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T H O M A S
F O U N D E R , N F A

' I C A M E A L O N G D U R I N G T H E GREAT

D E P R E S S I O N . A L L O F U S I N T H A T

G E N E R A T I O N HAVE W O R K E D H A R D ,

B E C A U S E WE FELT IT D E E P L Y AND

DON T E V E R WANT TO GO B A C K . MY

M O T H E R U S E D T O G I V E P I A N O L E S S O N S

FOR 50 C E N T S . THE F I R S T F L U T E I

E V E R HAD WAS A P I E C E OF J U N K THAT

COST $35. W H E R E MY P A R E N T S GOT

THAT M O N E Y , I LL N E V E R

KNOW. I L E A R N E D HOW TO

PLAY THAT F L U T E I N C O R -

R E C T L Y P R E T T Y W E L L .

T H E O F F I C I A L M A G A Z I N E O F T H E N A T I O N A L F L U T E A S S O C I A T I O N



BRANNEN BROTHERS

F l u t e m a k e r s , i n c .

B r a n n e n - C o o p e r M i l l e n n i u m F l u t e

The Brannen-Cooper MILLENNIUM is a

handmade, professional-quality, Sterling

silver flute with drawn toneholes, a pinned

mechanism and an assortment of options

from which to choose. It is built to the same

standard of excellence used for all Brannen-

Cooper instruments. And now, the most

popular models are in stock, available for

immediate delivery.

're so sure that you'll like our MILLENNIUM

FLUTE, we'll buy it back if you don't. Our new

"Millennium return policy" is simply old-

fashioned customer service, something that

Brannen Brothers will always be proud to offer.

tel: 781-935-9522 email: brannen@brannenflutes.com
fax: 781-937-3O58 website: www.brannenflutes.com

58 Dragon Court Wo burn MA O 1 8 O 1 - 1 O 1 4
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Not
Insuring Your
Instrument...

Having
It Insured

With
Clarion...

JJ Same Day Coverage
Insuring Over 14,000
Musicians, Studios, Dealers
& Orchestras
Superior Coverage & Rates
With No Deductibles

G Expedient Claim Settlements

Exclusively Endorsed
ByTjfieNFA,
Now Offering Business
Interruption Coverage

ASSOCIATES, MIC.

RION
MUSICAL INSTRUMENT INSURANCE

1-8OO-VIVALDI
FAX: 631-423-2821
www.clarioiiins.com

Centaur Records presents

& CT> for flute andftarp

'Katfierine 1(em(er -flute
Rnn ^Benjamin - Harp

Ifjert, 'Bartb/(i Lutostawsfo
Scftaposcfmikyv, Andres,
Charter lipcliester young

and.
L owdl Liebermann 's

"Soliloquy" far sotoftute.

'NovJ ava.ila.rjte. in locatC'D stores
or co-LL

1-800-259--DISC to order
C^C 2399
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F R O M T H E P R E S I D E N T

George Pope

A S S U M M E R A P P R O A C H E S , I ' m

gearing up for a season of REUNIONS. The

first on my calendar is with my family, who

are divided equally between the East and

West coasts, and who congregate every two

years for parties, games, music, good food,

and great conversation. This year we're gath-

ering on Pawley's Island in South Carolina

for beautiful beaches and fresh seafood.

On another front, diligent high school

classmates of mine are joining forces to pre-

pare for our 35th (don't even ask . . . of

course, now you don't have to . . .) Class

Reunion. I've had the chance recently to

reconnect with friends, mostly my band

and orchestra compatriots, with whom I

have not spoken since graduation. This is

especially heartwarming for me since my

family moved away that summer from

Bartlesville, Oklahoma, and I seldom had a

chance to return.

The other reunion that I especially

look forward to every year is the Annual

Convention of the NFA, where music is the

primary force that brings us together. I'll

admit that my first experience at an NFA

convention was overwhelming; my imagi-

nation ran wild considering; the scenario of

THOUSANDS of flute players gathered

together at one time in one place. I felt a

little daunted and have since spoken to

many NFA colleagues who experienced the

same feelings at their first conventions. It's

good to know we're not alone.

Imagine my surprise and joy when I

arrived at the door of my first convention

and was immediately drawn in to the

incredible energy of the NFA, welcomed,

embraced, encouraged, and inspired. Since

that day, I have been privileged to meet and

hear the most brilliant performers, teachers,

composers, and flute makers in the world in

one place at one time.

Program Chair John Bailey has

invested his time, energy, and exceptional

imagination to create a convention you

won't want to miss. Please take the time to

carefully study the Schedule of Events

included in this issue; start planning your

itinerary to take full advantage of our

annual flute "congress," celebrating the

Continuum of our Heritage and Legacy in

our 30th Anniversary year.

The Executive Committee, the Board,

and the Staff have been hard at work during

the year to keep the NFA growing, making

SUMMER 2002 o

every effort to meet the needs of our diverse

and incredible membership. I am sincerely

honored to work with this dedicated and cre-

ative group of people. One of our top priori-

ties has been the NFA-Online Members

Only service, which, if our predictions hold

true, will be open for business by August.

With the comprehensive data that you will

provide on-line, we will create an extremely

useful database of flutists, designed for

increasingly sophisticated searches and avail-

able only to NFA members.

Every year, you have the opportunity

to experience the tremendous wealth of tal-

ent that exists in out world of music and

flutes. The thrill of meeting your idol in

person, of hearing a brilliant performance

by an emerging artist, of hearing music so

beautiful that it makes you tremble, of find-

ing the flute of your dreams, all of this can

happen in Washington, D.C., from August

14-18. I'm counting the days unt i l our

annual reunion begins, and I'm looking for-

ward to meeting you there.

With my warmest regards,

George Pope

President, NFA
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NEW ENGLAND
in Boston—

America's capital for flute and higher education

Flute at NEC — it doesn't get any better!

FLUTE FACULTY
Jeanne Baxtresser

John Heiss
Renee Krimsier

Christopher Krueger
Fenwick Smith, Boston Symphony Orchestra

WOODWINDS CFiAIR
William Wrzesien

ENSEMBLES
NEC Chamber Orchestra,

NEC Honors and Symphony orchestras,
NEC Contemporary Ensemble,

NEC Bach & Historical
Performance Ensembles,
NEC Honors Ensembles

PROGRAMS OF STUDY
Bachelor's, Master's, Doctoral, and

Diploma programs.

An equal opportunity, affirmative action institution



The Flute Network™
* A Non-Profit bulletin-board service for flutists, flute teachers, and

the people who love them (Since 1984!)

* Published 10 times per year, available free of charge and now going
to 6,200+ different people in the USA - write to be added to the
mailing list! (Due to postal regulations, available overseas and

Canada only via First Class Subscription.)

Visit our web site for up-to-the minute, world-wide, info on Masterclasses,
Stolen Instruments, Current listings, and more - http://www.flutenet.com

PO Box 9472
San Bernardino, CA 92427

A Little Wizard Enterprise®

New Catalog On the Web!
We stock Hard-to-Find Woodwind and Brass Recordings

•More than 3400 Titles on CD, Tape, LP & Video
•Jazz Recordings by Herbie Mann, Yusef Lateef, Hubert Laws
•Classical Recordings - Both Solo and Ensemble
•Paula Robison, J.Pierre Rampal, Galway, Jeanne Baxtresser, etc.
•Many Imported Titles Not Found in Stores

Come see our complete listings at WWW.tapmusic.com
Or send $4 for a 96 page catalog

Tap Music Sales, 1992 Hunter Ave, Newton, IA 50208 USA
Ph: 641-792-0352 Fax:641-792-1361 Email: tapmusic@tapmusic.com

Trevor James
Exceptional Flutes

Featuring Handmade Headjoints

Altos, Pre-professional, & Finer Entry Level &_ Step-up Models

Available through: Jeff Weissman Music Co.
J.L.Smith & Co.

Distributed by: Flute World, Inc.
,",. . .. -pi , i House of WoodwindsCincinnati Muteworks _ . „. . T ,
621 Clemmer Ave., #13 Cincinnati Fluteworks, Ltd.
Cincinnati, Oh 45219 & Many other local dealers

Ph. 513*579«8294 • Fax 513*579'8305
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Complete Service for the flutist

248 855 0410

• Graded flute music catalog •
>The largest inventory of flute music anywheje^'

E

The largest variety of both professional •
and student flutes and piccolos

at discount prices

• International ordering and shipping •

• Complete selection of flute recordings •
and compact disks

www.fluteworld.com

Trained service professionals to guide you
through the most complete flute +

.specialty house in the world!

We can help you sell your
used professional instruments

Instant National Attention
Consignment Sales

Internet http://www.fluteworld.com/flutes
Mailing P.O. Box 250248, Franklin, Ml 48025
Shipping 29920 Orchard Lake Road, Farmington Hills, Ml 48334
24 Hour Fax 248 • 855 • 2525



EDITORIAL POLICY: If possible, please sub-
mit manuscripts on computer disk (Macintosh
or IBM) and specify the word processing soft-
ware you used (and any other, i.e., PageMaker,
Finale, etc.). [Most Macintosh word processing
programs are acceptable; the preference for IBM-
compatible disks is Word for Windows or Word
Perfect; if these are not available, please send an
ASCII or text-only fie.] The disk should be ac-

companied by one hard copy (that is, one

printed copy) of your submission, double-
spaced. This is necessary to avoid errors
should there be a problem with your disk.

The disk should also be accompanied by a
signed letter stating that the material con-
tained in your submission is (I) entirely
original; (2) has not been previously pub-
lished; and (3) is not currently under con-
sideration for publication elsewhere.
Manuscripts not accompanied by these state-
ments will not be reviewed until assurances
have been received. Additionally, manuscripts
under copyright need to include permission to
duplicate 10 copies for review purposes only.

You will be notified that your manuscript has
been received by the editor. In order to pro-
mote fairness, papers are sent to reviewers
with the name of the author deleted. Any rec-
ommendations made by the review commit-
tee will then be forwarded to the author
(with reviewers' names deleted). If your sub-
mission is selected for publication, a permis-
sion-to-print form will be sent to you. Should it
not be selected, you will be so notified and are
then free to submit it to other journals. Items
selected for publication in the magazine may
be edited for style, content or space require-
ments. The Flutist Quarterly budget does not
include honorariums for authors. Please send
submissions to: Mary Jean Simpson, Editor,
The Flutist Quarterly, 204 West Road, Salem,
CT 06420-3506.

No submissions (including photos and computer
disks) can be returned unless they are accom-
panied by a stamped, self-addressed envelope.

Production Timeline
In order to achieve timely delivery of The Flutist Quar-
terly, the following schedule will be strictly adhered
to. Contributors are strongly encouraged to send
items to the editor as soon as they are available.
Please do not wait until the last minute: the dates
given below are the "drop-dead" deadlines. Any mate-
rial arriving after the Editor's Deadline will not appear
until the next issue.All articles which are submitted
are subject to blind review by members of the Edito-
rial Board; therefore, deadlines for submission do not
apply, and articles should be submitted when ready.

