donald  Adeoek
817   Runmysede  Rd
Raleigfi9   NC   276O7

Carol  Andersen
3015   Raskob   St
Flint,   MI  48504

Jam  Angus
284  Gastlebar  Rd
Rochester,   NY   14610

Frances  Lapp  Averitt
Rt   2,   Box  F-71A
Stephens   City9   VA  22655

Jane  Ann  Bahr
208  Barbara  Dr
Edmond,   OK   73034

Joanna  Bassett
726  University  PI
Evanston,   IN  60201

Peter  Bloom
16  Mossland   St
Somerville,   MA  02144

Randi  Jean  Bly
5402   Leeway   Ct
Fair fax,   VA  22032

Ruth  Brooks
1309  Hillcrest  Rd
Fairmont,   W  VA  26554

Elizabeth  Brolm
157   W   73rd   St_#4R
New  York,   NI   10023

Fred  Bruflodt
3319  Glen  Iris
Milford,   MI  48042

Christine  Brulia
5800  California  Awe
Altoona,   PA  16602

Helen   Camp®
401   Broadway
Westville,  NJ  08093

National  Flute  Association

Roster  Addi€ion

July  1978

Thomas  Cirtin
Flhate   Center  USA
1514  N  Woodward
Royal  Oak,   MI  48067

Michelle  C®1e
2977   Lennox  Rd
Eugene,   OR  97404

Debi  Coleman
719  Davidson  St
Raleigh,   NC   27609

Marilyn  Davis
356   Chapman  Dr
Corte  Madera,   CA  94925

Elizabeth  Douning
84  Highland  St
Bangor9   ME   O440|

Susan  Dyer
2547  Perking  Lane  W   .
Seattle,   WA  98199

Robert  Dick
Dept.   of  Music
SUNY  Buffalo
Buffalo,   NY   14214

Fern  Ellis
2929   SW   15th   St
Miami,   FL   33.145

Jonathan  Enge1
3715  Livingt.on  St  NW
Washington9   DC   20015

Paul  Ephross
5025  Broken  Oak  Ln
Columbia,   Ffl)   21044

April  Eriekson
2323  Dudley
Lincoln,   Nab  68503

Janette  Erickson
1711   Laverne  Awe
Clovis,   CA  93612

Steven  Finley
907   St  Paul  St
Baltimore9   MD   212O2

Kathy  Fisher
1665  Yale  PI
Rockville,   MD  20850

Katharine  Flanders
328  W   101st   St
New  York,   NY   10025

Laura  Fry
16  Hilton  Rd
Wilmington9   DE   19810

Michael  Furia
2117   S   19th   St
Philadelphia9   PA  19145

Jeannette  Gerard
3101   Crafford  Dr   #916
Oxon  Hill,   MD   20022

Carole  Gilbertson
123-loth  St  NI
Waverly)   IA  50677

William  Girard
244  Pomeroy
Shreveport,   LA  71115

Lucille  Goeres
116   Davi§   St
Lodi,   WI   53555

Linda  Rogers  Gortz
|45  Old  Highway
Wilton,   CT  06897

Cheryl  Hailey
130  E  Jefferson  St  #38
Iowa  Cityg   IA  52240

Paul  Hockstad
3934   So.   Ivy  Way
Denver,   CO   80237

Nicola  Anne  Hedge
1105   Challedon  Rd
Great  Falls,   VA  22066

Sally  Hooper
1710  S.   Flannery  Rd.
Baton  Rouge9   LA  70816



James  Hosmer
49  ,Seaview  Awe.
New  Roehelle,   NI  10801

George  Hurme1
6O6   Raleigh  P1...SE   #1
washington,   DC  2003'2

Donelda  Hunter
196   Belmont  Awe
Kingston}   Ont
Canada  R7M  4T5

Wendy  Isaac
|1  First  PI
Brooklyn)   NI   11231

Mona  Rae  Jacobsgaard
929  W  Hillcrest   #8
DeKalb,   IL  60115

Carolyn  Knoles
P©   Box   676
Trenton,   FL  32693

John  IJagerquiSt
2325   42nd   St   NW   #402
WashingtonS   DC   20007

Paul  Lepine
9   Chippewa  Dr
Chatham9   0nt   a
Canada  N7M  2B3

Phillip  Leteher
Navy  Band,   Sam  Diego
NAVADMINCOM,    NTC
Sac   Diego,   CA   92133

Rita  Linard
1325  W  Lincoln  Hay   #211A
DeKalb,   IL  60|15

Gall  Littleton
4015   -   32nd   St
Lubbock,   TX  79410

Tee   Suan  Long
56-C  IJOrOng   Zaitun
Singapore  20
Rep.   of  Singapore

Chery  Lorraine
2425  W  llth
Hastings9   Neb   68901

Robert  Lovasich
1610  Edith  St
BerkeleyS   CA  94703

Julie  Luker
2508  Rozmoor  Dr
Austin,   TX  78723

i.   Kent  McAnally
Rt   3,   Box67
Arkadelphia,   AR  71923

Marie  McGuckin
Northeastern  IL  Univ
Bryn  Mawr  at  St  Louis
chicago}   IL  6.0625

Robin  McKee-Day
3O9   E  Melrose  Awe
Baltimore,  ro  21212

Megan  Meisanbach
601   W  llth   St   #2|4
Austin,   TX  78701

Diana  Miller
35521   Scarborough  Dr
Newark,   CA  94560

Caren  Miner
2823  Cleveland  St
Hollywood,   FL  33020

Sharla  Nichols
200   Oak  St
Stamps}   AR  71860

Susanella  Noble
2492   So  Hunboldt
Denver,   CO  80210

Orlando  Flute  Club
PO   Box   818
Lake  Mary,   FL  32746

Karen  Paluzzi
630  Boissevain  Awe  #5
Norfolk,   VA  23517

Lisa  Jane  Pasternack
Sykesville  Rd
Wrightstolm,   NJ  08562

Carol  Patty
4304  Azalea  Dr
Raleigh,   NC  27612

Robin  Poor
7404  Carmine  St
Annandale,   VA  22003

Alicia  Powe|1
506  W  Matthews
Jonesboro,   AR  72401

Andrea  Proeopiow
6808  Broxburn  Dr
Bethesda,   MD  20034

Heidi  Ratner
281  Henry  St
Brooklyn  Hgts9   NY   11201

Emily  Reinhart
4144   U  Way
Havre  de  Grace,   MD   21078

Susan  Rogers
Rt  3,   Box   101/+   Pembroke  Rd
Huntersville,   NC  28078

Janet  Both
1100   Rand   Rd
Villa  Park,   IL  60|81

Karen  Sallander
928  P.ark  Dr
Flossmoor,   IL  60422

Lisa  Sampson
HSU   Box   129
Arkadelphia,   AR  71923

Marie  Sander
4801   Sheboygan  Awe   #615
Madison,   WI   53705

Elizabeth  Schmeltzer
10412  Buckboard  PI
Potomac,   rm  20854

Mary  Scott
5408  W  80   St
Prairie  Vi11age}   KS  66208

IJuiSa  Sello
Via  Val  DtAupa  N:7/33100
Udineg   Italy

Bonnie  Shrut
400  E  85th  St
New  York,   NY   10028



Judy  Smith
807  West  Maple  St
Johnson  City9   EN  37601

Siobhan  Somerville
606  Delano  Dr
Vienna,   VA  22180

Jeanne  Tanner
January  Hills,  Rt  3
Ainherst,   RA  01002

Terri  Taylor
1029  McDonald   St
Toledo,   OH  43612

Anne  Tompson
575  Ridout   St   #3
London9   Out
Canada  W6A  2R2

Annette  Tompson
513  East  Mary
Troy,   IL  62294.

Roy  Thompson
12   George   St
Alexandra  Hills
Brisbane ,   Queensland
Australia  4157

Robert  Trebbe
MRES   2  Wing   Band
Cherry.  Point,   NC  28533

Frank  Ujvary
1598  Bathurst   St   #310
T®ronto9   Out
Canada  M5P   3H9

Peggy  Walz
1127 'Tho11wood   Rd
I)eerfield,   II,  6OO1.5

Leslie  Watada
68O8  Broyhill  St
McLean,   VA  22101

Patricia  Watrous
1216   E   MELles   St,
Tucscm9   AZ   85719

Mary  Werner
490  West   End  Awe   #4A
New  York,   NY   10024

Lou  Ann  lthelchel
Rt  1
Murrayville,   GA  30564

Joan  Lynn  Thite
Dept  of  Music
Appalachia  State  Univ
Boons,   NC   28608

Helen  Wolff
APDO  Postal   #581
Morelia,  Michoacan
Mexio

Patricia  Wood
Box   642
Plandome,   RT   11O30

Wendy  Wood
43  Forest  frwe  #502
Hamilton,  ant
Canada  I.8N  IX2

Donald  Worley
613  W  Riverview  Dr
Glendale,   WI  53209

Mary  Wyman
192     lath  St
Banger,   ME  04401

Fred  Zeagler
6347  Harry  Dr
Baton  Rouge9   LA  7O806

CIIANGES   OF   ADDRESS

Jane  Burkins
265O      26th   Awe   N
St  Petersburg9   FL  33713

Lynn  Cunningham
934  Michigan  St
Sturgeon  Bay>   WI  54235

Mary  Margaret  Dockendorff
633  Wlst   St   #B
Mess,   AZ   85201

Rebecca  Dunnell
100  Grant  St
Centerport,   NY   11721

Barbara  Fecteau
Rt   1   Box   337B
Raleigh,   NC  27614

Daniel  Greene
Box   321
tryman,   SC   29365

Erie  Hoover
Dept  of  Music}   AZ  State  Univ
Temps,   AZ   85281

Linda  Hypes
895  Brunswick  Lane
Rockledge,   EL  32955

Andre  Janus
42  Standish  Rd
Watertoun,   RA  O2172

Ellen  Monson
5848  Ralston  Awe
Richmond,   CA  94805

Kathryn  Hansen  Nussey
349   Dodge  Awe
Sackets  Harbor,   NY  13685

Kristine  Oddsen
School  House  Lane
Morristovm,   NJ  07960

R  Henry  Rodman
1747   Varina  Awe
Petersburg}   VA  23803

Susan  Royal
867   W   181st   St   #5F
New  York,   NY   10O33

Jonathan  Royce
#65  Calle  Fortaleza  a/a  Lag  Hojas
San  Juan,   PR  00901

Diane  Schick
3628   W  Boyce
Ft  Worth,   TX  76133

hary  Scudder
1746   Bed ford   Sq   #203
Rochester,   MI  48O63

Maxine  Sheldon
Rt   1,   Box  353
Chimacum,   WA  98325

Bonnie  Sibert
3207  Dairydale  Court  SE
Cedar  Rapids9   IA  52403

Nancy  Vinsc)a
559  Sundilla  Court
AuburnS   AL   3683O





Euterpe.  the  Muse  of the  Flute.•'1592  engraving  by  Hendriek  Goltzius  (l558- l617)
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cham®eff  music  c®mcems  in  eELe  Umfieed  S¢a€es9  Europe9  amdi  ©ine

Oriem€.    ELis    eeachers   thave    imcluded   L®uis   M®yse9   James
Pappouesakisq   E€arflineinz  Z®e!fleF9  Jeam-Pierre  Rainpafl9  James
Galway,  and  Walfrid  E€ujaEao   Presently  on  eELe  faculSy  ®f She
Univeffsi¢y   of   Nofth   Carolima   a€   Chaapel   ELiil9    he   inaS   also

•€aught   a€   the   Eas€man   Scino®l   off   Music,   ELarEe   College   of

Musicq  Wheatom  College9  amd  Seoul  Nasi®mal  UnivelfSi¢yo   EL©
appealfS  extensively  aS  a  CliniCiam  Om  C®m¢emPOrary  ffiu€e  eeCin-
miques9   and   iS   a  COmeFibu¢Or  tO   Sine   Ems¢rmmemealis¢.