Issue Editor & Production Target
Advertising House Mailing
Deadline Deadline Date*

Winter October 30 November 15 January 30
Spring January 30

Summer April 15
Fall August 15

(except
convention
coverage)

*Subject to change

February 15 April 15

April 30 June 30
August 31 October 31

F R O M T H E F , D 1 T O

I H O P E T H A T E V E R Y O N E has had a

good year. It's now almost time to pack and

head for Washington, D.C., and a wonder-

ful 30th NFA convention. Thirty years of a

dream come true! This year's Program

Chair, John Bailey, has worked very, very

hard to get everything into tip-top shape for

a most memorable event. In this issue of the

Quarterly, you will find information on

events that are scheduled for the convention

as well as call for proposals from next year's

Program Chair Alexa Still for the 2003 con-

vention to be held in Las Vegas, Nevada. If

you would like to participate as a presenter

in that convention, please read the article

and be sure to get your proposal in on time.

Helen Spielman has wri t ten our

intriguing feature article for this issue,

which I know that you will enjoy. If you

visit the Dayton Miller Collection at the

Library of Congress while you're at the con-

vention, you will want to see the Madison

flute, which Carol Kniebusch Noe was priv-

ileged to play at James Madison University

for Madison's 250th birthday. Think it was

easy to get? Read her article! Also, John

Mary Jean Simpson

Wion tells all about the Molique Flute

Concerto, and Sharyn Byers shares the

exciting adventure of premiering Andrew

Downes's Symphony No. 5 for Flute Orches-

tra in England (don't worry; you'll get to

hear it at the convention in D.C.). Did you

see Jim Walker playing with Paul McCart-

ney at the Academy Awards? You won't

believe what instrument he used! There's

lots more in this issue, so I'll stop writing

and wish you happy reading.

Also, please check the NFA website

(http://www.nfaonline.org) for updated

information of various sorts.

As always, we welcome your com-

ments, suggestions, and contributions. If

you have an article to be considered for

publication or news items to contribute,

please send them to Mary Jean Simpson,

Editor, The Flutist Quarterly, 204 West

Road, Salem, CT 06420-3506.

-Mary Jean Simpson

Editor



Mummatsu.
World Leader in Professional Flute Making Since 1923.

MURAMATS U AMERICA
America's Exclusive Muramatsu Distributor

COMPLETE SALES AND SERVICE
Box 344 • Bloomfield Hills, Michigan 48303 • www.muramatsu-america.com

telephone 248-540-6424
facsimile 248-645-5446

• ive buy and sell vintage Muramatsu Flutes •



INC.

SPECIALISTS
Serving The Needs Of Flutists

It's easier than ever to contact us
for purchases and repairs . . .

email: info@flutespecialists.com
web address: www.flutespecialists.com

Toll Free: 1-888-590-5722
120 West 11 Mile Road, Sui te 12 • Roya l Oak, Ml 48067

QrandMamou
for flute and piano

Four rnovemerits based on
Cajun folk songs

Winner, i!995 NFANewly
Published Music Corripetition

Paul Hay den
Magnolia Music Tress

6319 Riverbend Blvd.
Baton Rouge, LA 70820
voice & fax: 225-769-9604

www.paulhayden.com

Headjoint Unique
Each of us must get the right headjoint or face working harder to
compensate for the mismatch. Understanding that each flutist is unique,
Sanford Drelinger created patented embouchure designs that satisfy a
need conventional styles could not. And, at no extra cost, all plates are
beautifully engraved to help prevent skidding from perspiration. To try a

Drelinger headjoint that's right for you, telephone 1-800-426-9832, fax 914-946-6522, e-
mail sd@drelinger.com or write Drelinger Headjoint Co., P.O. Box 146, N. White Plains,
New York 10603. Web site www.drelinger.com

MaxHeadjoint™ Modern-Wing

The Headjoint Specialist
©199? Dreiinger - All Rights Reserved:
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Flutes Like:

MUSIC COMPANY

7

Miyazawa

JUPITER.
h,

E M E R S O N
-UBS-

I®

HAMMIG!

Also: Haynes, Muramatsu, Powell, Sankyo

We offer Special Financing, a Convenient Trial Period,
the Finest Technicians, Expert Overhaul,
Unparalleled Custom Work & an Exclusive Repair Warranty!

CALL US OR ORDER ONLINE AT WWW.BROOKMAYS.COM

Brook Mays Flute Company
Phone: (972) 233-9633 _
5756LBJFwy. Dallas, TX 75240 1^ !

Toll Free: (888) 242-3671
Fax: (972) 233-1857

lonths
Same As Cash

With Minimum Payments

\00084



news about NFA members
and the flute world

t-J+*notes

A restructuring of this column by the NFA Executive Committee has

designated the use of this column for announcements such as recitals,

honors, and events. Please see the newly-created column, titled "New

Products, "for information on those items.

Inclusion of news in this

column is not an endorse-
ment from the NFA. Persons
desiring to have items con-
sidered should send their

information directly to the
eel/tor, /terns may be edited
for styfe, content and/or
space requirements. Inclu-
sion in this column is on a
space-available basis, at the
discretion of the editor.

Please send items for

inclusion in "High

Notes" directly to the

editor. E-mail:

mjsimpson@snet.net.

Please do not send

attachments. Items

are included on a

space-available basis,

and are subject to
editing for style and

content. All submis-

sions are greatly

appreciated!

British flutist A N D R E W A L L E N with

Ian Macpherson, pianist, premiered three

new works for flute by American composer

Bruce Levine on Thursday, March 28th, in

Glasgow, Scotland: The Pinkerton Rag, pic-

colo and piano, which sounds more like it

was written in the early 1900s than 2000s;

liana's Waltz, flute and piano; and Parasol, for

alto flute and piano. For more information

contact thefranyinedition@earthlink.net.

R U T H A N N M C C L A I N performed a t

the Dutch Flute Convention, March 9—10,

in Amsterdam, the Netherlands, playing two

pieces by Katherine Hoover, Kokopeli and

Winter Spirits.

New works for flute by
Linda L. Holland, Ph.D

Encores & Ear Candy, vol. 1 for flute and piano
Two short, melodic, audience-pleasing pieces.
$9.95 for flute part & piano score.* Intermediate

PicCalypSO for 2 piccolos and piano
Commissioned and premiered by ZAWA! at NFA 2001

$9.95 for 2 piccolo parts & piano score.* Advanced

Easing Into Extended Technique for flute
Presented at NFA 2000, an introduction to extended technique for
flute with original music suitable for performance. In 5 volumes.

Excerpts may be viewed at www.conbriomusic.com
$24.95 for 5-volume set, $5.95 for individual volume.* Intermediate +

NEW! CD with recordings of original compositions from E1ET, $7.95*

Variations on Java Bagwan for flute choir of 10
Featuring techniques introduced in Easing Into Extended Technique.
$24.95 for score and 10 flute parts.* Intermediate +, extended technique

Blessed Vocation for solo flute
Prize-winner at the Intl. Women's Music Festival, 1998.

$9.95 for sheet music, $4.95 for cassette.* Advanced, extended technique

* Prices do not include Shipping & Handling or applicable taxes.

To order call toll-free COH MUSIC
,-r, . PUBLISHING

1-877-398-4599 "BnO COMPANY
www.conbriomusic.com

Outstanding Concert Music
for the Flute

Solos, duos, chamber music,
flute ensembles and recordings
for students and professionals !!!

Write or call for our free, graded
catalog or visit our web site at

http://www.BrixtonPublications.com

Brixton Publications
4311 Braemar Ave.

Lakeland, FL 33813
Phone/Fax: (863) 646-0961

E-mail: sales@BrixtonPublications.com
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across
the miles

news about American flute clubs

and organizations

To keep this column current, we need
YOU to report on what's going on in
your area. Send your information
(even if you think that someone else
may have reported it!) to Penny
Fischer, Regional Outreach Chair,
2115 Me/rose Avenue, Ann Arbor, Ml
48104; fax: 7341930-03 70; e-mail:
pfischer@umich.edu; or Rosene
Rohrer, Flute Clubs Coordinator, 4812
Stonehill Drive, Raleigh, NC 27609;
e-mail: drohrerl23@pobox.com.

by Rosene Roher, NFA Flute Clubs Coordinator and
Penny Fischer, Regional Outreach Chair

T h e C O L O R A D O F L U T E A S S O C I A -

T I O N ' S 3rd annual Colorado Flute Fair

was held March 16, 2002, with guest artists

Goran Marcusson and Amy Porter. Activi-

ties included the annual Flutewise event for

younger players directed by Chris Potter

and Dennis Rawley, a Suzuki Flute presen-

tation, an Extended Flute Technique session

with Elizabeth NcNutt, an Alexander Tech-

nique class with James Body, competitions

for flutists ages 6 to 18, and a masterclass

competition. Updated info available at

http://www.coloradofluteassociation.org

T h e F L U T E S O C I E T Y O F K E N -

Jack
Moore
Flutes

58122Avery Road
Three Rivers, Michigan 49093
Tel/Fax: (616) 244-8998

THE FLUTIST QUARTERLY

T U C K Y sponsored John Barcellona in a

concert and masterclass April 22 at Murray

State Univetsity.

T h e F L U T E S O C I E T Y O F W A S H -

I N G T O N (D .C . ) hosted its Mid-Atlantic

Flute Fair February 9-10 with Mimi Still-

man as guest artist. This annual event fea-

tures masterclasses, concerts, workshops,

competitions, panel discussions, demonstra-

tions, reading sessions, and an extensive

exhibit hall. The 2003 fair will offer a Young

Artist's piccolo competition, a collegiate com-

petition, and a high school flute choir. For

more information visit http://www.fsw.net

G R E A T E R C L E V E L A N D F L U T E

S O C I E T Y spring events included a mas-

terclass with Jim Walker (March 10), a

"Flutes of the World" lecture presented by

Alberto Almarza (April 16), and the Ninth

Dana Flute Festival with guest artist Mimi

Stillman (April 6). Visit the new GCFS

website at http://www.i-gadgets.com/oh/

G R E A T E R P O R T L A N D F L U T E

S O C I E T Y hosted Alberto Almarza in a

recital and masterclass in February. A native

of Chile, Alberto currently serves on the

music faculty at Carnegie Mellon University

SUMMER 2002

and is co-artist in residence with Jeanne Bax-

tresser. Rose City Flute Choit presented

"Flute Spa — a Weekend of Playing and Per-

forming with Patricia George" on March

15—16 in the Beaverton (Oregon) area. GPFS

Flute Fair featuring guest artist Christine

Smith (held April 6) featured workshops on

the following topics: Techniques to Improve

Your Breathing; Orchestral Intonation; Keep-

ing Your Flute in Top Mechanical Condition

— How to Tell If It's You or the Flute; and

Alexander Technique. A complete calendar of

events is available online at http://www.

home.teleport.com/^grafe/GPFS.shtml

T h e L E X I N G T O N ( K E N T U C K Y )

FLUTE P H I L H A R M O N I C , a new flute

choir directed by NFA member Kristy

Kirsh, began rehearsing in February 2002.

The group welcomes new members of all

ages and ability levels. Performances are

being planned at area retail venues, medical

facilities, and local parks, as well as a formal

spring concert. The Lexington Flute Phil-

harmonic is sponsored by The Fred F.

Moore Music Co. of Lexington, Kentucky.

Interested membets can contact Kristy at

kristykirsh@hotmail.com or 859-272-0725.
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C I AT IO N will kick off its 2002-2003 sea-
son on September 22 with a concert and
masterclass featuring Nancy Schneeloch-
Bingham, flute professor at Appalachian
State University in Boone, North Carolina.
RAFA's annual scholarship competition will
be held November 17, and the 2002 Flute

Fair featuring guest artist Katherine Kemler

will be held November 23. For details, visit
http://www.RaleighFlutes.org

T h e S I E R R A F L U T E S O C I E T Y (Reno,

Nevada) sponsored its 5th annual Flute
Sonata Competition. The Winners' Recital,

held February 23, featured the top three
winners in both Junior and Senior divisions.

U P P E R M I D W E S T F L U T E A S S O C I -

A T I O N sponsored its annual Flute Fest on
March 9 with guest artist Marco Granados.
Along with the traditional masterclass and
workshops, the day's events included the

final rounds of three competitions: the
Laudie Porter competition for grades 7
through 12, the Adult Aficionado competi-
tion, and the Young Solo Artist competi-

tion. http://www.geocities.com/umfausa/

U P T O W N F L U T E S was selected to per-

form on a showcase recital at the NFA Con-

vention in Washington at 3:00 pm on

Thursday, August 15.

U T A H F L U T E A S S O C I A T I O N pre-

sented flutist Nancy Toone in a recital on
March 22. A native of Utah and former
member of the Mormon Symphony, Ms.
Toone currently performs with the Salt
Lake Symphony, freelances for various
recording studios, and maintains a large
private studio.

W E S T M I C H I G A N F L U T E A S S O -

C I A T I O N is planning its 10th anniversary

celebration with special November and

May concerts. A Member Recital and a

Media Sale, both held this spring, are help-

ing to raise funds for their recently-ordered

Kotato contrabass flute.

The W O O D B R I D G E F L U T E C H O I R

is pleased to welcome its new choir direc-

tor Sarah Andrew Wilson, who begins her
role in the summer of 2002. The Wood-

bridge Flute Choir will be performing at
the 2002 conven t ion in Washington,
D.C., where they will be joined by Norwe-
gian flutist, Per 0ien. WFC's second CD,
Passages, will be available at the conven-
tion. It offers three new works for choir:
Hear my Voice by Gre tchen Morse,
Southern Peace by Mel Lauf Jr., and Furry

Leaves by Gretchen Morse. For more infor-
mation visit http://www.pwcweb.com/
woodbrideeflutechoir.

• - . : ' • • ' - . • , '."•'

PHILIPP

HA
PICCOLOS

*._-.*• • :' *•-". ' ; ' '-^ 'i ~. - - -

Distributed by

Westwind
Musical Products

A DIVISION OF
MIYAZAWA FLUTES, LTD.

PHONE / 800.967.6733
FAX 319-351.0479

EMAIL / service(S miyazawa.com
INTERNET / www.haminig.coin

Tradition
and Technology

Together
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Lopatin Flute Company
From one flutist's hands to another's...

Handmade flutes and head joints in sterling silver, gold and platinum
Created by Leonard Lopatin, former member of the

Metropolitan Opera Orchestra,
and craftsman with over

2O years' experience
...when you're serious about how you sound

248 High Street
North Attleborough MA O276O USA

voice/fax: 508-699-5426
email: lel@lopattnflutes.com

website: http://www.lopatinflutes.com

UsedFlutes. com

Free Classified Ads!

Flutes Piccolos Headjoints

Jan Vinci
Director,

Skidmore Flute Institute
Faculty Member,
Skidmore College

D.M.A., The Juilliard School
of Music

Cottege
Summer 5tute Institute

Saratoga Springs, New York
July 28 - August 3, 2002

FACULTY

JAN VINCI
JULIUS BAKER

MARK VINCI
Open to Flutists at High School

through Professional Level
For information and application contact:

Office of the Dean of Special Programs
Skidmore College

815 N. Broadway 'Saratoga Springs, NY 12866-1632
(518) 580-5590 • www.skidmore.edu/summer
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R E L E A S E S FROM

LAUREL ZUCKER: AN
AMERICAN FLUTE RECITAL

Laurel Zucker flutist &
Marc Shapiro pianist

UPC#«6OO2-3

Bloch Suite Modale,
Kennan Night Soliloquy

Copland Duo, Wilder Sonata No. 2
Zucker Aviary, Shining, Effect Out

Kingman Scenario Musicale II

Ltttrel Zuckei'

SONG OF THE WIND
UPC#66004-2

G. P. Telemann Fantasies, I.S.Bach
Partita in A minor & mvts from cello

suites, C. P. E. Bach Sonata in A
minor. Hoover Kokopeli, Zucker

Pandoras Box, Donjon Elegie & Song
of the Wind

Four Stars * ' * *

" ...a heart-stopping!)' beautiful
piece: Kokopeli by Katherine

Hoover, four-anil -a -half
minutes of magic capturing
Indian legend and the vast

spaces of the Southwest. It's
worth the price of a disc itself,

leaving the remaining music
as a generous bonus."

LESLIE GlHEl-CLASSICAI. PULSE
MAGAZINE!

Laurel Zucker

THE COMPLETE HANDEL
SONATAS FOR FLUTE &
HARPSICHORD

HAYDN LONDON TRIOS &
DIVERTIMENTOS

with Laurel Zucker, Renee Siebert,
Samuel Magill, Shirien Taylor

UPCS66013-2

" Zucher displays an agile
technique and gleaming tone

in these pieces."

-IHE PATRIOT LEDGER

ROMANCES FOR FLUTE
AND PIANO
Laurel Zucker flutist &
Marc Shapiro pianist
UPC#66006-2

Romances by
Widor, Nielsen, Schumann
Reger, Honegger, Faure, Gaubert, Borne
"...a very wisely assembled
recital of music... Zucker has a
full, rich sound coupled with an
impressive technique.....a
thoroughly enjoyable record-
ing..."

-FANFARE MAGAZINE

LAUREL ZUCKER WITH
THE ERKEL CHAMBER
ORCHESTRA OF BUDAPEST
UPCS66009-2

Telemann Suite in A minor
J.S. Bach Suite in B minor
J.S. Bach Sonata in A minor

"Zucker...consistent in beauty

technical security. Also fine is
the Erkel Chamber Orchestra,
exact & accurate in carrying
out its supporting role."

ZUCKHR
LAUKL ZIXKEE

H.IM Awrkan SceriB m OankJ fUe

NATIVE AMERICAN
STORIES IN CLASSICAL
FLUTE Music
UPC#66017-2

Music;
Hoover Canyon Echoes for Mute &
Guitar, Winter Spirits & Kokopeli
John Thow To Invoke the Clouds,
Breath of the Sun
James Demars Colors Fall
Viclor Frost Nocturne

Serenades for Flute &

SERENADES FOR FLUTE
AND HARP
UPC#66OO8-2

Music:
Persichetti Serenade
Bach Arioso
Hovhaness Sonata
Faure Sicilienne
Massenet Meditation from Thais
Ibert Entr'Acte
Saint-Saens Swan
Inghelbrecht Scaphe & Driades
Zucker Sailing
Nielsen the FOR is Lifting
Roxlo Bajo &. I'luyera
Rach-Gounod Ave Maria

"I am very impressed with
Laurel Ziicher's collaboration
with harpist Sara Culler.
Cutler's harp transcriptions of
the familiar pieces arc all
excellent, and her warm
precise playing is always in
impeccable expressive taste. I
like the harpist's precision and
the flutist's freedom ...."

-AMERICAN RECORD GUIDE

TO ORDER CDs call
FLUTE WORLD:

(248) 855-0410
For further information

write to:

6548 Via Serena Dr.
Rancho Murieta, CA 95683

20iH CENTURY Music
FOR FLUTE AND PIANO
UPC#66015-2

Music;
H i n d e m i i h Sonata
Martinu Sonata
Bartok Suite Paysane Hongroise
Frost American Suite

LAUREL ZUCKER &
RICHARD SAVING:
Music for flute and guitar
by Mauro G i u l i a n i
UP066012-2

Grand Sonata Op.85, Duenino Op.77
Serenata Op.127, Qual Mesto Gemito

"The duo plays with the joy and
expressive freedom inherent in
the works. Laurel Zucher, a
flutist with a stunning tone and
spectacular technique..."

-SCRANTON TIMESRecipient of the 1996
Aaron Copland
Fund fur Music ^

[).«*! fc-i.u,,!; ljioi.iJM.i-''

LAUREL ZUCKER:
TAKE A WALK ON THE
WILDER SIDE
MUSIC TOK FLUTE BY ALEC WILDER

Complete solo flute
Flute & percussion
Flute & harpsichord
Flute & piano literature
UPC#66014-2

LAUREL ZUCKER: ALLSTATE
FLUTE REPERTOIRE
UPCK66011-2

Music: Chaminade Concertino, Mozart
Concerto in D major, Telemann Suite in
A minor, Bloch Suite Modale,
Faure Fantasie

"As the flute professor at
California Slate University in
Sacramento, I am committed to
fulfilling the musical needs of
both college and high school level
flute students. The Allstate Band
and Orchestra programs for high
school students are a tremendous
support network for college
woodwind, brass, and string
programs. Tins recording was
made to assist the flute students
who audition yearly for the
Allstate Programs*"

"•Laurel Zucker

LAUREL ZUCKER:
VIRTUOSO FLUTIST
Laurel 7Aicker/]uns; A Robin
Sutherland pianist

UPC#66O01-2

Prokofiev Sonata, Poulenc Sonata
Ghaminade Concertino
Debussy Syrinx

"...the languorous phrasing in the
ttetiussy is especially winsome."

-FANFARE MAGAZINE

-no Paourri-l FIATI

THE MOZART FLUTE
QUARTETS FOR FLUTE &
STRINGS
Laurel Zucker flutist, Shfirien Taylor
t'l'oJi'ri, Mar)' Hammaiiflr viola, Sam
MagiU cello



new products

The NFA Executive Committee has designated this newly-

created column for notices of new products. The listings

shall be on a one-time basis for individuals.

Inclusion of products and news in this
column is not an endorsement from
the NFA. Persons desiring to hove
items considered should send their in-
formation direct// to the editor, /terns
may be edited for sty/e, content and/or
space requirements. Inclusion in this
column is on a space-available basis, at
the discretion of the editor.

T A C Y E D W A R D S , piccoloist, Charles-

ton Symphony Orchestra and flute instruc-

tor at Charleston Southern University, has

published a new workout book for flutists

titled Developing Doubtful Digits. With

a unit of exercises for each digit, YOU pick

the finger for which you need to develop

finger independence. For further informa-

t ion , e-mail < tacvedwards@hotmai l .

K A R E N S U Z A N N E S M I T H S O N

announces the publication of the flute and

piano version of Shenandoah — A Fantasia

composed by her late father Elliot Weis-

garber and pe r fo rmed at the Dallas

convent ion . For more i n f o r m a t i o n ,

<ksmithson@telus.net>

The Simple Flute From A to Z (Oxford Uni-

versity Press), a new book by flutist and

teacher M I C H E L D E B O S T , is an imagi-

native introduction to playing the flute.