ER®beEoe  WiEE®REgEEEDy9   PF®feSS®r  Off  ffiu€e  ae  ¢Fne  ®beffEim  CoE-

!ege  ConseFVatOry  Of  Music9  received  ¢in©  Bachielor  oF Music
degree  from  eine  Eas¢mam  Scinool  of Music  armd  ¢he  Mas¢eF OF
Music`  degree  from  tine  New  Emgiamd Comservasory of Music.
Before    joining    ¢he    conseFVa¢Ory    faCu!¢y     in     l955'     Mgro
Willouginby  was  assistam¢  firs¢  ffluEe  in  tine  Clevelamd  Oreines&Fa
and   fr`irsfi  flute  in  ehae  Cleveland  Summelf  Orehes¢Fa.   Em   !959-
60  ine  was  on  leave  ofl'  absence  amd  played  im  eftHe  Cimmcimmaei
Sympinony  Orchesftra.   ELe  appeaffs  frequemsly  im  solo  eomceres
and  as  a  member  ofr`  tine  Oberlin  Woodwind  Quim¢et  and  Sine
Oberlim  Baroque  Ensemble.

FOR  TELE OFFICE OF SECRETARY  -  2  camdidases,  voee
for  One:

MaE®€ha  Rearfck   is  professoF  Of  ffluee  at  tELe  UmiveFSiey  OF
Sou¢in  Florida a¢ Tampa9  and  iS Principal  flutiSS Wigin tine Florida
Gulf Coast  Symphony,  NFA   l975  and   1976  c®mvension  s¢aff

piamisto   She  holds  degrees  from  tine  umiversiey  ®f  Micinigan9
taugin6  aft  Pemsacola  JF.  College.  and  has  been  pFimCiPafl  fflu€iSe
witin  this  St.  PefteFSt)urg,  Tampa9  Pemsacola,  amd  Mob)ile  Sym-

phomieso    She    s€udied    ffiute    wiehi    ELauemstein,    Rampalq    amd
Baker;   and   is   6he   accompanis¢   for   eire   Julius   BakeF   Flues
Worksinops.

FeE fix  Sk®wE.®mek  iS  a  Professor  im  ¢he  School  off  Music  as
€he  Umiversity  of  Wasiningtomq  and  fflu¢is¢  oF  Somi  Vere¢ormm,
wish   whicin   he   inas   recorded   amd   &ouFed  eX¢enSiVely   im   bash
Latim  AmeFTiCa  and  Europe.   He  inas  been  pFimCiPal  fflueiS¢  Wish

&ine   Seaetle   Symphomy.   Orquesera  Sinfomica  de   Puerfeo  Rico9
amd   the   St.   Louis   Symphomy.   as   well   as  a  membeIT  Of  the
Casals  Fes¢ival  OncELestra.  He  seudied  flues  witin  Kimcaid,  and
is  a  exffaduate  of She  Cuneis  lnstitu¢eo   He  is  a  leading  expomen¢a
of  ¢ine  woodem   Boeinm-sys¢em  ffiu€e.   making  and  peifermimg
om   his  owm   headjoimts.

THE  EV®LUTEON  ®F  THE  MURRAY  FEJUTE

by  Nancy  T®ff

Namey  T®ff s€undiedi  fiute wish  Affo€huff  Lora and James Pappou6sakis amd

gradua€ed  from  Hag.Ward  wi€h  homoHoS  im  rmuSiC.  PrevfiousBy  a  I.eCOFd  PFO-
duceEo   and  edii€Or  for   Music  Minus  ®ne9  She  fig  eug.rem6Ey  a  E.eSeaFCHer>
wi€EL  Time_LiFe  Bcoks.  The  fomowimg  aEo€iC!e  Es  adap€ed  from  heF  ff®rfeh-
eormfimg  book,   7l#6,  D6,t,6,/ap;"6,"/  a/I ,/?6,  JW¢,a/6,"i  F/e4fe,  €O  be  PubEfished  by
Taplinger/Cresc`emd®  Ea€er  €his  yeaE..

The   omlv    large-scale   modifl'iGaei¢)m   Ofl'   ¢he   Boehm   system
e,xel.u¢edi   iE-i   She   SeCOmd   inalt,  Oi.  She   €Wem¢ieth  Cemtuffy   Was   be-

sum    im    !918   by   Alexaneder   MunITayq   ¢hem   Solo   fluneiS¢   Of  SineL

R®val  Air  F()IfCe  Bandq  and  initially  developed  im  a.onjunc.€iom
w.iin   flu€emakeF  Alberg   K.   Cooper  and   maeinemasiciam/ffiuntise
Elmer  Gale.   Havimg  s¢udied  Boeinm`s  ¢rea€iseq  Mulmay  decid-
ed  tha¢  eine  (Driginal  OPen  G#  was  more  lfa¢iOna!  tham  tine  mOW-
usual   Closed   eyPe.   FTe   listed   fouff  reasons:   ( I)  Tine  dunplica€e.
G#   hole   w("ld   be   ummecessaffy;   (£)  The   spFimg  Of  am  OPem
key  is  lighater  tinam  ff`olf_a  Closed  key;  (-3)  e   -  is  impITOVed  W.hem

a.olfreCely   Vemeed   Wieth  Only   ¢hie   A   inole;  and  (4)  Tinere   is  ome

tl`imger  amd  one  key  pad  om  a.   Acc®rdimgly9   MunITay  head  ELis
Haymes  ffiute  a!eened  t®  opem  G#o

Nex¢.   MuITay   became   diSSa¢iSfi©d   Wi¢in   Sine   aSymmeSFiGal

use   of  Sine   lit¢le   fingeers   amd   She   mecessiey   ot`  depressing   6ELe

ragELe  ELamd   !ig€Ie  ffimger  m®sg  Off  gELe  gime9   §®  lBe  eXPerimenged

wiS!n  am  opem  ES#  key.   rme  rosased  ehae  fo®sj®ine  asmgis  She  D#

hole   was   wiehim   reach  of  gifee   Eiggle   fimgeffo   ghaem   umELo®ked  thae.

spffimg  and  ineld  ie  ®pem  wieEL  a  ffubbeff  bamd.  Thais  aFTamgenemS

proved  unms¢able.  ELoweveff,  so  he  imgefinged  a  wedge  of cc9rk  a.n
She   body   ab®v,e   efroe   righ€   haamd   sinmmb.   c®mc!uedimg   ehas   She

a)pem  D#  wars  imdee¢  sunperi®r  to  ethe  efl®sed  form.  in   i959  Fie
head  A!ber€  Cooper  a.omssrmcra. more  permamermg  opem  E)#  frooS-

j¢9ime  for  his  REamrmig  fflun¢e.  placimg  SELe  €#g  ED.  amd  D#  beo!es
im  lime  from  am  axle  om  thae  meaff Side  ®fftthe  ffiunge.  The  D#  key
was  aueomasically  Closed  by  b®¢EL  ®f Sffie ogifeep keys.  The  prob-
lem  remaimedofr.thaw  ¢o€riI!  cq   /dq    orcl    #/c!!   a  simcedl    #
s®umdied   when   ¢the   lie¢!e   flimger  was   remcIVed  from  eiginegr  She

cE    ®r c`E     #  key.  so  Muerray  bueii¢  a ereseeme-shaped  key  from
¢the   D#   ke),   ar®uemd   shae   from€   off,  eELe   tinird   ffinger  key   so  qthag

€hcae  fr'imger a.oun!d  ethem  close  bash  keys.   flJa¢effa  MunFTay  replaced

¢hais   devic.e   wiefro   ¢wo   parallel   rollers   so   tELae   eELe   rimg   finger

could  ")vc  easily,  from  ED  ¢o  HD#.
Now  eha¢  she  lie€Ie  finger  was  freed  frogm  veneimg  E.  F.  amd

F#.   since   the   open-s¢amdimg   ED#   key   served   ¢ELag   puxpo§e.
Murray  im.sealied  a  mew  F#  lever  for  shie  lie¢Ie  ffinger9  builS  On
ehae.sanme  primciple  as  tine  Came.  Br®ssa,  RockSero,  amc!  Jtfllli®e

F#  keys.  By  fingeffimg  F#  wiehi  She  lever.  rasher Sham  wish  ehe
GOVeFT  Oi`  6in©   E   inoleq   all   inoles   from   E  d®wm   remaimed  ®pemq

einms   insunrimg   better  vengimg.   E,nggemdimg  ghiis  comcepSg   MmITay,

spli€  oELe   left  haamd  A  key  so  ¢inag  eine   Bto   haoEe  remaimed-open

whem  ¢hie  A  inole  was  closed.  FTe  einen  c®mmec¢ed.She  A  key,  fo

the  F#  lever.  ehereby  insmrimg  €onee¢  vem6img  for.f-3    #.  This
"split  F''   (Dr  b'SPli€  A''   aFTamgememe  gave  a  good  a/F#  grill

with   mo   rim.±eri_ng  chaamge   for  F#.
Munrmay®s   tinird   eomcem   was   sine  c®mpiemise  C#   ino!e  ofr`

Ghe  Boehm  ffluee,  whic`EL  made  c2    #  s®o  haigin  im  ffe!ati®m  so  ies

meighaboFS.   Om   ¢h6;>   BoeELm   fflunse.   toecaense   sine   C#   ino!e   muse

simultameously.   seEoVe   aS   a   tOrme   ifeOle   toff  C#   im   the   second,
shainadq   armd   four&EL   oc¢aves   amd   as   sELe   vem¢   hole   foF  d2.   dB   a

d4  a  g3    #q  a-3  a  amd  b3.  compromise  was  imevitable..  MuITay
comeFiVed  a  meCELanism  ¢®  dividie  shaese   funmesioms  between  am

emlaFged  C#  €ome  hole  (mow  Fegunlaff  Size)  On  ¢®P  OF  tine  ffiuge
and   a   small   D   vem¢   on   She   neaF   Side.   Es   was   necessary   eo
neverse  She  ¢humb  keys  f`rom  ehae  Briccialdi  fl'®rm  t®  Sine  offiginal
Boehm  c®mfr`igugra[iono   wi¢h  ¢ine   B   leveff  above  ¢he   BE)    lever.