Alphabetically arranged, this compendium

of practical advice and insight covers not

only essential topics such as breathing,

articulation, and tone, but also explores

"jawboning," "finger phrasing," and other

quirky and vexing aspects of flute playing.

It contains lots of exercises and diagrams.

For more information, contact Ellen Welch

<ERW@oup-usa.org>

E M I L Y S K A L A ' S new CD, Voices

Through Time (SMT 324), has been

released. The program includes Two Sonatas,

Opus 120 by Johannes Brahms, and Theme

& Variations on "Trockne Blumen, " D. 802,

by Franz Schubert. For more information,

visit http://www.summitrecords.com or

e-mail <Darby@summitrecords.com>

Special Occasions, a tribute to the many

occasions we celebrate and their first dou-

ble-CD set, has been released by T H E

N A T I O N A L F L U T E C H O I R , a group

of twenty professional flutists from across

the United States conducted by Amy Rice

Blumenthal.

Festive, the

first disk, f A .

i n c l u d e s

joyful, jubi-

lant fanfares,

dances, and

masterpieces

created for

royal celebra-

tions. Disk II,

Fanciful, fea-

tures an eclectic

international mix

of pieces: some

solemn or roman-

tic, some sacred,

others derived

from folk traditions.

For more information,

t

visit http://members.aol.com/alrypbl or

e-mail <amyblu@aol.com>

Chilean born f lut is t V I V I A N A

G U Z M A N premiered the work of com-

poser Jim Berenholtz with the Great Falls

Symphony Orchestra in Montana on Feb-

ruary 26, 2002. This work, commissioned

by Guzman and composed for b o t h

Native American Flute and C flute, was

written in commemoration of the battle at

Wounded Knee. Guzman released two

new CDs this Spring. The first, titled

Mostly Tango, LIVE!, was

released in February. The sec-

ond CD was scheduled to be

released i n t e r n a t i o n a l l y in

March for the National Geo-

graphic l abe l . Her poe t ry

book, titled A Flutist's Love

Soliloquies, was published

in February 2002. For fur-

t he r in fo rmat ion , visi t

i http://www.viviana.org

S H A N N O N H E A T O N ,

Irish flute/whistle player, is

featured in a new CD by

Trio Siucra. Here Among

Strangers (esl CD 003)

contains traditional and

original songs and

tunes. More information available at

http://www.siucra.net
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technology
by Ruth Ann McClain

If you would like to contribute an article

for the Technology section, or have a tech-

nology topic that you would like to see

explored, or covered again in more depth,

please email Ruth Ann McClain,

mcclain@rhodes.eclu. Include pertinent
information (your name, city/state/country,

topic/products , web address, platform

(Mac, PC, CD, cassette tape, other), and

your comments.

Letter to the Editor
Dear Editor:

/ read Sally Saltsman Frick's article in the Fall [2001] issue, and I found it to be very
worthwhile. I've read lots of personal stories about people who have medical problems,
but this was the first one I read that was written by a flutist. She pondered lots of ques-
tions that would apply to any illness, but her musical point of view really got my atten-
tion. If one has a rewarding career, which is suddenly interrupted by illness, life will
never be the same.The hardest part is accepting that, and then trying to move on.

I play flute and guitar, sing, teach private students, and work for several syna-
gogues. A year ago I was diagnosed with Fibromyalgia, a disease many people have
never heard of, including me. It took six months, and lots of tests and doctors to find
out what was wrong. Every test came back normal, plus I looked fine. But every day I
have chronic pain and fatigue — it is like having the flu every day. I would have mus-
cle spasms and numbness in my fingers and hands, but I continued to play guitar and
flute, praying that no one would notice if I missed a few notes.

Unlike breast cancer, very little research has been done, and doctors know very lit-
tle about Fibromyalgia. Some doctors have been more sympathetic when I told them
that I was a musician and just wanted to be able to continue working.That is difficult,
however, when so many medications have side effects that impair your abilities.

Ms. Frick mentioned that she saw an occupational therapist, which really helped
her. The important point is that you have to alter the way you've been playing your
instrument. For instance, I always stood for an entire performance, because my tone
and breath control would be so much better. I can't do that anymore because of mus-
cle weakness and fatigue, so I sit on a bar stool instead. That works for me playing
either flute or guitar. I have also altered the way I strum my guitar and have less
fatigue as a result.

It must have taken a lot of courage for Ms. Frick to have written this article, and
no one can ever quite understand her personal "journey." Friends and loved ones try
to be sympathetic, but they really can't do very much. More than that, it's impossible
to describe the feeling of loss that you have, when you just cannot play "that piece"
anymore.

Debra Blecher
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<Tbe
ABELL FLUTE

C O M P A N Y

Specializing in

T!>oehm system

wooden flutes,

beadjoints &

whittles handmade1

n

fir1 Sterling silvers

III Grovevvood Road

Asheville, NC 28804

USA
828-254-1004
VOICE, FAX

A Tradition of Innovation
13814 Lookout Road San Antonio, TX 78233 1 -800-821 -9448
In TX 210-637-0414 FAX 210-637-0232
e-mail: Pearlflutes@aol.com

o o o o o

O
www.pearlflutes.com Jo

. ::
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passing notes

Warren Little

Well known Atlanta flutist and flute

teacher, Warren Little, died of cancer on

February 23, 2002, at the age of 74.

A native of Atlanta, Warren first took

up flute at the age of 11, studied with

Charles Bradley while in high school, and

then with Joseph Mariano at Eastman and

William Kincaid at the Curtis Institute. He

joined the Atlanta Symphony at the age of

21 (in 1948) and became Principal Flutist

in 1949. He served in that position until he

retired in 1990.

Warren was also highly respected for

his tireless work on behalf of Atlanta's musi-

cians — he was President of the Atlanta

Symphony Orchestra Players Association

and the Atlanta Federation of Musicians. In

fact, he is credited with having had "a lot to

Perfcorm on a Work of Art

JOHN
Get a complete catalog, pictures, articles, design info and

much more on our website at www.lunnrlutes.corn

Contact us about taking our demo ilute lor a no obligation trial.

23 FLETCHER ROAD, NEWPORT, Nil 03773 U.S.A.
PHONE:603/863-0035 FAX:603/863-3623 E-MAIL:lumiflutes@rJivt.net

do" with securing the first year-round con-

tracts and also a pension plan for those

musicians.

Besides the orchestra, Warren was very

active doing recording work, and performed

extensively with the Atlanta Pops Orchestra

and Theatre Under the Stars.

Warren also very much enjoyed his

teaching. He is spoken of quite warmly by

many former students who are now promi-

nent musicians in their own right in the

Atlanta area (including Carol Lyn Butcher

and Beverly Bradley), and by many others

who are now scattered all across the country.

A memorial service was held in Atlanta

on March 1, 2002, at St. Johns United

Methodist Church.

Reprinted by permission from The Flute Net-

work, Jan Pritchard, editor and publisher.

For updated information,
consult the NFA Web site:
www.nfaonHne.org
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FEATURING WORKS BY:

BENNETT, HIGDON.

HOOVER, BOULANGER,

FAURE, CAPUET,

DEBUSSY AND CHAMINADE.

A V A I L A B L E A T
W W W . C H R I S T I N A J E N N I N G S . C O M

F L U T E W O R L D : 2 4 8 . 8 5 5 . O 4 1 O , W W W . F L U T E W O R L D . C O M

C A R O L Y N N U S S B A U M M U S I C C O M P A N Y : W W W . F L U T E 4 U . C O M

Many people agree on where to take their flutes for great service, and here is what just a
few of them have to sav:

"Anne Pollack has raised the art of flute maintenance to a
new level. Without any doubt she is the best in her field."

James Galway
7/94

"Anne Pollack does beautiful work, has a sense of personal
commitment to each player, and is a pleasure to communicate
with regarding my needs for my instrument."

Jeanne Baxscresser
8/94

"Thanks to Anne, I know my flute is a/ways in good
hands. No matter where I may be, I am only a phone
call away from her sensitive and thorough help."

Carol Winecnc

YOUR
FLUTE

"Anne Pollack combines a high degree of professional-
ism with a comforting degree of concern for the needs of
flutists."

Michael Parloff
5/92

"My flute has never stayed in adjustment so consistent-
ly. It is so helpful to have a repairperson who can
actually play.

Gary Schocker
9/93

of
7/94 NYC

Anne Pollack
FLUTE REPAIR SPECIALIST

(212)459-4451
Call 24 hours , 7 days a week

Repairs, Overhauls, Consignment Instruments.

Fed Ex available for out-of-scate flutes.
Burkart Headjoints and Piccolo sales, — Authorized Dealer.

Authorized to ins ta l l Straubinger Pads. www.yourfluteworks.com
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THE NAGAHARA SOLO PICCQJUQ
(US Patent #6,259,010)

This August we celebrate the one-year anniversary of
the Nagahata Flutes Full Concert model flute. The result ,
of years of research & development, the Full Concert flute
is designed for players in search of a bigger, broader
sound and greater projection. Customer feedback at last
year's Dallas conventiott^as well as in-home trials) was
qujte positive, with players often describing the sound as
"robust, deep, and dynamic".

TheJFull Concert features a redesigned acoustic profile,
which includes a larger bore size, bigger tonehbles and an
elongated headjoint with a custom taper (the overall length
of the flute remains the saffie). The results are more
accurate intonation, response^ and balance. This also
affords the player a wider dynamic range, as well as a'more
consisteht;blowing feel and tone color (especially between

- - ' •

Shortly after last year's convention, the Full Concert
model flute, as well as the Solo Piccolo, made their concert
debut at a recital in Tokyo. The worldwide response to the
Full Concert over the past year has been overwhelmingly
positive, and the company has seen a large increase in
Full Concert orders from Europe and Japan. -'.'sf-.

Nagahara's seven distributors are also busy getting
the WordrOut. Most recently, the Full Concert generated
quite a stir.,at conventions in the UK (the British Flute
Society symposium), Holland (the Dutch Flute Society
Convention) arid .-ait the llth Australian National Mute
Convention. ^ \^?;: ;̂ -

NAGAHARA FLUTES / NNIIttc.
131 Stedman Street - Unit jfe Chelmsford, MA 01824

Those of you who attended last year's Dallas T€^L
convention may have had a chance to;̂ |eview" the
prototype Nagahara Solo Piccolo. This yeaivNagahara. ;
Flutes is proud to announce that this revolutionary new
instrument is finally in production. Kanichi Nagahara
has further iftiproved issues such as intonation,
dynamics, and response. Traditional piccolo players ' T : -
will find the Solo Piccolo to be more expressive and
generally more "musical", much closer to the flute. --.-'4
TJfte cylindrical bore and tapered"headjoint are the
foundation for a number of innovative design ideas,
including a new scale, enlarged tonehotes, and a flute-
style thumb key assembly. '-;./:•;'-". ':" :'^^-&^^^:';.

fe-'---- - feiv:;''?f;"- •-:••-.'.;'•'•--'- . .- . '• • .'.."&;%-
3; Nagahara Flutes:fia3pes that the Solo Piccolo wffl ;t^-
inspire players and composers to redefine and expand
their thinking regarding the role of the piccolo^ and -•<?
allow the instrument to move beyond mere "ornamental"
status in the orchestra. :

V:--; ' - Y ~ - •' •'.; ' ..- v.-: ;*: ;• •..:.-• v;5 • : - :^

The standard Models will include a radical footjoint
section (extending the range down to low B), a reversed
headjoint tenon, and of course, the patented Nagahara
Thumb Key Assembly, The use of a single hole under
the thumb key (just like a flute) allows room for the
addition of an optional C# trill key. A blackwood body,
a sterling silver mechanism, and premium high-quality
Uesawa silicone pads add to the stability & reliability of
this revolutionary new addition to the flute family^
Other options planned for future models wfll include
spUt-E and F# mechanisms. ; -; :

The standard Solo Piccolos (B foot models) Will be on
display at this year's NFA convention. Don't miss this' -2Sf
unique opportunity to be among the first to see and try
this remarkable instrument.

NAGAHARA FLUTES
Booths 400 & 401

I NFA Convention
Washington, D,C.

I August 15-18

phone?i978) 458-1345 fax: (978) 458-1349
email: info@nagaharaflu|^eoni; ;:-'



A WORLD PREMIERE

A World Away

by Sharyn Byer

England may not really be a "world" away

but it definitely takes a while to get there,

especially if you come from as far away as

San Diego or Colorado as did two of the

nine of us Americans who traveled to Birm-

ingham, England, to participate in the

World Premiere of Symphony No. 5 for Flute

Orchestra by Andrew Downes at Adrian

Boult Hall, Sunday, March 17, 2002. They

say the only thing that really separates Eng-

land from America is the language. "Take

the lift." "Where's the loo?" "Mind the

gap." "Now, tell me again, what is a semi-

quaver?" Not to mention driving on the

"wrong" side of the road as did Sue Blessing

on alto flute from Boston (formerly with

Willow), Nancy Spidel on alto flute from

Colorado, and Debbie Hyde-Duby on bass

flute from San Diego (who both play in the

Colorado Flute Orchestra) to get to Birm-

ingham from their port of entry, London.

That actually worked to their advantage

because they were able to stop by "Just

Flutes" in Croydon to "buy out the store"

of music published outside the United

States. Kathy Farmer on C flute and Lisa
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Mahoney on alto

flute of the Flute

Choir of Atlanta,

Georgia, flew

directly to Birm-

ingham as .did

Alexandra Molnar-

Suhajda Baldwin

on bass flute,

Michael Bowyer on

alto flute, and

myself on contra

bass flute (all of

Columbia Flute

Choir, Falls Church,

Virginia). Our con-

ductor, Carol Kniebusch Noe, who recently

retired from James Madison University, also

flew in from Virginia. Not only has Carol

conducted the premiere in the United

Kingdom and America of every one of

Andrew Downes's other flute choir works,

but she also premiered his flute sonata

(written for her) in Paris. The rest of the

wonderful flutists, thirty in all, hailed from

the United Kingdom.

Two contrabass flutes
(Sandy) Hay, Carol Kni

with conductor and composer. L-R: Alexander
ebusch Noe, Andrew Downes, and Sharyn Byer.

The flute orchestra had three rehearsals

to prepare for the world premiere perfor-

mance on that Sunday afternoon, and Carol

Kniebusch Noe really pulled us together for

a wonderful presentation! In the words of

the composer Andrew Downes to Carol

after the performance: "I can't tell you how

delighted and thrilled I was with your per-

formance of my Symphony for Flutes. It was

a great experience to work with you once



again, and yet again you have shown great

musicianship in your ability to fully under-

stand an absolutely new, extensive, and

complex score. Congratulations!"

In preparation for this event, we were

all sent our parts to learn ahead of time.

Even though we each had our own music

with tempi matkings, there was no way

we could have known

how glorious this

piece would be by our
one part alone.

Putting it all together

in that first rehearsal

Friday night was

absolutely unforget-

table! What I did want

to forget was the fact

that Alix, Michael,

and I had arrived in

Birmingham the day

before with no lug-

gage! Knowing our

bags would never

make our connecting

flight with what ended

up as a five-minute

layover, we decided we'd
rather spend a day in

England without our luggage than spend

the night in Newark just to have our bags

with us. No matter — we were graciously

met in Birmingham on Thursday morn-

ing by Margaret Lowe, who commis-

sioned this great music, and her

delightful husband, Jim. They spent the

day with us and really showed us around

Birmingham City Centre, including how

to walk to the Birmingham Conservatoire

and Adrian Boult Hall from our hotel.

[Though I never really did walk it. Jim

was there for the "King (my contra) and

I" every time!]

One place I really wanted to visit was

Warwick Castle about twenty-five miles

outside Birmingham. Margaret arranged for

her brother John to drive us to the Castle

on Friday morning. We really felt taken

back in time as we toured the dungeon,

armory, and chambers so convincingly out-

fitted in wonderful wax characters by

Madame Tussaud that depicted medieval

times. Never mind that it was raining.

Hard. Jim had told us it probably would

rain. He said the best way to predict the

weather was to look out our window, and if

we could see the top of the next building it

meant that it would rain. If we couldn't see

the top, it was raining already!

Upon returning to our hotel Friday

city, and a terrific afternoon rehearsal. I was

glad that Alexander (Sandy) Hay of the UK

was also playing a contra bass flute. What

could be better than a contra? Two contras!
And a quore from our review: ". . . had the

visual delight of featuring two contrabass

flutes, looking like segments of those mad-

dening metal puzzles." One of the best fea-

Flute orchestra rehearsal, Sunday morning, Carol Kniebusch Noe conducting.

afternoon we were delighted to find that

our luggage including the contra bass flute

had safely arrived! After a quick clean up,

Jim and Margaret were there to drive us to

the first rehearsal. It was so much fun meet-

ing the English flutists and of course the

composer Andrew Downes. I have been a

huge fan of his ever since Columbia Flute

Choir first played his Sonata for Flute Choir.

I knew this new Symphony for Flute Orches-

tra had to be fantastic. It is!! The first read-

ing went incredibly well. Not only because

everyone had done his or her homework,

but because Carol really has a knack for

knowing how the music should sound even

though no one had ever heard it before! We

knew we were in for a great musical week-

end. This really was turning out to be my

fantasy of a perfect vacation. You get to

travel, sightsee, and play the flute! What

could be better than that?

Saturday brought more sightseeing,

this time some glorious cathedrals in the

tures of this music for Sandy and me is that

the contra part is not a doubling of the bass

flute but a unique and important part of its

own. In fact the music is truly symphonic

in that all parts including piccolo, all five

flute parts, first and second alto, bass, and

contra are independent and important. We

needed everybody and we had the complete

range of flute sounds that wove together for

this fabulous full effect!

OK, so now it was Saturday night and

we, the Americans, decided we needed to

have the full British experience by having

dinner in a real English pub! Again, Mar-

garet and Jim Lowe were there to fulfill our

every wish and treated us to authentic Eng-

lish fish and chips — pub style!

At last it was Sunday, the day we had

looked forward to for so long. This pre-

miere was to be a part of Flute Day at the

Birmingham Conservatoire. We started

with an early morning rehearsal to pull it all

together. Then the hall was opened to the
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Sharyn Byer directs the Columbia

Flute Choir (httpjlwww.flute. net/cfc),

is principal flutist of the Georgetown

Symphony Orchestra, and teaches at

Columbia Institute of Fine Arts. She

graduated from University of Miami

School of Music, plays with Trillium

Trio and Dominion Duo, and is past

president of the Flute Society of Wash-

ington, D.C.

Flute Day participants, and Andrew

Downes gave a lecture on what went into

this composition. It was great to hear the

composer speak of his ideas on this music

and how he was inspired to compose it. He

spoke of using Native American influences

and Indian ragas in some of the motifs and

how, in his opinion, music of this new cen-

tury should be expressions of joy. He also

said the New Music would be based in

Western tradition in form and harmonies,

but draw influences from World Music, and

whereas 20th century music was often an

expression of anxiety, the New Music will

be an affirmation of life. The flute orchestra

remained on stage to give musical examples

during the lecture — what an effective way

to make the music come alive and really

understand it.

After that presentation we had some

free time to browse through the exhibit hall

and participate in some flute choir reading

sessions. I even had the opportunity to pre-

sent a short lecture/demo on the contra bass

flute with such musical excerpts as The Pink

Panther, The Elephant from Carnival of the

Animals, and of course, since it was St.

Patrick's Day, I had to play O Danny Boy.

Soon it was time for the final concert and

presentation of the world premiere of

Andrew Downes's Symphony No. 5 for Flute

Orchestra.

One of the most rewarding aspects of

performing for a live audience is the oppor-

tunity to experience the reaction of the lis-

teners. In this case we were all thrilled and

pleased with the hearty response. This sig-
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Aided by some of the
most prominent figures
in contemporary smooth
jazz, Zonjic offers a mix
of familiar pop songs
and original material
that represent not just his
musical vision, but his
perspective on life in
general.

HESHD5 UP

23309 Commerce Park Rd. Cleve-
land, Ohio 44122 USA
216.765.7381 Phone

21 6.464.6037 Fax
headsup @ headsup.com

uiuiui.HEaD5UP.cam

If you would like to hear more music from the Heads
Up International roster of artists including: Philip Bai-
ley, The Caribbean Jazz Project, Marion Meadows, Joe
McBride, Paquito D'Rivera, Joyce Cooling, Gerald
Veasley, Andy Narell, Pamela Williams and others, we
invite you to purchase our CD Collection Samplers.
Five Audio Compact Disc Samplers, and our "Seeing
Is Believing" CD Rom only release, featuring videos,
sound bytes, and interviews for use on your MAC or
PC. Individual releases are $3.50 each or $20.00 for all
six releases (MasterCard & Visa gladly accepted /
includes shipping & handling.)

nificant forty-minute work is the first full-

length symphony for flute orchestra, and all

of us consider ourselves extremely privi-

leged to have been a part of its world pre-

miere! In fact, this whole experience is a

great example of how the flute choir does

more than just enrich the musical experi-

ence of our audience, but enhances our lives

as well.

For updated information,
consult the NFA Web site:
www.nfaonline.org
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BY TREVOR WYE

Trevor Wye explores the nature, character, and musical

philosophy of the great flutist, Marcel Moyse with warmth,

compassion, humour, and above all honesty. Six chapters,

discography, 60 photographs. Only $22.95

Congratulations on
your style, documentation
and comprehension - a
wonderful job;your book
is excellent."

L O U I S M O Y S E

Limited Time Offer from Winzer Press
Buy either book at full price and get a second

book at half price - a 50% discount!

"These two books
are essential reading
for anyone serious
about playing the flute.'

" Marvelous book, magnificent
work-congratulations."

R A Y M O N D G U i O T

" ...you have a
wonderful
understanding
both of Marcel's
teaching
characteristics
and of his
personality."

JAMES GALWAY

The Gilbert Legacy
METHODS, EXERCISES, AND TECHNIQUES FOR THE FLUTIST CJ J
BY ANGELEITA FLOYD

140 photographs,

clear explanations,

instructive musical excerpts,

biographical information.

Only $19.95

" The Gilbert Legacy is a landmark in the history
of the flute because it gives a clear insight into
one of this century's most influential
teachers and players."