Emitially.   eine   ¢ELumb  keys   were   s®ueha©s  ®mly.   wiein   b®sTh   inoles

:hms 6rhaieg #ph aonf#n:S#:un:.:rig::m#ry a -#, ®#une::;  :ivnokiedd dSehaperel:s;negr
SIfill   key   eO   €ine   D   key`   so   ehaati   Sine   I)#   inole   is  aue®masically

ci®sed   winen   B   is  tr`imgered  mormally.
Em   l960q   MuITay  inad  Altoeffi  Cooper  bueiEd  a  pF®e®¢yPe  fluSe

embodiyimg  all  off`  !ine  chaamges  &haag  head   beem   made  om   inis  re-

built  ELammig.  Tine  primafi3/  diiferemee  toe¢Weem  SELe  ¢wo  imseru-

men¢s  was  sine  prog®¢ype®s  deviaftiom  from  ¢ELe  Beeinm  SeEE©mao
usimg   imsseadi  a  scale  PeFinaF9S  begs.desc`ffitoed  as.6Cooper  ex-

peFim©m¢al.`'   ulSima¢elyo   eine   €o®peF   Scale   Was   ad®Pged   by
seveFal   Promimemt   ffluSe  rmamuE`acttenreFS`   m®S¢  nO¢afoiy   Powell.

A   few   features   ®fr.  she   pros®Eype9§   mecifeamismq   inoweveFq   dO
deseFVe  brief memei®m:  Muffi-ay  addled  a  einiffd  eifeumgD  keyo  placed

jus¢  below  ¢ine  Bt)    eoucino   whaicin  a.l®sed  &ELe  a     :  hole  wiehoen6
closimg  G#  t®  pffoduee  g-B    #.  This  fimgeF  Places  Were  reCSam-

gulaFq   eO  faCi!iSa¢e  digi¢aE  m®ei®m  be¢we®m  keysq  and  ¢ine  fooe-
join6  was  exeemded  S®  Bto

Aff®umd    l96!-62q   C®®pegr   c®mseffuc¢ed   ¢ine   MuRE.ay   "MaFk

E"   ffluee  which  was  wriseem  up  iffB® ¢hae  j®unrmal  Ofr`  the  Japamese

Flute   €iub.   AEeh®ugEL   She   recsamguEaF  eOuneheS   Were   regained
®n  She  right  inamd.  Sine  ehumb  keys  weffe  chaamged  €o  a  cireulaF
sthape  amd  the  eELfird  €humin  key  was  de!©eed.  M®ioe  impeEttan¢ly9
ein®se  ¢wo  keys--Ei®W  cowered  gELeiF  some  hoEes  direcely  (om  eFue

mean   Side   6Df`   €ine    iHBSermmem¢)a    WELieEL    rmade   eELe    Boehm   a;`®n-

ii



figuration  not juse  desirableq  but  absolutely  necessary.  Tinus`
when  A  was  fingeredq  the  left  hand  middle  finger  key  Was
linked  with  the'Bbi  key  (B  hole)  on  the  near  (thumb)  side.  A
Rockstro-like  F#  key was added for the  right hand ring fingeL
be¢weem  She  right  hand  second  and  third  finger  touches.  and
the..split  F"  was  also  connected  to  a  right  hand  forefinger
lever.   The   tone   holes   were   unifomlly   large.   On   Rockstro'S

pattepr.   Sill.1ilarly.,  the  embOurChure  Was  COnStruCted  With  an
area  measuring  as  close  as  possible  to  that  ot` the  tone  holes.
This  latter decision  was  the  result of Murray.s  hearing  Severi-
no Gazzellomi  play  a  flute  with an  unusually  large embouchure.

A   l961  Murray  flute.  Cooper  No.   129.  saw  the  Bb    hole
retumed to the top of the  flute;  the C hole  remained  under the
upper  thumb  key  on  the  near side.  The.`split  A``  key  was  of`
Girl.ular  shape.   The  foo€joint  underwent  major  modit'ication:
two  rollers  w.ere  superimposed  on  She  D#  key.  the  D  on  top
and  D#  below.  A  laro-e  rectangular D plate  to  the  right of€he
D#   key   provided  th:  most  direct  fingering  for  D.   Thus  D
could  be  t'in±ered  with  €he  third  t'inger  pressing  both  the  D#
and   D   rollers.   thereby   leaving  the   little  1'inger.  free.  or  with
the  third  i-inLqer  Pressing  Only  the  D#  roller  and  the  little  fin-
tler  On   the   D  plate.   The   latter  t'ingering   was  preferable  t'or_altemations  between  D  and  D#  because  She  altemation  could

be  made  b),  raising  €he  pinky  rather  than  by  sliding  the  ring
t'inger.  There  were  also  two  rollers  over the  D  key.  C  on  top
and  C#  below.  To the  right of the  two  rollers  was a flat plate
for c.  intended  for  ordinary  use:  the  c  roller  was  to  be  used
primarily  for  transition  i`rom  C  to  C#.

Cooper  flute  No.   l3l*.  built  in   l965.  rev.erted  to  the  thumb
key   pattem   ot'   Murray`s   firs€   modit'ication   (on   the   rebuilt
Hammig  of  l959).  Although  the  two  thumb  keys  were  circu-
laL  they  Were  again  merely  touches.  B  above  Bb  q  controlling
top-side  ke),s.   Murray  reasoned  that  key  leverage  wou'ld  be
simpler  im   this  configuration:   since  directly  controlled   holes
would  require  pillars.  thereby  t`ixing  the  key  positionq  and  he
wanted  more  design  flexibility  on  the  near  side  of  the  flute.
At  the  fool  the  D#  roller  was  removed  from  the  D#  key`
and   an   additional   roller  to  operate  the  optional   B   foot  was
added  above.  the  pro-existent  Cb   roller.

In     l967`    while    teachimg   at   Michigan    State    University.
Murray  arranged  to  have  a  prototype  built  by  W.   T.   Arm-
strong   Company   ot-  Elkhart.   Indiana.   This  contact   was   the
beginning  of  a  fruitt'ul  collaboration  with  Jack  Mooreq  fore-
man   o1'  Armstrong's   top-ot'-the-line   Heritage  division.   who
completed  the  t'irst  prototype**  in  June   l97I   (Fig.   I).  On  this
instrument.  the  shape  ot'  the  thumb  keys  a.hanged  yet  again;
the   shanks   were   lengthenedo   the   actual   touches   redinced   in
area.  and  the  Bb'  touch  made as a roller.  At the  fool  the D#
roller was  reinsta€ed  atop the  D#  key.  A  a.irl.ular D  touch  was
added  atop  the   D   key.   and  the  p()sition.s  ot.  the  Cb'  and   B
rollers  were  altered  so  that  both  Stood  vertil.ally  on  the  lower
side  ot' the  D  key.  a considerable  improvement  over the  awk-
ward  B/C  slid.e  ofCooper  No.   lil.

On  the  set.ond  Amlstrong  protoype***.  made  in   I972.  the
shape  of  the  B  and  Bb'  thumb  keys  became  trapezpidal  and
rectanL:SZular.    respectively.    but    mechanically    their   t'unC.lions
remained   the   same.   The   split   A   plates   together  formed  an
ovalq  rather  than  a  circle.   Because  the  foot  extended  only  to
C.  the  vertil.al  disposition of the a  roller was  unnecessary and
the  1'orm  ofCooper  No.   i-3l   was  re-adopted  for  the  Cb   and
C#  rollers.

Later  im   l972.  Armstrong  produced  i'ii'ty  production  model
Murray  llutlbs  (Fig.  2)  and  six  Murray  piccolos.   Mec.hanical-
ly.  they  were  almost  identical  to  the  second  prototype  except
that  the  D#  roller  waS'  eliminated.   As  a  matter  of elegance.
not  funl.tiom,   the  ehumb  keys  and  D  plate  were  modified  in

shape  a'nd  the.split  A once  again made circular.  These  "school
model'.  flutes  were  made  in  !wo  pieces,  thereby  avoiding  the
somewhat  delicate  mechamical  connection  between  the  body
and  footjoint  of ,Armstrong  Prototype  I.

A  slightly  later  version  ot'  the  Murray  flute  is  represented
by  Amlstrong   Heritage  flute  No.   H=3002.   built  in   i973.   A
!art=e  D  trill  key  was  added  on  the  top  of  €he  flute.  as  thereI
was  mo  room  for  it  beside  the  D  vent on  the  near side.  At  the
foot.  the  D#  roller  reappeared  once  again.  Atop  the  D  key
(D#  hole).  the  three  rollers  t`orC#.  C.  and  B  were  plal.ed  in
a  parallel  h()rizontal  serieso  more  or  less  like  Cooper  No.   I_?lq
exl.er)a  that  the  Cb    roller  was  i.onsiderably   I(mger  than  the
other  two.  thereby  facilitating  the  progression  c-D-Eb.  This
tlute  had  tl  B  1`oot.  with  the  t`irst  =izmo  key on  u Murruy  tlute.
but  the  B  ke),  wa.¢  detachable  to-allow  the  player to  weigh  the
relative  ad\.antages  ot`  the  two  lengths  1`or  any  _=ivefl  Piel`e  Ot`
music.  Its i.urrent Owner  finds  that.  in general.  the  flute  speaks
better with  the C  foot:  she  uses  the  B  l'oot only  when  that  note
i`¢  actually   \\.ritten   in   the   muSil`.

In   l971  Alex  Murray  took  with  him  to  the  Pittsbur-exh  con-
v.emion  o1'  tlle  Natio"I  Flute  Asso|.iation  a  new.   white.told
flute  identil.al  to  H'-3003  except  for  the  deletion  oI, the  gi-zmo
(bet.ause  thl`  foc)i  extended  {mly  to  C)  and  the  D#  roller.  The
A  key  for thl.  left  hand  ring  fil|Ier  i.ame equipped  With  a  ring
atop  the  hell.  l.over:  pressing  the  hole  i.over alone  closed  onl)
that   key:   pressim=  the  ring  also  i.lobed  the   Bb   he}.   On  the
right  hand. just  b-elow  the  Bb/C  side  key  for the  index  fiI|eer
was  a  paralll.I  lever  t'or the  same  finger  1'or thl`  C#/D  or a/A
trill.

I976   was   a   bu`sy   Veal.  for  the   Murra}   tlute`   or  moI.a   al`-
curately.  tlutl.s.  Some  time  be1'ore  the  National  I-'lute  Assol.ia-
tion's  conventio:-,  in  Atkima  in  Au`tust.  Tax  Ri|.hardson of the
chic.ago c,on`ervatory  I,al.ult}  hadlwrittl.n  Mu"-ay  with  regard
to   the   po.`sibilities   oI'   applying   Ills   i.OnCePtS   tO   the   L'rcnl.h
model   (l)pl`ll   ht)ll.d)   t`lutl`.   Up  to  thi`s  p()int.   the   Mull.ny   tlutl`
had  bc€n  l"dl.  l)nlv  ¢m  the  platl.au  l")d€l  bl.l.Llu.`l.  (hC  Split  A

pulled  the   ll`!`t  hand-  ltliddlC  t`illL=er  too  l`ur  tC)  tIll`  lch  t¢)  Cnabll`
it  to  cover  il  pel1'orated  A  key.  A  pert'orated  platl.  had  likewise
been  impl-ul.tic.al  1'¢)I-  the  right  hand  third  l'illL=er  bel.auSl`  I)l' theI
double  ke\  al-ranuemerlt.  In  any  i.aSl..  Murra)  sketl.hl.d  a  pob-
sible   solu'ti"1   nlTd   Richards()n   bn)uuht   nn   adnptcul   I.lute   I()
Atlanta_   v\hue  avant-`=arde  specialibt- Robert  Dil`L`  author  ot.
The  Other  Flute.  c\al`"iml.d  it.  DIG.L  had  prcvi¢)u.`I)  bcl.n  I.liti-
l.al  of the  Ml"-ray   flute  pl-l.I.ibelv   bel.au.sl.  ot'  the  limitations  ol'
its   c`k)sod   h1)lC``.

The  open  hole  versicm  ()f the  Murray  flute  was  later  modi-
f'ied  to  bee.ome  the..Multiple  Option.'  or..M.O.`'  model.  on
whit.h   all   key,s  opened  independently.   A  parallel   bar  in  the
thumb  ke),  met.haniSm  was eliminated  (parallel  to the  trill  key
axle).   whit.h   gave   it   a.simpler  appearance.   Originally.   the
instrument  had  three  trill  keys.  a  large  D  and  D#  and  small
Eq    but    the    last   key    was   subsequently   removed.    Another
"lee.hanism.    tried    but    abndoned    in    favor    of    a    simpler
mechanism.  was consciously  modeled after the double-sprung
DoruS  G#  Ll`v.  This  expl.dien|  applied  to  the  Bb   lever  and
F#  key.   imo-lved  a  roe.king  motion  of  !he  hands  so  that  the
hand  slid  btr|.kwards  tovv.and  the  near side  of the  flute  to touch
the   lower  portion   of  the   Dorus-like   wishbone   key.   Fimally`
the   left   hand   forefinger  touch   was   made   as  an   open   ringq
whic.h   made   it  very   light-merely  a  gimmick.   the   inven€or
al`knowled=eso  ot` no  mechanical  significance.  The  final  M.O.
model.  to  bLc  built  in   l978.  will  reinstate  the  E  trill  desired  by
Robert  Dic`k  for  multiphonic  use.

The  Murray  concept  has  also  been  apF)lied  to  €he  F  flute.
and  No.  2  built  for  MuITay'S  young  daughter.  Was  COmPleted
in  Decembl.r  l976.  It  was  a  hybrid  instrument.  with  body  by
Albert Cooper and keywork by Jack Moors.  This  flute had  no
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Fig.   I  First.\rmstrong  Protot_vpe  (l97l)
Diagram  b}.  Jerry  L.  Voorhees

C#  mechanism.  only  a  single  vent  for  C#  because  of the
space  limitations  on  the  smaller  flute.  The  left  hand  closely
resembled  Boehm's  design;  like  Cooper  No.   l299  the  upper
(B)  key covered the C hole directly,  while the  lower key.  for
Bb..  closed  the  Bb`  hole on  top.  The  axle constrmction9  how-
ever.  differed  from  Boehm's.  Also  because  of space  restric-
tions®  the  D  vent  was  placed on top of €he  tube.  On the foot.

"ae ha.i! key----

dl till key----

B  touch___

Bb touch____

Dkey---------

_,______c2#

_i__.__ _ _c2, ho(wh

___  ____era

_______B

i---- ---''sple't^" key

_______erie

_______6

- i--- - Bb.side fry.

______ftE

______ d2in.Il  lever

____i___i

__ _____c!2.# fro|l  lever

_____E
_____D  roller

__ _ __F# lever

_______Gi±ro!ler
_ _-_____C  rol6e,r

D

______e#

:Fig..2  Armstrong  Production  Model  (l972)
Diagram  b},  Jerr}.  L.  Vod`rhees

the c# key reverted from roller form above.the D# hole to a
crescentic  toucin  curving  around  the  D#  keyo   much  in  €he
shape of the  D  key  on  Murray's  l959  model. I_pee_ _o£Per keys
also  underwen-t-  rrilnor. charigeS  ira-shinpe.

At  about  thee  same  time-December.  l976-Jj|ck  Moors
produced the prototype for Murray's current ( l977) flute. The
F flute had proved €o be such a successful design Shat Murray
inad reconsidered the tr.eatment 6f the a mechanism and there-
fore.  on  tinis  ne'w  flute.  he  moved the D ven¢ to the top of the
instrument.  Unlike  the  F  fluteq  however.  it  had  open  holes.
the  thumb  key  shape  wins  altered  once  more  alfd  a  large C#
trill  key  was  added  between  the  C   ll hole  and  the  D  hole  on

l3      the  near  Side  Of the  flute.



The  latest  model  to  date  is  Murray's  own  instrument.  Jack
Moors  No.   `33..   (Moors  had   left  AmlStrong  tO  establish  his   I
own  shop).   Interestingly.  Murray.  who  considers  the  l.losed
holes  acou.`til`ally superior.  now  prefers the open  holes for the   I
flexibility  they  allow,  though  he  is  not  actively  involved  in
the performance of avant-garde music.  On this flute. the split F
wa.s   ini[iall).  c.ontrolied  by   the  rLsht  hnnd  middle  1'inger.   but
this  I.onnel.tion  was  removed  and  the  F#  play.ed  with  the  rim
of'the  A  key.  The  foot  rollers  are  o1' variable  size.  with  B  the
largest.  C#- the  Smalle.bt.  The  exizmo  i.a  unnel.essary  bet.ause
the. B  roller. I.an  be  real.hod  will:orlt  depressing either the C or
the  C#  ke\.  Thouexh  the  B  roHer  will  ot'c.ourse  also  L.lose  the
D  key.  the'tone  will  "  be  affected  because of the two  inter-
venillg  opt.n  holc?s.

Late  in   l977.   Murra\.  mude  plans.for  still  aIIOther  ")dil`i-
l.ation.  thl.  addition  ot.i  I-inL=  hL.y  at()P  the  Bb   thumb  hey..  He
i.on,siders  the..C  hole  to  be  th6  most  useful  hole  on  the  instru-
ment  for  vl`nting  purpose.i.  and  therltore  envisions  using  the
ling  as  an  ol.Cave  ke)   for  notes  from  b  to  t'l.  Leaking  the  b
with   the   rinl=.   t`or  instanl`L`.   Will   produce   bl.   In   thislsense.
the  ring  would  al.I  as  a  subtle  form  of!he  ol.Cave  key.  Murray

plans   to   add   the   nevl.   ring   tc)   hi.s   current   instrument.   Ja|.k
Moors.S   N¢).   -3i.   and   to  the   latest   version   of  the   Multiple
Option  flute.  whil.h.  inl.idemallv.  will  have  a  footjoint  to  low
A.

The  impoliam  i.onsideration  now  is  the  future of the  Murray
flute.   Armstl-one  has  made  no  more  Murray  flutes  since  the
I.ompletion  ()I. th.e  original  group  in   l972:  today.  they  inre  made
solely  as  spl.l`ial  orders  bv  Jal`k  Moors.   Perhaps  an  omen  o1`
the  fate  of,  the  Murrav  tluie  is  the  pro.`enl.e  ot,  Sev5ral  c)I. the
sl`hool   models   in   t`or'mal   instrumem  colle.ctions`   where  they,
are   alread,\    rL-leL±ated   tO   the   Status   Of  hiStOriC`al   Phenomena.
rather  than  \\.l)rkin±  instruments.  This  situation  should  not  be
Surpri.binL=.   how.eve_r.   bel.auSe   Viewed  1.ram  an   historic.al   per-
spectiv.a.   the  Murra)   flute  is  a  recapitulation  of  a  century  of
met.hanil.al  dcveloprllent:  Murra).  borrowed  many.  met.hanil.al
features-some    deliberirtely.    some.    unwittingly-from    his
inventiv.e   predel.essors.    But   in   a   more   general   sense.   the
Murra_\   tlutc  repeats  history   in  its  evolutilon   I.tom  simplil.itv
(c`omersic"i  "t`the  Boehm  flute  to open  G#  and  D#)  to l`om'-
plic.ation  (-ljor  redesign  ot' the  t'ootjoint  and  thumb  mec.han-
islnS)  und  a  Partial   retlurn  tO  SimPlil`ity.

PERSONAL  ADVERTISEMENTS

For Sale

Haynes  Flute:
Frenc.h  model  with  low  B
Excellent  condition
Call:  (608)  348-4396
Sharom  Tilbury

Commercial  Powell  -  $2500.()0
.Ol8   tube.   Low   B.   C#   trill.   Gold   Embouchure   with
Kinc.aI'd  mea.\uremem.s.+I_3  X  J87  X.l85  high.  |.ombi-

nation  case  -  Dr.  or  Mrs.  Ted  Flickinger  615-982-7134
Heritage  Piccolo  #220

Wood  -  C  -  2  yearsold
$650.00  -  extra  silver  head  available  on  request.
Call:  414-639-76OI
Or  write:  Mrs.  Frank  Suetholz

2l  l251/2   Mile  Road
Racine,  Wisconsin  53402

Yamaha  picc.olo:
5  years  old.  cork  padded
Overhauled   l976.  $800.00

Hammig  piccolo:
8  years  old.  used  3  years  -  only  $300.00
Write:  Barbara  Fecteau
Rt.    I.   Box  337B.  Raleigh,  NC  276I4
Phone:  919-78l-6829

l4

Experienl.l`  imdicates  that  the  last  phase  has  been  a  healthy
one.   Moreo\.er.  in  its  latest  incamation  the  Murray  flute  has
a¢tracied  l`(msiderable  imterest  in  avane-garde  circles.  the  per-
formance  spec.ialty  that  is  likely  to  have  the  greatest  need  for
met.hani|.al  innovation.  Thus  it  i.s a;.one.eiVable  that the  Murray
flute  has  not  yet  come  into  its  prime.  and  that  it  will  do  so  in
the  future  as  a  spel`ialized  tool  for the  avant-garde  repertoire.
The   invcntoFs  continuimj   willim=ness   to  experiment.   SOliCit
criticism.  and  revise  his  desi`=ns  lilakeS  this  POSSibility  all  theI
more   likel)..

::The  photo_graph  ot` this  instrulllent  in  Philip  Blate`s  Calpin  Society  Jour-

nal  artil`le  (l973)  mistakenly   labeled   it  C{)oper  No.    I60.
:i":The  first  AmlStrOng  PrOtOtyPl.  Wa.I  Pit.lured  in  Murray`s   l972  article  in

the   Americ.an   Musical   Instrument   Society   Newsletter   and   in   Wal1'rid
Kujala`s   l972  Instrumentalist  ar(il`Ie.

***  The  set.ond  AmlStrong  rm)tOtyPL.  Was  Pit.lured  in  Kujala's  l973  Music

Journal  artil.ll.  and  on  the  jal.Let  of  the  Murray  Flute  rel.ording  (Pandora
I()2).