One of the most
intelligently and
best written books
on flute playing."

A N D R A S A D O R J A . N

Floyd has given the flute playing world a vivid
and clear insight into the style and technique of
a master teacher - very readable and a wealth
of information on every page."

M I C H A E L C . S T O U N E ( N A C W W i :EVJEW)

>, J|ftbraces every aspect
inique In performance

l i sa must for all who
teach and who play." P E T E R ILGYD

"...brilliant addition to the literature;
a wealth of ideas, inspiration,advice
and wisdom on each page." <"'
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To Order: Please send check or money order for one book at full price - Marcel Moyse: An Extraodinary Man • $22.95
or The Gilbert Legacy • $19.95 and get the second book at 50% discount. Please add $4 (S&H) per order to Winzer Press,
3743 Beaver Ridge Circle, Cedar Falls, IA 50613, Fax (319) 268-1001. (6% tax, Iowa res.)



A Student's Guide:
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AUDITIONING

for

Across this country, indeed, around the

world, an extraordinary event takes place

each year between January and March. This

event is the audition process for entrance

into conservatories and the music depart-

ments of colleges and universities. Literally

thousands of young musicians who have

been practicing their instruments since

grade school travel many miles for the

opportunity to play for the teachers of these

institutions of higher education.

We flutists are aware that, because of

the extraordinary popularity of our instru-

ment, the competition is daunting. Scores of

students apply for schools that may have

only a few openings. It is not unusual for me

to hear close to a hundred flutists within a

two-week period each year. At the end of

this year's auditions I felt, as I do each year,

profoundly affected by the extraordinary

dedication, love, and support that surrounds

each student. As I don't have the opportu-

nity to express my thoughts and feelings at

the time of the auditions, I would like to use
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the opening of this article to address the par-

ents, the teachers, and the students who

have been involved in auditions in past

years. I am also addressing the flutists, fami-

lies, and teachers of future auditions.

To the Parents,

I am always so moved by all of you remark-

able people who have devoted yourselves so

totally to your children. I know there is an

enormous sacrifice of time and money that
goes into bringing your child to the point

of auditioning for the flute faculty of a

music school. The results of your commit-

ment and love are shiningly evident to us as

we greet each student in the audition room.

Your children are young people of poise,

dedication, sincerity, and intelligence. I can

honestly say that every single student who

played for me this spring left a very positive

impression on my colleagues and me. They

are beneficiaries of the many gifts that come

to us from studying music. I commend all

of you — the parents of these remarkable
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by Jeanne Baxtresser

young people. You are contributing not

only to the future of your children, but also

to the well-being of our society.

To the Teachers,

I must also take this opportunity to thank

the scores of teachers all over the country,

and the world, for that matter, who give so

much of themselves to preparing a student

for this important event. You are the ones

who literally show the young players how to

put the flute together, how to make their

first sounds, and nurture their love of

music. You then guide them to the point

where they are able to perform standard

repertoire for professional flutists all across

the country.

Those of us who teach at the university

level have the very serious responsibility of

bringing your students into the professional

world and into their own future. We will all

do our best to carry on the wonderful work

all of you have done in bringing these play-

ers to us.
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School
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To the Students,

I was so delighted to meet each and every

one of you who played for me this year, as

well as the hundreds who have played for

me in the past. My greatest frustration in

these auditions is not having the time to get

to know each one of you a little better. I am

so curious to hear about your lives, your

hobbies, your ambitions, and all the things

that have brought you to that moment

where you are playing for us in a college

audition. I congratulate each one of you on

your fine presentation and wish you well in

your future education.

In closing, I would like to say that with

each student who stands in front of me, I

am profoundly touched by the dedication

of the parents and teachers who stand

behind them and have brought them to this

point. I will finish my thank you letter to

you all with a special thanks to my own first

teacher, Mary Wilson, and to my final

teacher and mentor, Julius Baker. You are Jeanne Baxtresser and Andrew Davis,Toronto Symphomy

SUMMER 2002 THE FLUTIST QUARTERLY



both in my thoughts evety single day. Also,

to my patents, Eatl and Margaret — they

gave so much of themselves to help me pur-
sue my love of music and the flute.

PREPARING FOR AUDITIONS IN

SPRING 2003 AND BEYOND

Each year many students call me (and cer-

tainly other teachers) for advice and counsel

on how best to prepare their college

entrance auditions. At this point I would

like to give an outline of some of the most

important areas in which you, the student,

can prepare yourself for this event. My

comments apply to students who are audi-

tioning at the undergraduate

and graduate level.

THE BUSINESS OF

AUDITIONING

Research

The first step towards taking

an audition is to do very

thorough research on the

school and teachers you

want to entrust with your

future. Fortunately, with

today's Internet, you can

obtain a tremendous

amount of information

about schools — curricu-

lum, teachers, audition

requirements, and so forth.

After you have made a

school "wish list" with the

assistance of your parents

and teacher, you should start to

look carefully at the advantages and disad-

vantages of each institution. A "plus and

minus" list might be helpful at this point.

The school you choose has to fit your spe-

cific and unique needs. These will include

such areas as performance opportunities,

access to university courses, degree pro-

grams offered, level of academic courses,

access to an urban environment, college

campus life, and so on. These are some of
the personal decisions that must be
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addressed. You want to make intelligent

choices selecting those schools in which you

will invest your time and money.

Choosing a Teacher

One of the most important matters to

address is your choice of teacher. A great

advantage of playing a popular instrument is

that the level of teaching is extraordinarily

high in this country. (To obtain a high level

teaching position is as competitive as the

attainment of high level performing opportu-

nities.) Every teacher has a philosophy of

teaching and a style of playing that is individ-

ual and unique. Your challenge is to find a

good match between you and your future

teacher. In researching this, your current

vice and encouragement to those young

people who are about to spend a great deal

of money and time on the upcoming audi-

tions. I know many of my colleagues do the

same. It is very important for every student

to realize that although these meetings are a

helpful source of information, they do not

in any way give an advantage to one student

over another. In my experience, jurors are

fair and unbiased. Flute faculties simply

want to select the best future students.

Selecting Your Degree or Diploma

Every school offers numerous programs

designed to fit various career paths. Befote

you apply to colleges you must determine if

you want to make flute performance your

Jeanne Baxtresser and husband, David Carroll, on tour in Russia with New York Philharmonic

teacher is a useful guide. If you have the

opportunity, arranging a personal meeting

with a prospective teacher is a very good idea.

Over the years I have developed a pol-

icy for students who have requested a per-

sonal meeting with me. I meet with these

students for a brief time to answer their

questions, have them play a little for me,

and help to put them at ease about the

audition experience. This is NOT a lesson

and I do not accept a fee. I consider it a ser-

major concentration. Undergraduate stu-

dents can consider different degree pro-

grams (for example Bachelor of Music,

Bachelor of Fine Arts, Bachelor of Science,

and Bachelor of Music Education). If you

feel you want to continue your lessons but

don't want to major in performance, there

are very good opportunities at many schools

where you can do this by considering a

music minor program. In addition, there

are schools that can offer a double major,



which enables a student to concentrate on

two disciplines with equal intensity. For

example, I currently have an outstanding

student at Carnegie Mellon University who

is majoring in flute performance and math-

ematics. She was reluctant to make a career

decision in her freshman year and opted to

give herself maximum exposure to both

possibilities.

There are also some very interesting

undergraduate and graduate diploma pro-

grams offered at various schools, including
O o

the New England Conservatory. These pro-

grams are designed to give the students

more intensive studio instruction and per-

formance opportunity. Academic require-

ments are minimal, if any. These programs

are worthy of consideration for students

who need more time on the flute in a struc-

tured environment.

Graduate students have a number of

choices after completing a Master's degree.

For example, both schools where I teach

offer an Artist Diploma program. This is a

two-year program with complete tuition

scholarship (stipends are also a possibility).

In an Artist Diploma program there is a

concentration on lessons and performance

without academic classwork. It is for the

most exceptional students who are regarded

as "pre-professional." The other choice

after a Masters degree is for a Doctor of

Musical Arts degree (D.M.A.). This is also

a rigorous and selective program for the

performer-scholar. Students selecting this

program should be at the highest perfor-

mance level and have proven accomplish-

ments in musicology, theory, and so on.

This is an extraordinarily demanding

program.

For international students who need

time to learn English language skills, many

schools offer programs that can assist in this

endeavor.

PREPARATION OF AUDITION
MATERIAL

Audition Requirements

Each school has a very specific list of

requirements. Most of these requirements

are somewhat similar in terms of repertoire

and technical requirements, but there are

also differences that make each school's list

unique. After you have selected a list of

schools that hold great interest for you, you

must start to put together a program of all

the material you will have to learn. Pay

close attention to specific requirements,

e.g. memorization, editions, movements,

cadenzas.

Preparation

Ideally, you should start working on your

audition repertoire in late spring and

through the summer. By autumn of 2002

you should have prepared all the pieces

you are expecting to play in the 2003 audi-

tions. With this time line you can give

yourself a vacation from the audition liter-

ature for a few weeks or even months. This

prevents a burn-out on these pieces and

keeps them fresh and interesting. I also

recommend that you create a few opportu-

nities in which you perform these pieces

for a live audience. I have always felt that

you don't really "own" a piece until you

have performed it. Give yourself the gift of

confidence knowing that you can enjoy

playing these pieces in front of an audi-

ence, in any setting. Be sure that you prac-

tice stopping in the middle of a piece and

then starting another. Jurors want to hear

you cover a variety of materials and may

decide to stop you at any moment to hear

something different. Play as you would if

you were going to play the entire piece,

but be ready to re-focus immediately if

you are stopped.

Traveling to Auditions

When auditioning far from home, you may

find it helpful to arrive the day before. This

gives you the chance to be well-rested and

acclimate yourself to the new environment.

Be sure you bring appropriate dress for the

climate you are traveling to — winter

storms are common occurrences all over the

country at audition time. Always bring a

sweater to any audition — the audition

room may be uncommonly cold. Bring

water and maybe some food (a banana or

roll) in case you have to wait a long time to

play. Be sure you pack all necessary flute

and piano music. Many of you may be

more comfortable if you travel with a par-

ent. This is perfectly acceptable and a mat-

ter of personal choice.

MENTAL PREPARATION

A Few Words of Advice

The most important thing for you to realize

as you audition for schools is that you are

playing for a jury of people who are

extremely empathetic and supportive of your

efforts. If a student faces a momentary diffi-

culty or mental block, I know exactly what it

feels like, as there is nothing in the perfor-

mance experience that I have not also faced

personally. As a teacher, I simply want each

auditioning student to do his or her best.

Try to remember while you are playing

what it was that brought you to the audition

— love of music and a love of the flute. Also

keep in mind that a jury of professional

flutists can hear beyond your momentary

lapses or mistakes. We are well schooled in

hearing the preparation and talent that has

carried you through years of study.

The other piece of advice I will offer

you is to empower yourself by remembering

that the audition experience is a two-way

street. The school is judging you, but you

are also judging the institution. Do you like

the facilities, were you treated well, is the

environment a positive one, do you get a

good feeling overall? These questions and

many others will help you to keep a per-

spective of the event, as the assessment you

form about the school is every bit as impor-

tant as the one formed about you by the

flute jury.