THE  INDEPENDENT  FI,UTE  MAKER:
JACK  B.  MOORE

DIHiI1±  iL   h)nu  ilSSt)|.iatit)ll  With  the  W.   T.   Al.m.¢m"1±

peopll`.  jal.k   BT   Moore.  had  the  good   I,ol-tun..  to  wori
I.lohl.l\.  \\ith  Ale.\ander  Murrav  as  the\  made  an  attempt
tt)  il1|.-lud|.  "me  t)i.  his  iI"Niti(mS  0;I  a  Stuul|Hlt  !")dCl
instl.umem.  Aside  t'rom  am  suc|.ass  to  be  m|.aouI.ed  I'rom
thl`   l`\peliml.m.    the   i.\pl.Iienl.a.`...r\.ltd   tO   kindle   his
imelL.St   in   :l|1din±   (ol.  sub[ra|.tine)   i.|lt)tom   ke\.-WOI-k   tO

th|`    illhtI.u!11|.`Ilt.

Hl.  has  sinl.a  lctt  the  Armstroni!  Compam  to  work  on
his   own`   but   has   l`ontinued   to   lwork   l`losely   with   Mr.
MII"l\   ill  thl`  ()n-`JOin=  dC\€l()Pml`nt  ()l` thl`  Muml.\   llutl`.
Also.  in  i.")peration  `\\ith  Mr.   Murl-a_\.  he  ha.`  rel.ctltl)
l`()mpll`tcl!  \\\".k  "1  lL      multiPIL`  ("1ti(m`.   llutl`  (Built   !`".
RobeI-I   Di|.k).  ,.:I  whit.h  n|.al.h   all  k|.\.s  i.an  b|.  \\ol.ked
indl`pl`ildl`l"I_\    O1,  the   othus..Hl`   hopes   to   dihpla_\    tllib
il1>tl-llm|`Ilt   lil   th|`    IIJ7*   |`(m\.|`!1ti(m.

1W)`t  o1'  hi`  \\ork.  o1- i.ol".se.  im.ohl.h  thl.  l"odul.lion
ol'..`tandl".l!''   llutl.s.  but  onl.  oil  hi-`  prilml-\   `=Oah  iS  tO

pro\ ide  a  "I"-i.i.  I.or  ol"ion`  \+hit.h  mL±ht  l1:"`OIIleI-\\ i`e
hl`   il\ilillLhll`   i()   thl`   [lla_\l`l..

In   ilululiti(\I1.   iLIl    in.`tl.llml`Ilt    u.\in=   +l.Llll`   brl.l.il'il.i"i(m`

I".o\ic!ed   h.\    \\,illlam   Bctlnl`tt   \\ili   bl`   produl`l`d   in   thl`
l1|`ill.   rll(ul.|`.

Wanted:
InfomlatiOn   On   Obtaining   COPieS   Of   recordings   Of  Past
flutists  such  as  GauberL   Barrereo   Moyseq   LeRoy`   etc.
Write..   Robin   Fukaya.    1824  S.W.    I  lth   #l5'   Portland.
Or.   9730I

A  CAPSULIZED  HISTORY  OF THE
NATIONAL  FLUTE  ASSOCIATION

by  Carol  Kniebusch

IN  THE  BEGINNING  The  National  Flue  Association  be-
t,"n  `vith  a  dream.  Flutists  and  teachers  for years  had  discus-
sed   and   dreamed   of  the   possibilities  of  an  organization  of
tlutiSts  similar  to  the  other  instrument  organizations.   But,   it
was   Mark  Thomas  who  brought  this  dream  to  fruition  and
called  that  memorable.,first''  meeting.  Mark  was  in  southem
Califomia  inl the  Summer  ot'  l972  presenting  a  recital  for  She
Southwestem  Music.  Festival  at Anaheim.  He became acquaint-
ed  with  David  Van  Fleet.  the  person  in  charge  of the  festival
and  made  an  arrangement  whereby  a  flute  meeting  could  tag
on   to  the  end  of  their  convention  or  festival   the  followimg
year.  So  Mark  committed  the  Royal  Inn  at  Anaheim  for  the
following  August  and  retumed  to  Elkhart  to  begin  planning,
phoning.  and  investigating  other  non  profit  organizations.  Ten
pL`OPIe  had  agreed  to  serve  as  the  Board  of Directors  of this
new  flute  organization  and  when  Mark Thomas called the  firs¢
meeting   on   November   l8,    l972   in   Elkhart.   Indiana,   only



Thursday9  August  l7,  l978

7:00  -  9:00  PM

8:30-   ll:30  PM

Friday'  August  i8,  l978
8:30  AM  -  8:30  PM
9:00  -  9:20  AM
9:30  AM  -  1:00  PM
9:30  -   lO:50  AM

H:00AM  -   l2:00PM

1l:00AM   -   13:30PM

2:00  -  _3:30  PM

2:30  -  3:2_i   PM

3:35   -  41:35   PM

i:+5  -  6:00  PM

NATIONAL FLUTE ASSOCIATION
l978 CONVENTION PROGRAM

CAPITAIJP HILTON HOTEL,  WASHINGTON,  D.C.
PEoOgFam  SubjeC!  tO  Change

Pro-registra€ion  booth  open  im  aftemoon
Reception  (cash  bar)  for  members'
directors,  officers,  and  candidates  for office.  You  are  cordially
imvited.   Please  come.
JAZZ  in  ¢hie  Rogue's  Manor  (cash  bar)
George  Hummel,  flute,  and  ensemble

Registration  booth  open
WELCOME  by  Presidene  Samuel  Baron
EXHIBITS  OPEN
MASTER  CLASS  WITH  DONALD  PECK

Sonata  -  Paul  Hindemith
Sonata  -  Framcis  Poulenc

Participants:  Susan  ButcheL  Cynthia  Louise  Keith,  Ri€a  Linard
CONCERT  OF CONTEST  WINNING,  NEWLY  PUBLISHED,
MUSIC

Sonata  No.  2  -  Frederick  the  Great.  edited:
Helen  Ann  Shanley  (Edu-tainment)

Robert  Lovasich,  flute
Sonata  Piccola  -  Charles  Jones  (Zalo)

Alan  Zolo€h,  pirrf`lJI
The  Snake  Charmer  -  Willard  Elliot

after  Rousseau          (Progress  Press)
for  alto  flute  &  orchestra.  reduction  for  alto  flute  &  piano
by  the  composer
Penelope  Fischer9  alto  flute

Music  for  Friends.  No.  2  -  D.  Jenni  (Associated)
Kathie  Sumrow-Volkmann.  flute
Michael  Cedric  Smith,  guitar

Sonata  for  Flute  and  Organ  -  Amo  Leicht  (Zimmermann)
Sandra  Hoffman.  flute

NFA  Young  Artists'  Competitiom,
Semi-finals.  moming  sessionq

Robert  Cols.  Chairman.
Judges:  Bonita  Boyd.  Britton  Johnson.
Wallace  Mann.  Ken€on  Terry.

Contestants:  Karla  Wamke  Flygarep  Judith  Boss  Schoenfeld,
Gary  Schocker.

-LUNCH-
NFA  Young  Arfists`  Competi€ionq
Semi-fimals.  aftemoon  session.

Contestamts:  Mary  Karen  Clardy'  Jam  Gault.  Larry  Ink
RECITAL
Quartet  in  D  Major.  K.  285  -  W.  A.  Mozart

for  flu!e  &  strings
Thomas  Perazzoli.  flute

Rhapsody  for  Flute  and  String  Quartet  -  James  Hosmer
Felix  Skowronek.  flute

Golden  Rain  -  Robert  Dick
Caprice  XV  in  e  minor  -  Niccolo  Paganini

Robert  Dick.  flute
PAPER  BY  ROBERT  MARSHALL

a.Johann  Sebastian  Bach's  Compositions  for  Solo  Flute:

Queseions  ot'  Authenticity  and  Chronology
CONCERT
Noctume  -  Georges  Barrere
Sixieme  solo  de  concert  -  Jules  Auguste  Demersseman

Jam  Justus  Ratlift'.  fflute  (winner  of  the   1977  NFA  Young
Artists'  Competition

Trois  pieces  -  PieITe  Octave  FeITOud
Airs  valaques.  op.   lO  -  Franz  Doppler

Toshiko  Kohnoq  flute  (first  prize  winner.
Geneva  lntemational  Competition.   l973)
Sumiko  Kohnoq  piano

Divertissemen¢  no.  5.  Opus  68  -  Freidrich  Kuhlau

15
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/Presidential  Ballroom

/Presidential  Ballroom

/Presidential  Ballroom

/Federal  Room

/Federal  Room

/Presidential  Ballroom

/Presidential  Ballroom

/Presidential  Ballroom



6:00  -  7:00  PM

8:30  PM

lO:30  PM-midnight

Cantabile  and  Presto  - Georges  Enesco
Ballade  - -Frank  Martin

Carol  Wincencq  flute  (first  prize  winner.  the
Naumburg  Competition.   l978)

COCKTAIL  HOUR  -  JAZZ  in  the  Rogue's  Manor
DINNER
CONCERT
Fan¢aisie  pastorale  hongroise  -  Franz  Doppler
Sonatine  -  Henri  Dutilleux
Carmen  Faneasy  -  Francois  Bome-Wilson

Ransom  Wilson.  flute
Quintet  for  Wind  Instruments  -  Paul  Taffanel

Camerata  Woodwind  Quintet
Suite  de  trois  morceauxe  op.   I l6  -  Benjamin  Godard
Density  2l.5  -  Edgar  Varese
Sonaea  (l918)  -  Philippe  Gaubert

Paula  Robison.  flute
JAZZ  in  the  Rogue's  Manor

/Presidential  Ballroom

flutist,  George  Hummel  and  ensemble
Accompanists:  for the  day:  Michael  Keller,  Mary  Amold  Mottl,  James  Weaver.  Jennifer Weber.

Saturday,  August  l9.  l978
8
9
8
9

30AM  -  8:30PM
30  AM  -  4..00  PM
30  -  9:30  AM
00  -  9:45  AM

lO:00  AM  -   l2:30  PM

Registration  booth  open
EXHIBITS
Buses  leave  for  Library  of Congress
LECTURE' BY  EDWARD  REILLY
'.Quantz  R'econsidered"

CONCERT  AND,EXHI-BIT OF  FLUTES  FROM
THE  DAYTON  C.  MILLER  COLLECTION

/Presidential  Ballroom

/Libral}  of Congress.
Coolidge  Auditorium

Sonata  in  b  minor,  BWV   lO30  -  I.  S.  Bach
Robert  Willouginby,  flute
Jaines  Weaver,  harpsichord

(flute,  Stanesby  Jr..  London.   I   key9
mid=.l8eh  century,  Dayton  C.  Miller  #lO30  Or  I l25)

Trio  Sonata  in  C  major -  J.  J.  Quantz
fior  flute  and  recorder

Catherine  Folkers,  flute
Robert TumeL  recorder
Eli  Potash,  viola  da  gamba
Spencer Carroll,  harpsichord

(flute,  A.  Grenser,  Dresden,  mid-l8th  century.   I   key.
DCM  #l40;  recorder,  H.  Schell,  mid-l8th  century.
DCM#658)

Serenade.  Op.  4l  -  L.  van  Beethoven
Entrata,  Minuet'  Finale

David  Hart,  flute
James  Weaver,  forte-piano
(flute,  H.  Grenser,  Dresden,  late   I8th  -  or early  l9th-
century,  5  keys,  DCM  #996)

Piece  to  be  announced
Charles  Delaney9  flute

(flute,  8  keys,  Nicholson  type,  one  of several
flutes  like  DCM  #216)

Nel  cor  piul.,  Op.  4  -  Theobald  Boehm
Alexander  Murray9  flute

(flute,  T.  Boehm,  Munich,   l832.
Boehm  system,  conical  bore,  DCM  #974)

Wind  Song  for  Flute  Alone  -  Sidney  Lanier
Fantasy  on  an  American  Theme,  Opus  l83  -  Wilhelm  Popp
Ransom  Wilson,  flute

(flute9  T.  Boehm  &  Mendler,  Munich,   l877,
very  thin  silver  ivith  gold  lip  plate  an'd  gold  key  cups.
Macauley  flute,  Boehm's  last  flute,  DCM  #l6l)

Eight  Pieces  for  Flute  Alone  (l927)  -  P.  Hindemith
Alexander  Murray9  flute

(flute,  Dayton  C.  Miller,  Cleveland,   l905,  body  22
carat  gold,  keys  l8  carat  gold,  how  B  flat,  DCM  #lO)

LUNCH    i
Because  of limited  seating  in  the  auditorium  6f the  Library  of Congress,  events  in  the aftemoon  will  be exact repetitions Of those
which  took  place  in  the  moming.

J2:l5  -   I:30PM Buses  leave  for Library  of Congress

l6



2:OO  -  4:30  PM

4:00  -  4:45  PM

5:00  -  6:30  PM

8':30  PM

lO:30  PM  -  midnight
Accompanists

Sumday9  August  2U,  |978
8:30  AM  -  8:30  PM
9:00  -  9:40  AM
9:50  -   lO:40  AM

lO:50  -   ll:40AM

ll:50AM-   I:l5PM

2:l5  -  3:45

3:50  -  4:40  PM

4:50-6:l5  PM

6:l5-7:l5  PM

8:30  PM

coN€-ERT AND EXriIBITON OF FLUTES  FROM
THE  DAYTON  a.  MILLER COLLECTION
LECTURE  BY.EDWARD  REILLY
"Quan¢z  Reconsidered"

COCKTAIL  HOUR  -  JAZZ  in  the  Rogue's  Manor
DINNER
CONCERT

/Library of Congress,
Coolidge  Auditorium
/Presidential  Ballroom

/Presidential  Ballroom
Rondeau  et gigue  en  rondeau  -  Michel  Blavet

(wi€in  preludes  by  Jacques  Ho¢teteITe)
Echos  -  Jacques  ELo€£eteITe,  le  Remain
Fantasy  on  Freischu!z  of van  Weber -  Paul  Taffanel
Calais  ( l976)  -  Thorkell  Sigurbjomsson
Caprice  XXI-V  -  Niccolo  Paganimi  -  Callimahos

Robert  Aitken,  fflute
Quintet  (to  Bohusflav  Martinu  -  im  memoriain')

-Louis  Moyse  -  Camera6a  Woodwind Quintet
Improvisatioms  d'apres  "Le  pain  quoeidien"  -  Andre  Caplet
Sonata,  op.  36  -  Gablfiel  Pieme

Donald  Peck,  flute
JAZZ  in  tine  Rogu69s  Manor

for the  day:  Michael  Keller,  Mary  Amold  Mo!tl,  James  Weaver,  Jennifer Weber.

Registration  boo€in  open
FLUTE  CHOIR,  Directed  by  Charles  Delaney
PANEL  DISCUSSION  ON  FLUTE _REPAIRING

Moderator,  Ronald  Waln
Panel..  Robert  Gilchrist,  Friedrichi  yon  Huene,

Robert  Sheldon,  Albert  Weatherly'  Pearl  West

TALK  BY THOMAS  NYFENGER
..Harmonic  Implications  of Unaccompanied  Flute  Music"

CONCERT, Finals  of the  Young  Artists'  Competition
LUNCH
PANEL  DISCUSSION  AND  CONCERT
-The  Baroque  Flute:  Ques€ions  of Technique  and  Style"

Moderator,  Jane  Ambrose
Selected  duos  by:  W.  F.  Bach,  Nicolas
Chedeville.  Philidor.  FFiedriCh  Kuhlau
David  Hare  and  Sandra  Miller,  baroque  flutes
Other panel  members  and  performers:  Shelley  Gruskin,
Richard  Hahn9  Michael  Zadro

LECTURE  BY  BETTY  BANG  MATHER
..Baroque  Rhytinm  and  Flu6e  Afticula€ion"

CONCERT
Le  merle  noir  -  Olivier  Messiaen
Suite  paysanine`hongrois  -  Bela  Baftok  -  Arma

Michael  Parloff9  flute
Sonata  for  Flute  and  Piamo,  op.  77  -  Joseph  Jongen

Sidney  Zei€lin,  flute
Quartet  for  flute,  violin,  viola  &  celflo  (l960)

Robert  Di  Domenica
Shadows  II  6'Lalita"  (l973)  - ,Robelt  Aitken
for  flute,  3  cellos9  2  harps,  and  percussion

Robert  Aitken,  flu€e

CLOSING  CEREMONIES
COCKTAIL  HOUR  -  JAZZ  in  the  Rogue9s  Manor
DINNER
CONCERT
Three  organ  woFkS  Of  Bach9  tranSCFibed  for
woodwimd  quimtet  by  Mordechai  Rechtman
Quinte€  in  e  minor,  op.  889  nO.   I   -  Anton  Reicha
Opus  Number Zoo  (l95l)  -  Luciano  Berio

The  Dorian  Woodwimd  Quintet
Quartet  in  a  major,  K.  387  -  W.  A.  Mozart

with  members  of tthe  Dorian  Quin€et
La  ronde  des  lutins  -  An¢onio  Bazzini

/Presidential  Ballroom
/Presidential  Ballroom

/Presidential  Ballroom

/Presidential  B'aliroom

/Federal  Rc;om

/Federal  Room

/Presidential  Ballroom

Sonata  in  A  major -  Cesal Franck
Jean-Pielfe  Rampal9  flute

Accompanists  for the  day:  Michael  Keller,  Mary  Amold  Mottl,  James  Weaver,  Jennifer Weber.
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They  agreed ¢Thas. Mark Tthomas  sinould  seFVe aS  Presidemt: Jim
Pellerite.   Vice   President;  Wally   Kujalaq   Se6J.retaffy;  and  Phil
Swanson.   Treasureer.   The   remaimimg  people  on  €ha€  original
Board  of  Directors  were  RoberS  Coie.   AlbeLDrt  Tip!om.   Hairy
Mosko`ivitz.   David   Van   Fleetq   Bemard   Goledbeng   andi   Alex
Mu-y.    After   s¢udyimg   GOnS¢iSu€ioms   of   similar   mow-Profit

ioms<  a  con-stiein¢iom  amd  by-laws  were  diawn  up  amd
was  off'icinlly  imcorpo"ed  November  33.   !973  in:hr:3 a#lfAt

EIkhdrt.  Endiama.  The  lntemal'  Reve"e  Sl.ITVil.l.  €hl"  nejl`l.tl.al
the  stneuS  a)i. the  orgnmizasi¢)n  whic.h  toeLuan  am  l.i_=htCl"  -"in
hearing   to  prove   She   purpose   of  the  orgianizaeion.   Finally.   it|
w.as  approved.   Much  of  the  activi¢y  in  the  asfaol.iation  at  thib
i.i!1ne  A)rigina¢ed  i'rom  Mi!rk  Thomas  who  hadi  a  _I("edi  mailing
list  and  had  made  the  ten€a€ive  aITalngem|"S  for the  t'irSt  Con-L

venti¢tn   in  Anuheis".
FIRST   ANNUAL   C®NVENTEON   Appro,ximately   500

people   aeeended   ¢he   1`irs&   convention   w.haich   was   held   at   thl`
Royal  lmm  at  Amaheim`  Califomia  om  August   I.()  and   I  I.   l97`3.
These  people  a.ame  from  all  overueven  the  first  tlu!is.t  t'rom
the  Taiwan   Symphony   vly..as  €here.   No   momey   vyas  a.ollected
uneiI   ¢he   people   aITiVed   ae   tits   conven€ion   so   all   the   plan-
nimg  amd  prelimimary  work  was  dome  vyithou¢-a  budget.  David
Van   Fleet   was  the  firse   Exhibits  |.haimlan  and  he  Sent  Out
hundreds  ot- letters.  Fifteen  exhibitors  came  represeneimg  flute
manufac¢urers  and  publishimg  compamies.  All  She  music  pub-
lishers   w,ere  asked  eo  supply  complimen¢ary  copies-a)i  flute
and   picl.olo   liteFature   Which   Was   them.  made   in!O   a'bibliO-

graphy  amd  was  the  beginning  of the  NFA  library  which  now
resides  im  Tuc`Som  ae  the  Umiversi.[y  of Arizona.  Tone  produc`-
tion.    avant   garde    eechniqueso    tine    Murray    flute.    and    the
Baroque   flute   were   among  the  discussions   imcluded  on  the
program  w.hich  was  presemeed  primarily  by  members  of  the
Board.   The.solo  comcert  the  i-irst  evening  was  preseneed  by

c4 lbdei :gT[ihp:ouns ea n.df MR ea :ya ,Tsoa:i.se. aAn dffl uBtaer: qn :eeTlbj :e g rc?I-::Tend' (Inn:
l.onvention.  They  wanted  to close  the  conven€ion  with  a  flute
a.hair piece  and  when James Christensen  arrived  w,ith  his  new
arrangement of the  Air from  the  Suite  No.  3  in  D  Major by I.
s.   B:ch.   it  was  agreed  that  €his  would  close  the  convention
and  that  Mr.  Christensen  w,ould a.onduct.  This  wa.a the beginming
ot' the  fine  mdi¢ion  of closing  each  convention  with  all  ot' the
participants  perf`omling  She  Bach  Air  im  a  large  flute  choir.