Keep Your Focus

As you are warming up you will meet and

hear many other flute candidates. It is cru-

cial that you not let this experience distract

you or take you off your path. How other

people play doesn't change what you do.

Remain true to yourself, your plan, and

your focus.
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THE JURY

Your Presentation

When a student walks in to audition for

me, I assess him or her on many different

levels. Teachers can't help but react to your
personal presentation: dress, manner, poise,

and confidence. Practice the way you
address the jury. Feel free to be friendly and

respectful with a self-assuted demeanor. To
help us form a good opinion of you, how-
ever, it is important that you acknowledge

the jury, that you appear to be organized in
your presentation, and that you be dressed

well. This takes practice, thought, and
planning. I recommend a few "mock" audi-

tions so you will feel comfortable with the

Your Performance

When you begin to play we are listening

for control of sound and vibrato, technical
security, solid intonation and rhythm, and
a genuine feeling for the music. We like to
see that you are comfortable with the flute

and that you enjoy performing. If we stop
you in the middle of a piece, do not inter-

pret this as an indication that the jury is
not happy with what they've heard. Quite
the contrary: we are probably anxious to
hear more variety, which indicates we have
an interest in what you are doing. At the
most basic level, an audition is simply a
performance. In any performance, your

goal is to communicate the beauty of the
composer's music, to bring the audience

into your world, and to enjoy the experi-
ence for its own sake. A jury performance
is no different.

Learning About You

Equally important to me is learning about

the person before me — your life, ambi-
tions, and interests outside of music. Be
prepared to have the jury ask you questions.
There is an inexplicable bond that is created
between a student and teacher in the years

of study. It is based on mutual trust,

respect, and shared ideals and goals. If you

are interviewed in an audition, you should
be thoughtful, sincere, and honest. Teachers

are most anxious to use their time to get to

know you so that they can feel confident
the relationship will be a comfortable one.

A sincere and dedicated student will com-

municate these qualities without effort or

thought.

FINAL THOUGHTS

Do not expect too much of yourself in terms
of perfection in these auditions. You are

young, untested performers, and the teach-
ers listening to you understand this. You
must be forgiving of yourself and trust us to
hear what you are truly capable of doing.

Also, do not allow a ten-minute audi-
tion for ANYONE to define you. One of

the big lessons any performer must learn is
that you are not simply a product of your
last performance. Your ability to put audi-
tions in perspective will help you to do your

best. No single audition will determine
your future — it is the overall work and
progress that will matter in the end.

Another word of advice: even though
there may be many people playing before
you and after you, in your audition the jury

is thinking only about you. Don't feel
rushed to fill the time or hurried because
you think the jurors have so many people to
listen to. Relax into your time and don't feel
pressured to make it pass quickly.

In closing, once again, I wish to com-

municate my admiration to all of those tal-
ented young people who have played for me
over the years. I am sure my colleagues at

Jeanne Baxtresser, Masterclass

An internationally renowned flutist

and teacher, Jeanne Baxtresser has

held principal positions with three

major orchestras, culminating in her

position as solo flutist with the New

York Philharmonic. She is currently

the Vira I. Heinz Professor of Flute at

Carnene Mellon University and is a
o f

member of the faculty of the New

England Conservatory.

other schools would join me in expressing
this sentiment. You are part of an excep-
tional group of people. I wish I had the

time to get to know each one of you not
only as a flutist, but also as a person.

Best wishes to you all!

Copyright © 2002 Jeanne Baxtresser
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From one artist to another.
Roy Seaman dedicated his life to creating the most wonder Roy Seaman piccolos are preferred by concert

extraordinary professional-qual i ty piccolos possible .
Handcrafted from grenadilla wood, these remarkable
instruments feature a conical bore, nickel silver or solid
silver keys and a special scale design for
excellent response and in tonat ion . It 's no

artists throughout the world.
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When you're ready to select music
for your next special event, call us
for expert service and advice...

SHEET

MUSIC

SERVICE

34 NW 8th Ave
Portland OR

97209-3591
U S A

The Northwest's largest
selection of Printed Music

Call today and talk with
our knowledgeable
customer service
representatives. We're
ready to help you with
any print music request,
large or small.

1-503-222-9607
toll free 1-800-452-1133

fax 1-503-222-9600

Tuesday - Saturday
8:30 a.m. to 5:30 p.m.

PST

New Location near Pittsburg, PA
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IT'S NOTABOUTTHE FLUTE:

MARK
THOMAS

Revealed
by Helen Spielman

"What am I doing here?" I ask myself as I

drive down the North Carolina interstate.

"Whatever will I ask him?" A brilliant ques-

tion flashes through my mind and I practice

it aloud: "What is your favorite color?"

I'm on my way to interview Mark

Thomas, internationally known flutist and

founder of the National Flute Association.

My instructions from Mary Jean Simpson,

editor of The Flutist Quarterly, were explicit:

"Find out about the inner Mark Thomas.

Everyone already knows about his profes-

sional accomplishments." I didn't anticipate

the twisting path that Mark and I would

walk to find the hidden treasure inside him.

I meet Mark and his wife Judith at the
Grandover Resort, about halfway between

their home in Charlotte, North Carolina,
and mine in Chapel Hill. It's a clear, sunny

day in February as we make ourselves com-

fortable in a small, quiet coffee shop with

windows overlooking peaceful greenery. I

am immediately at ease with them. Mark

looks distinguished, with broad shoulders,

gray hair, and the self-assured groundedness

that fits his 71 years. His shirt is embroi-
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dered on the pocket with his name and a

flute. Judith, 58, has an engaging smile and

the classic beauty that comes from inner

grace and peace.
Mark takes charge and begins the

interview by himself, going on for a full ten

minutes about his professional life. I inter-

rupt his flow, reminding him that I'm here

to learn about personal topics, and ask

about his interest in trains. His heather blue

eyes light up and his voice is animated.

"We have a garden railroad. We're in a

club of about 75 couples, all of whom have

a similar 'G' scale, which is approximately

1:24 (1 inch = 24 inches). The engines,

each about a foot long, are exact replicas of

a real train from the 1900-1925 era. We

started this hobby two years ago as novices,
by digging out the backyard, positioning

rocks, building a pond and waterfall, and

laying 200 feet of track, with 150 feet more

that we plan to add soon. The transformer

that runs the train is inside the house. The

whistles and engines of the train, which you

can hear from a block away, sound real. We

built the houses, tunnels, and bridges. Our

covered bridge has 3000 hand-laid shingles;

we thought we were going to die putting

them in. Our scene is a typical mountain

town that we named Fluta, Colorado, after

Fruita, a real town in that state. On the sec-

ond floor of one of the buildings there's a

sign that says flute lessons, and in another

spot, flute repair. People come from all over

to see our display. We have so much fun,

and it's a great diversion from music. Every-

one thinks I'm too focused on the trans-

verse thing."

A waiter stops by our table to refill our

water glasses. "When I kept being told that

I was too caught up in music, I became cer-

tified as a graphoanalyst. I'm a handwriting

expert in a court of law. This skill helps me

to teach flute students because I discern
almost everything about them from their

handwriting, and therefore know how to

handle each student individually. An analy-

sis takes about 8 hours to do, and I took

two years to become certified. At first I

thought, 'This is nuts.' But then I became

aware of the benefits." I smile and pretend

to hide my handwriting from him.

SUMMER 2002
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Mark and Judith, a nice smile for the camera

Because I know that our inner lives are

deeply influenced by our developmental

years, I prompt him to tell me about his

childhood.

"I came along during the Great

Depression, on April 24, 1931, in Lake-

land, Florida. That's the eve of

St. Mark's Day, and I hope I

didn't dishonor the saint too

much. My father was a minis-

ter, and my mother had been a

child prodigy on violin and

keyboard, later holding a posi-

tion on the faculty of the

Detroit Conservatory of Music.

She had perfect pitch. I have

relative pitch, and I think it's

reasonably relative. I've been

able to hold jobs and not get fired too

often. Then came the Depression, where

everyone was hurting for food. I know

what it's like to get clothes from Goodwill.

All of us in that generation have worked

hard, because we felt it deeply and don't

ever want to go back. My mother used to

give piano lessons for 50 cents. The first

flute I ever had was a piece of junk that

cost $35. Where my parents got that

money, I'll never know. I learned how to

play that flute incorrectly pretty well."

Now that he's mentioned the word

flute, Mark can't resist telling about how he

learned to play flute, and who his teachers

were. This time, I'm quick. "I've got to stop

you here, because we're getting too profes-
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sional." He says

okay, but goes right

back to the story!

Eventually he

comes around to

telling me how he

met Judith. Ah,

hah, I think, now

we're getting some-

where. "I first met

her when she was

13, when she

attended a flute

clinic I gave. She

took a few lessons

from me. Later I

taught a clinic at

Lebanon Valley College in Pennsylvania,

where Judith was studying. She had been

randomly assigned to help me get around

the campus. The next thing I know, she

gave up her scholarship and transferred to

the American University flute program,

"He's always been busy being the
showman, so the public perception
of him is different than what his
family sees. He likes to joke and
enjoy the relaxed moments..."

near to me, in Washington, D.C. One

thing led to another, and now it's been 38

years.

"We have two children, Elizabeth, who

has her own business in Colorado, and

Trevor, whose birthday is today. From a

very early marriage I have three boys: Jeff,

who's a flute maker, and Scott and David,

who live in Dallas. They're all good people."

That's about all Mark can stand. His

conversation goes back to flutes, flute desien,
O ' O '

flute studies. I patiently ask, "Tell me what

you were like as a teenager. Did you get in

trouble a lot or were you studious?"

"Because of the Depression, I felt a lot

of fear. We never knew where the next dime

for food would come from. My parents went

their separate ways, and in the tenth grade I

was sent to live with my brother in Min-

nesota. I spent a couple years out there and

then went East. I guess I was very insecure,

and by the time I thought girls were nicer

than boys, I was afraid to ask anybody out."

Before he can jump back to something

professional, I ask, "In the context of the

Depression era and your fear, was your fam-

ily loving and supportive, or was there ten-

sion or some level of unhappiness?"

"Yes, there was economic stress that

created tension, and then I went off to my

brother's and had separation anxiety, having

left all my friends and adjusting to a very

different life in Minnesota. I had a hard

time making the change, but all of it made

me stronger, and hey, I got lucky."

He points to Judith, which prompts

me to ask her, "Tell me what Mark was like

when you first met him, his personal quali-

ties. What did you see in him that inter-

ested you? And then tell me which of those

things have stayed with him and which

have changed over the years

you've been together?"

Judith's voice and face

soften as she reminisces. "When

I first met him, he was entertain-

ing, animated, kind, and had a

boundless enthusiasm for flute

and teaching. Those qualities

haven't changed. He's a very

thoughtful, sweet husband. He

always remembers anniversaries

and birthdays. Once he gets

interested in something, he throws himself

into it, like the railroad, and like our dog

who we just lost. He and Indi were insepa-

rable. We're going to pick up another Ger-

man Shepherd in three weeks."

I glance over at Mark. His elbow is on

the armrest, his chin resting in his palm, his

eyes, filled with grief, sorrow, and pain, star-

ing unseeingly out the window. My heart

goes out to him at the loss of his beloved

pet.