SECOND  ANNUAL  CONVENTION  The  flutists  didn't
leave  Amaheim  before  dec.iding  Ghat  Pittsburgh  would  be  €he
site   it)r  the   nc?xt  |.onvemtion   and   r¢)oms   w,ere  b()ok|,ul  at  the
PiEt.sbur±h   Hilton   for  August    !6   amd    I7.    I97i.   In   order  to
give   |.olntinuitv   to   fhe   o-r±anizatiom   the   bame   ot,fit.ers   and
bire|.tors  s|`rve'd  for  this  a.6nvemion.   uim  peIleritL.  W.aS  Chair-
man   of  the.   program   committee   and   was   assisted   b}:   Betty
Mather ilmd  Robert  Cols.  RosS  Pres€ia  was  appointed  E,xhibits
Chaimlan   and   it   w.as   throutLZh   his   PrOmOtiOm   Plannint=   and
sl.!Iing  ot, bpace  to  manufactulrers  and  publi.SherS  that  ace:ount-
ed   ftDr  the   inC.reuse  im  attendam|.e  from  the  Anaheim  a.cmven-
tiom.    AmonJiZ    Other   ¢himt=S.    the    Pamel    diSCuSSi()nS    this   year
•tseemed  to  l.cmter  aroundLthe  s€ien€ific  aspect  of  flutes  name-
ly...Playing  Properties  of  Flute  Tubes''  and  the  ,.Acoustics
o1'  Flute  Tubings  and  Headjoin¢s.a.  There  were  many  heated
di.¢cu.ssioms-this    was    also    about    the    time    whem    Albert
Cooper   who   was   presemt   a[   thGL`   a.OmVenti¢)m.,lauml.hed'®   ¢he
Cooper Sl.ale.  Groumdwork  w,as dome a't  this a.o.nvention  to get
supp()rt  for  making  a  t'ilm  of  Moyse  teachimg  to  be  made  by
his  ,±rundson.  Claude.  The  various  sea?tions  and committees of
the  `(".L=amiZati¢)m   Were   al.s¢).¢e€   uP   a€   €ini.a   COnVemeiOm.    Other
highlights   of  tine   program   were   a  general   session   by   Alex
Murray  om  the  Alexander  Primciple  and  a  panel  discussion  on
G6or`zes   Barrere  givem   by   his   studemts.   Gala   Recitals  were
prese`n€ed   boeh   evenimgs   involving   a   variety   of  participant.\

An :.:#aiIT:i Ti€:hc:: nDvee:,::tn fr::#e dPa;i ist ha nadfl:taev:.dh fru #j rn :I:hn:
t'ir.st   pGJ>rt`OrmanCe  Ol'  the  Faure  Pavamne  a-nged  by  James
Chris!ensen  along  wish  the  tra.ditional  closing  of'the  Bach  Air       18
this  year  l`onduc€ed  by  ou¢gomg  President`  Mark  Th(mlaS.

I

THIRi)  ANNUAL  CONVENTION  was  held  in  Milwau-
kee.  wisconsin,  August  l5-l7  at  the  Mare  Plaza  Hotel.  This
was the first year !o inave a three day convention.  The officers
were:  Bemard Goldbeng.  Presiden¢: Wally Kujala.  Vice Presi-
dent:  Linda Tauber,  Secretary;  Phil  Swansom  Treasurer.  Re-
mainihg   members   of  the   Board   of Direc€ors   were   Mark
Thomaso   Chairman   amd   Robert  Cols..Alex   Murmay.   Albert
Tipton.  Sally  Fouseq  Bet€y  Mather.  and John  Krel!.  Tine  pro-
gram chairman was Sally Fouse assisted by Paige Gueutim and
George  Morey.  The  comveneiom  as  a  whole  was  bigger  and
be¢€er   in   every   way.   The   general   sessioms  covered   a  wide
grange  of  topics  from   ,.Flu¢e  Scales"   to.'Ethnic  Flutes"   €obThe  Organization  of a  Flute  Club.''. This  was  the  first  year

there  was  a  mas€er class  gemeral  session  where  the  pafti6J.iPam€S
were  selected  by  audition  tape.  The  class  was Caught  by  Wally
Kujala.   There  w.ere  24  exinibi¢ors  and  three  eveming  recitals
providing  much  more  varie€y.  Immediately prgcedimg  She  first
evemimg   rec.italq   it   was   anmoumced   that   the   offil.erg   and   the
Board ot. Directors elec¢ed  Mark Thoinas  Honorary  Life  Pres-
ident   ot'  the   NFA.   Tinis   convention   begam   the   tradition   ot-
playing  the  pas€  presidemts  ou6 of office  by  performing  bef'Ore
the  convention  in  a  s.mall  ensemble.  The  i`inal   Bach  AiIT  thi.a

year was  conducted  by  outgoing  president.  Bemard  Goldberg`
and  was  dedicated  to  Nelson  Hauenstein  ( l920-l975).

FOURTH  ANNUAL  CONVENTION  The  a(mvemti(m  im
l976  took  place  at  ¢he  Aelanta  Hiltom  Hotel`   August  30-22.
Prior  to  this  conventiom  the  Wood.,Wind  World  magazine  was
the  of'ficial  joumal  of  €he   NFA.   Now   the   NFA   Newsletter
published   four  ¢imes  a  year  became  She  ot`fic`ial   method  ot`
communic.a!ing   to   membelfS.   Officers   this   year   were   I.srael
Borouchoff.  Presidemt:  William  Momtgomery.  Via.e  Presiden¢:
Limda TaubeL  Secretary-Treasurer:  Bemard  Goldbeng.  Chair-
mam  of the  Board  of Directors  Sally  Fouse.  John  Krell.  Betty
Mather.  Anne McGinty.  Donald  Peck and Phil  Swa--  The
program   chairman   was   William   Montgomery   assi.¢ted   by
Sally  Fouse and  Donald  Peck.  Many  recitals  were  perft)rmed.
including  reci¢als  of the  complete  works  of Bach.  There  were
also two  recitals of selected  music  newly  published  within  ¢he
last  year.  This  was  the  first  year ot' the  Young  Artist  a)mpeti-
tion  and  the  semi-finalists  presented  performamces  as  part  ()l`
the  competitiom  and  tinree  finalists  were  presented  in  rel`ital.
Marilyn  Denekas  won  the  first  prize.  Thi.s  was  also  the  t'irst
year for the  high  school  flute a.heir rel.ital  where  all  the  parti-
cJ`iPantS   Were   Selected   through   COmPeti¢iVe   taPed   auditiOm.
There  were   four  master  classes  €his  year  where  the  partil.i-
pants  were  a.hosen  through  competieiom:  Mozart.  Concerto  im
D    Major    by    William    B6nnett;    Orehes¢ral    ExcJ.erPtS    by.
Bemard  Goldberg;  Baroque  Improvisation  by  Samuel  Baron
and  Unaccompanied  20  Century  Flute  Solos  by  Robert  Wil-
loughby.  The  -35  minute  film on  Marcel  Moyse  and  his  teal.h-
ing   was   presented   eo   the   NFA   by   Louis   M)y.se   and   was
shown  continuously  throughout  the  final  day  ot'  the  comvem-
tion.  The  convemeiom  this  year  was  even  busier  than  previous
years  im  tha¢  there  were  oftem  two  or  thiree  activities  goingi!  on
simultaneously.  One  ot'  the  highligh€s  of  the  l.onvemtion  wa.s
the  presentation of Honorary  Life  Membership  to  Emil  Medi-
cus...in  appreciation  of  his  lifelong  devotion  and  dedicasion
a"  the  flute  and  flute  playing."  Another highlight of this a.on-
vention  due  to  the  work  of Ross  Prestia  was  the  forma&iom  ot`
the   Flute   Industry   Coumc.il   which   is   composed   of  a   riute
manufacturirlg  company  owner.  a  flute  maker.  a  publisher.  a
sales  representative  amd  a  professional  flutist.  The  purpose  i.s
for  industry   and   players  to  work  together  €o  help  the  flute
world.   This   industry   Council   was   Mark'   Thomas`   second
dream  and  his  third  dream  is  to  have  IO.000  members  in  the
NFA  after  ¢en  years.

FIFTH  ANNUAL CONVENTION The Fifth  Anmual Com-
vention  at  Sam  Francisco  is  still  fresh  in  all  of our  mindt;  and
now  we  look  forward €o the Sixth Convemtion  in  Washing6om`
D.a.  this summer.  Many thank; to Mark Thomas.  Phil  Swan-
som  Alex  Murray.  RoSs  Presi¢a  and  Lore[ta Com¢ino  1`or help-
ing  me  with  the  above  informatiom.



JAEDANESE  FE,urHiES  EN  AMEERECA
by LaFry Ink

Foff  many  years,   if  a  ffiutfise  wamsed  a  good  ins¢Furmene  has
felt ine had two cinoices - ELaymes or Powello  Aside from a few
Louis  Lofis  tina€ were obffainab!e  and some offitoeas bramds9  tine
cELoice  was   limited  €o  ¢hese  ewoo   Now  ¢hings  are  differens.
Americam  fflu€e  companies  inave  brancThed  ou€  amd,  moss  no-
ticgably9  €he Japamese  inave em¢ered ¢ine  markee.  The Japanese,
due  €o  6ineir feFVen&  in6eres¢  in  flu€e  playing  amd  all of western
classical  music,  for  Shat  matter,  na¢uffally  began  €o  mamufac-
ture   flu6es   especially   considering   the   number  off  fflutists   im
Japan  (4,000  flu€ists at€emded a MasteF Class given by Mareei
Moyse  im  Tokyo  some  years  ago)  and  ELow  difficule  it  was  to
obtain  top  flutes  from  America.

ELere9   teachers   have   lomg   suffered   from   She   problem   of
recommemdimg  to  their  students   instnemem¢s  ¢ha¢   were   both
affordable  and  available.  The  Japanese  amticipated  ¢ina¢  meed
and   stepped   imto   ¢he   pictureq   widely  expanding  €he  cinoices
om   the   flute   marke€.   Although   most  ot-  tine  Japanese  com-
pamie`s offer student models of varying styles,  we will concem-
trate   here   on   the   "professionar.   models   -   eire   solid  silver
French   models.   These   Japnese   fflu€es   range   in   price   form
SI,_300  to  SI.600.

The  oldest  and  best  knowm Japanese  compamy  is  MuFamae-
su.  founded  in   l923  by  Mr.   Koichi  MulfamatSuq  Who  began
flute   manufucturimg   in  Japan.   The   flu¢e   is  built  on  a  scale
similar  to   the   Cooper  system   but   with   slight  chamges  de-
signed   to   improve   the   scale.    Ig   is   available   with   differenft
mouthpieces  from  low  to  high  wall.  Also.  Murama€su  makes
an  alto  flute  which  can  be  obtaimed  for  $2.500  wiehout  years
of  waiting.

Yamaha  now  makc>.i  a.solid  silver  Fren|.h  model  flute  with
an  altered  tsl.lllL`  babCd  On  thL>ir  i.alculations  attempting  to  cor-
rel`t  some  imperfel`tions  in  the  traditional  scale.

P!.ima-Sankvo   \vas   bL`SIun   a   del.ado   also   by   the   Japanese
flute   makelfq   kikuO   HiSajura   amd   his   seven   disciples.   They
comcentrated   on   designin.tLZ   a   Superior   ineadiOin¢9   One   Of  the
results      being      a      i-ai.bed      embouchure-plate.      Called      the
I.hiexh-wave,._model.  The  company  makes  a  mumber  of  dif-

ferelnt  models.  some  in  silver-plate.  others  in  solid  silver with
a  or  B  foot joimts.  They  also oifeF a handmade  model  in  l4K
gold   in   additiom  to  an  all   silver  flute.   During  this  course  of
eheir  devel()pment.  Albert  Weatherlyo  in  New  York  Ci€y,  has
offered   the   l.ompany   tee.hnological   infomna¢ion  and  aces  as
their  sole  impomer  and  distributor  in  tinis  coun¢ry.

A  rl`l.i.m  addition  to  the Japemese  flute  line  is the  Miyazawa
flute.  Mr.  Miyazawa  worked  eighit  years  for other  flute  com-
panies  in  Japam  t)ut omly  recen¢ly  began  putting  his  owm  mane
om  flutes.  They  were  introduced  to  this  coumtry  las€  summeIT.
The  scale  of  the  instrument  has  been  chamged  according  to
Miyazawa`s  own  repositioning  of the  tome  holes  based  on  inis
cfllculations.

All  Japenese  flutes  make  use of..adjusting  screws."  These
make   adjustments   oF'  the   F#q   altemate   F#.   A   connection
points.  The  player can  adjust  his  owm  fflute  rather tinan  rumning
!o   a   repaimmam   every   time   a   a.onnection   point   goes  ou€  oi
adjustment.

Drawn  €one  holes  are  also  common  to  all  Japanese  flu&es.
im  con!rast  to  soldered  tome  holes  on  most  American  ffiu6es.
(Powell  offers  flu6es  wiGh  drawm  tone  holes).  Soldering a tome
inole  takes  more  tham  twice  as  much  effort and  €ime  as draw-
ing  the  tone  hiole  from  She  tube.   ELaymes  con6imues  to  solder
tone  holes  because  they  fr'eel  Chat  drawimg  €ELe  Gone  hofle  from
the  Cube  tinins  oue  the  metal  aroumd  the  eons  thole  area  and
chamges  the  ins€Fumemt'S  OVerall  SOund.  Because  this  Japamese
flute   business   is   based   on   mass   production.   soldered   Come
holes  would  imvolve  fart  too  muc;tin  time  and  cos6.

The Japanese  flutes can  be considered quite ej&pemsive for a
mass   produced   instrumen¢.   Tinis   is  due  ¢o  tine   middle  mam-
importersq  distributors,  amd  dealers.  Since  you  buy  a  Haymes
or  Powell  direc.tly  i-ram  the  factoryq  you  are  actually  pu€¢img
all  your momey  in!o the  flute  itselfo  But you cam  wai€  for years

l9

6o  gee  a  ELaymes  or P®weEE,  amd  on  ¢E?Ee  ®Pem  rmarke€  6iney  Often
sell  for  mucha  more  Sham  tine  lis€  price.

Tthe  Japemse  flu€es  have  filled  3  meeds  fop  American oflu¢e
buyeffsp   They  dom'¢  require  a  long  wade,   ehaeiF  PFiCeS  are  not
inigin  compared  eo  flunees  of  similar  qua!i¢y9  amd  thiey  Crea€e  a
wide ff  cinoicea   Eacin   company   has   developed   i6s   own   scale
systemo  As  fen  tine  actual  playimg  off ¢the  Japamese  fluees,  each
vaE-y   maffkedly   im   eons   amd   i.meOna€iOm,   SO   each   flu!iSi   muse

diesemnime  tine  one  wi€h  winich  ine  feels  most comfortable.  Most
impoftamt.  ¢inough9  iS  She  excising  ¢rend  toward  imProVememtS
om   the   flu¢e.   We   sinould   all   welcome   ¢inese   new   ideas   amd
aleernfltives.

NAUMBERG  COMPETETE®N:  A JuDGE9S VIEW

by  SamREeE  BaEo®m

I  inad the  inonor of being ome of sine judges  in eine  NaumbuFg
Competition  for  flutists  recently  comciuded  in  New  York ,Ciey.
I   found  tine  even€  em¢irely  tinrilling  and  imspiFing  amd  I  wo.uld
like  to  take  this  space  im  our  Newslet¢er  to  congratulate  the
wimmers  Carol  Wincenc.  ( !se  prize).  Mary  Maffin  (end  pFiZe)
and  Gal.y  Schocker  (3Fd  Prize)  amd  eO  Sifeare  Wi€hi  Our member-
ship  some  though¢s  which  I  had  duffimg  and  after  this  evento

Firs¢  of all  let  us  consider the  face tha¢  ¢ine  Naumburg  Foun-
datiom  foIT  the  filf.S€  time  in  its  more  einan  50  year  his€ory  saw
fit  ¢o  award  a  prize  for.solo  flues  playing.   Its  awards  heave
always  gone  to  violimists.  pianists.  cellists  and  singers  LL  in
ocher   word.s   to   peITformerS   in   i'ieldS   Winere   a   Solo   CareeF   iS
thou.exhe  of as  something  acceptableq  maeuFafl  amd  PPSSibleo  ELas
solo  fflu€e  playimg  become  such  a  Field,.)

This   mew`  award   by   Naumburg  €hrows  a  bFillian!  ligin€  On
the  flute  playimg  world.  It  takes comgmizamce ofa fags  Chat has
been   known   to   uS   older   flusists   more   amd   more  clealfly   in
ffeGen€  year.S.  namely  tinat Standards Of flu¢e  PEayimg  have gone
up.   goals   ot`  yolfing   flutis€s  are   inighieF  and  more  ambitiOng'
and  that  there  is  a  gemera¢iom  of young  artis¢s  knocking  ae  ihie
gates  tinat  will  be  ineard  and  will  mat  easifly  be  tumed  away.

The   demands  of  the   Naumbufl.g  comtes€  were  stiff.   Thaere
was  a  required  list  ofr'  music  einae  ¢ouched  many  bases.  Even
thougin  perusing  tinis  required   iiss  gave  one  tthe  semsa¢ion  of
reading  a  particulalfly  COmPliCaSed  Cininese  menu  (ome  from
column  A  amd  two  fi.om  column  B)  it  was  cleaF Sinae  the  con-
testanes   were   being   asked   ¢o  demonstrate   a  wide   Fangs  Of
imteapffetive  umdeFS¢amding  and  Sense Of Seyle  Plus  a Solid  €eCh-
nical  nnaturity.

This  required  list  was  only  tine  beginning.   Eachi  candidate
had  to  submit  two  full  lemgtin  recieal  pFOgFarmS  (OF 70  minutes
each)  and  two concertos  (one  M®zaft and a cinoice of lbem or
Nielsen).   In  the  fima!s.  winich  were  ineld  at  Camegie  ELall  and
were  open  to  tine  publicq  each  com€estam€  had  ¢o  play  fop  40
mimutes.  Tinis  lifted  €he  congess  omGo  a  new  level  eneirely.  Tthe
t`inalists  were  Cold   im  eifec¢o   I.We  kmow  ¢ha¢  you  play  wello
You  inave  proved  that  in  the  semi.finalso   Now  sinew  us  how
intereseimg  you  areq  hiow  gFiPPingq  hO.W  moving.  Will  we  get
tired  of  you   im  -10  minutes?  Do  you  inave  enough'personai
vaffie€yq  emou4=in  musical  dePtin  and  resource  tO  hiOld  uS'?"  (Or.
as  ome  of  €ine  judges  put  itq   ®.Would  I  pay  money  eo  buy  a
ticket  t®   hear  this  artis€?®Q

Winic.h   bFingS   me   ¢O   my   POim€a   This   chiallemge   is   being
eageffly   accepeed   by   sinis   gemeFaSion.   Tiney   have   grown   up
witin  She  image  oi- flu¢e  soloise  ineld  vividly  im  eELe  forefront  of
¢heilf  imaginatiOm.   TELey  aGCeP!  ehe  basics  Oi'  fflu€e  Playimg  aS
they  got  thaem  from  ¢ineiF  teachers  amd  Say..®Fime.  WH.ere  do
we  4iIO  from  here.?"

ImL otheff words.  a good  eoneo  a gcod  eecinniqueo  good  inton-
ation.  good  rELytinm  solid  m"sicianship  -  shaese  used  to  be
She  be-all  and  end-al'l  of flute  ssudy.  But  mos  any  more.  Now
these  attFibuteS Of good  flu€e  Playimgq  difficult  a.S  giney  may  be
to  mas¢erq  are  ¢aken  for glfanted.  Thiey  form a basis or a foun-
datiom  to  the  full  u¢eerance  of  tthe  artis¢  ffiu[e  player.   In  €his
utteITanCe   €hie   aftiSti   Can   express   PeFSOnality.    €emPerament.



imdividual   intexpretaeion   -   in   a   word.   the   persom   e.xpressed
fully  throulgh the  m"sic and this  n"sic expressed  fully  tltrough
the  person.

In  the  course  ot' ac.cepting  this  challenlexe.  these  young  peo-

ple  have  pushed  our stamdards  higher and  higher.  MIDre  Power
¢(D   [hem!

PLANS  FOR  THE  CONVENTION.  Continued  from  page?   I.

some  con¢est  winners  will  be  featured:  Jam  Jus€us  Ratliff,
She  winner  of  last  years  NFA- Young  Artists9  Competition,
Toshiko  Koinno9  firSg  Prize  Winner Of the  l973  Geneva  ln¢er-
national  compe¢i€ion  and  ehe  associaee  principal  flutist of €he
Montreal  Symphony Orchestra,  Carol Wincenc,  winner of this
year9s' Naulmburg  award  and  principal  flutist  Of the  St.  Paufl
Chamber  Cirches€rao

other  no¢able  ffiu€ists  who  have  consented  to  play  for  us
and  who  have  nog yet beem  mentioned  in  the  NewsletCeE. are:
Michael  Parloff9  CO-Principal  flutiSS  of She  Metropolitan  Opera
orchestra9  Thomas  Perazzofli,  assis¢ant  pFinCiPal  flutiS! Of the
Nagional  Symphony  Orchestra,  Felix  Skowronck  of the  Soni
veneorum wedwind Quintet and the University of Washington
at  seat€le,  Ransom  Wilson,  well-known  flute  soloist  and  re-
cording   artise,   and  sidney  Zeitlin,   principal  flutist  of  the
Minnesota  Orches€ra.

As  most  readers  of She  Newsle€ter know,  6here  will  be  a
conceit  and  exhibition  of  flutes  from  the  Dayton  a.  Miller
collec€ion   at 'ehe   Library  of  Congress.   Many   beaueiful  old
instruments  wm  be  shown.  and  €he  concert  will  demonstrate
the  development  of the  flute  oiver  two  hundred  years.  Seven
flutes  will  be  played.  beginning  with'one  from  the  time of i.
Sa  Basin,  and concfuding with  an early  tweneieth-century  flute.
Among the seven are two built by Theobald Boehm  including
the famous Macauly flute - the last imserumeni he made, and
one  that he  palficularly  loved.  According to Dayton C.  Miller,
Boehm  said  Ghat  i€  was  a.she  last  flute  I  shall  ever  make.  and

Jhe beS¢ I  haveeveFmade;  i¢  iS the  laStChildOfmy  life..
As  you  can  see  by  consulting  the  accompanying  program.
there  will  be an  illustrious group of performers at this concert.
The  Library  of.Congress  concert  is  scheduled  to  be  done  in
She   moming,   and   repeated   in   the   aftemoon   on   Saturday.
August  l9.  Because  of limi€ed  seating  at  the  Library  ot' Con-

gress9  yC;u  are  urged  tO  reserve  a Seat  by  registering  in adVamCe
for  the  convention.  Forms  for  this  are  located  in  this  News-
letter.   Hopefully,  members  will  take  advamtage  of  some  of
their extra free eime this year (free eime created by  the  repeei-
tion of Saturday'moming's program  in the aftemoon) to view
the  exhibies  more  fully  than  they  have  had  opportunity  to  do
in  the  pase.
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