In a flash of an instant, I realize that

Judith could be an ally to help me probe

deeper into Mark's essence. "Thanks for

sharing all those complimentary things with

me. It's great to see a long marriage in

which the couple still loves and respects

each other. But, as you know, there's hardly



a husband alive who doesn't have some

aggravating trait or habit. What peeves you

the most about Mark?"

"He's very persnickety and exacting

about things. Sometimes it seems silly to

me that everything has to be in a perfect

spot. That's the most annoying thing."

"I can relate to that," I said, "I have a

husband just like him. In your opinion, what

has been Mark's deepest sorrow in life?"

"Wow." Long pause. "I'd have to say

that it would be his loss of childhood when

his parents split up and he didn't remain liv-

ing with either one of them. He was born

to a Welsh father and an American mother,

and they'd never had a typical family; they

didn't eat supper together, and lived more

separately than most. And to not be told, at

age 14 or 15, the reason he couldn't stay

with his family in Florida,

instead of being sent out

West. His parents hadn't got-

ten along or spoken to each

other for years but at least

the family was intact until

that point. But you'll have to

ask him."

Mark jumps in. "Yes,

that's it. That's why I can

relate to students' problems,

because I've been there and

done that."

I comment, "Most

young persons are deeply

affected by the modeling

they see in their parents.

You've come from a family

that split up and was not in a

good state. Yet you've estab-

lished a uniquely special

marriage. I'm wondering

how were you able to do

that, rather than repeating what

you had seen in your childhood?"

"Well, Judith certainly provided a sta-

bilization. I never met my grandparents.

My brother and sister did well for them-

selves, but I was the baby, and we were

seven years apart. We were three separate

children. I was the last one standing when

everything fell apart. I do think my early

upbringing has given me a great deal of

compassion."

"Mark, tell me the thing that you're

most proud of in your lifetime, that does

not have to do with the flute or music."

"Getting Judith to say yes. Being a

decent father." Again his eyes fill with

tears.

"Those are good things to feel proud

of," I say softly. "Can you tell me what your

tears are about?"

"Maybe childhood lost."

"I'm so sorry."

Judith adds, "He's proud that our chil-

dren want to keep up with him as closely as

they do."

We stop for a moment to take photos.

Then Mark exclaims, "Boy, you have some

tough questions! You're a good interviewer.

When I read your last article in the Raleigh

Area Flute Association newsletter, I thought,

"Can you tell me more about the fact

that few people know the real Mark?"

"He's always been busy being the show-

man, so the public perception of him is dif-

ferent than what his family sees. He likes to

joke and enjoy the relaxed moments, to sit

back with a bowl of popcorn watching

movies, to putter around the house. Given

the choice, he would spend more time

doing these things if he didn't feel so

responsible for the other activities in his

life."

"What is the reason you think he keeps

his facade up? Of course, everyone does that

some, but usually there's a reason behind it,

such as shyness, insecurity, introversion,

sorrow, shame, or pain. What is his facade

about?"

Judith continues, "I think there may be

Mark considers the question

'So this is who is going to rake us over the

coals.'"

"Hey!" I respond gleefully.

Judith adds, "The thing I find interest-

ing is you're not letting him keep up his

facade. Because he's very good at that."

Mark responds, "Well, there's a profes-

sional you and then there's the real you."

And Judith replies, "Very few people

know the real Mark."

SUMMER 2002

some carryover from feeling insecure in

childhood, wondering whether people really

like or love you. If you don't let anyone

know where your goat's tied, no one can get

it. The other side is that he's the ultimate

salesman. He sold himself to me! Our son

says, 'If I could just learn to work a room

the way Dad does, I could sell ice cubes to

Eskimos.' If I take him to one of my profes-

sional functions (I'm a nurse in a chronic

f J THE FLUTIST QUARTERLY



Judith works hard on constructing the railroad Mark gets to haul the wheelbarrow of dirt

pain center, working for anesthesiologists),

he'll ask me at the door, who do you want

to meet? And he will proceed to work the

room, meeting people and making contacts,

and it's not even his function."

"How interesting," I say to Mark. "My

husband is an anesthesiologist. Would you

like to go to one of our functions and help

me out that way?"

"With your l ine of questions," Mark

shoots back, "you

won't have any

trouble working a

room." The three

of us break into

laughter.

I start to ask

Mark my next ques-

tion. He holds the

mike in position,

but pretends to

shake and quake

with fear at what

my next question

might be. More

laughter from our

corner of the room.

"What do you

do for physical

fitness? Do you do

sports?"

"I have a treadmill

that I sometimes use at 5:45 A.M. and a

shovel for my railroad, and I play tennis. In

high school I played track. I ran the 440."
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"In general, do you enjoy good

health?"

"Yes, I'm healthy. Eight years ago, I had

an annual physical, and despite the doctors

hesitation, Judith insisted that I get a PSA

test. The test showed a malignant tumor in

the prostate and I had surgery, and now my

tests are normal. Recently, I asked the doctor

how long would I have lived had not Judith

insisted on the PSA. He said about two years.

Detail of the train and village

So I owe her my life." Mark's eyes fill with

tears again and he has to stop talking to calm

his breathing and dab at his eyes. "I keep a
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pretty active life; nothing slows me down,

though I'm gradually starting to cut back."

"What is the one most important thing

that you still want to accomplish in your

life that does not have to do with the flute

or music?"

Long pause, and I wait through dead

silence for his answer. "That's a very diffi-

cult question."

Judith says, "She's making you think.

This is a good

thing."

More silence.

"Not the flute, and

not music," he

repeats, as though

questioning what else

is there in life?

Finally, "Well,

if I got away from

music more, it would

be spending time

with the kids and

grandchildren. I have

five grandchildren,

and three great-

grandchildren."

I address Mark.

"Both of you strike

me as being incredi-

bly young for your

age in your looks,

attitude, activity level, and your interest in

everything. But as you get older, what do

you think will be your biggest fear?"



Again, Mark begins to cry, and in a

fragile, shaky voice, answers, "Dying alone."

I empathize. "Yes, I think it's part of

the human condition; we have to live with

that fear. Do you have religious beliefs?"

Mark says, "Yes, we're Episcopalians,

the religion in which I grew up. I work at

the church as a verger."

Judith touches his knee and admon-

ishes gently, "Listen to her question, dear.

She asked about your religious beliefs."

I try to guide Mark a bit. "Do you

have a regular spiritual practice? For

instance, do you go to church, pray by

yourself, ger out in nature?"

"All of the above."

"Do you find that when fears or sor-

rows come up in your life, you turn to your

beliefs for help at that time?"

"Yes."

"Is that helpful?"

"Yes."

"How does it help?"

"It calms." Mark seems to have a hard

time speaking now, because of the emo-

tion welling up in him. "Especially in

times of stress, and sometimes direction

when I don't know what to do in a situa-

tion. Sometimes direction means to do

"Sometimes direction means
to do nothing. I believe that if
it's supposed to be, it will be,
and if you're not supposed to
do that, there's a reason why
that door got shut. Because
that other one is supposed to
open, but you didn't know it,
and it might be even better."

nothing. I believe that if it's supposed to

be, it will be, and if you're not supposed

to do that, there's a reason why that door

got shut. Because that other one is sup-

posed to open, but you didn't know it,

and it might be even better." He takes a

Mark being interviewed by Helen

big breath, then revives enough to ask,

"Where did you learn to come up with all

these questions?"

I truthfully inform him that I'm wing-

ing it, that this is my first interview.

"It is?" he asks incredulously. "This is

the toughest interview I've ever been in. I

love it! I've been interviewed in magazines,

newspapers, on radio, TV, but never one

like this! This is tough."

I ask, "Is that OK with

you?"

"Sure!"

Judith adds, "It's be-

cause she's not letting you be

just your public person."

I'm aware of the special

energy flowing between the

three of us now. "I'm loving

this interview. I'm so glad

Mary Jean asked me to do

it, otherwise I would never

have met either of you, and

I think you're fabulous

people."

Mark corrects me, "No,

we're just people who hap-

pen to play the flute."

I answer, "A lot of people happen to

play the flute, but not everyone has the

kind of character you do."

"Well," he responds, "it's been a won-

derful ride, with some bumpy spots, but

wonderful. You have to take the bumps and

never say quit. If you get knocked down,

get back up."

"Is there anything else that we haven't

talked about that the readers of The Flutist

Quarterly might want to know about your

true self?"

"No, you've stuck the knife in all the

spots I can think of." And then, Mark yet

again launches into some of his professional

adventures.

Oh, and the answer to my brilliant

question? Red.

Copyright © 2002 Helen Spielman

The author would like to thank Mary Jean

Simpson for her enthusiastic vision, sup-

port, and guidance, and Anna Jean Mayhew

for superb editing and encouragement.

Helen Spielman loves writing about

the flute almost as much as she enjoys

playing it and giving private lessons. A

warning to all flutists: in her next

interview, Helen may rake YOU over

the coals! If you feel safe because you

live far from her home in Chapel Hill,

North Carolina, please know that

Helen loves to travel.

ER2002 £ ) THE FLUTIST QUARTERLY



EMANUEL
FtUTES
B O S T O N

Flutes and Head Joints Hand-Made to Order

1001 Great Pond Road, North Andover, MA 01845 USA
Tel: 978-686-6099 Fax: 978-686-6066

603 Chapel Hill W. Drive
Indianapolis, IN 46214

317-248-9755

Bach, Contrapunctus #1
pic., 3 fl., alto, bass, S10.00

Bach, Contrapunctus #3
pic., 3 fl., alto, bass, $10.00

Bach, Contrapunctus #4
pic., 3 fl., alto, bass, S 12.00

Mozart, Divertimento K334
4 fl, alto, bass, opt. pn, SI5.00

John Dowland, Renaissance Suite
pic., 3 fl., alto, bass. S20.00

Gruber, Silent Night, arr. Smith
Flute, Clarinet, Piano,

optional Chimes, Bells, $10.00

Tchaikovsky, Duetto
2 Flutes, 2 Clarinets, Piano, $10.00

Visit with us and listen to these
selections on line.

www.brsmusic.net

Why Play Flute Vertically?
Read This Ad,

Then Try It For Yourself.

Model V-3. Line shows blow
hole at center of flute body.

Introducing the UpRitc"1 vertical headjoint.
It will miraculously transform your instrument
into a vertical flute. For years, 'flutists have
coped with the awkward playing position of the
transverse flute. Now for the first time there is a
player friendly technology that eliminates this
physical stress. Not only will you experience the
exhilaration of unprecedented comforVyou can also
produce a tone of unsurpassed quality. The marvel
of Drelingcr's UpRite "* technology is its
PambolicWaveGuide™. In a transverse flute the
blow hole and tone holes are at right angles to
the tube. With the UpRite™ the tube of the head-

joint itself is also angled and computer optimized to provide the most
efficient use of air and a timbre of extraordinary beauty. And because
UpRite™ projects sound vertically, listeners hear a richer flute tone.

The UpRite™ is accompanied by a complete line of accessories that
temporarily attach to your flute'body so it can play vertically. We
call these ergpnomically engineered accessories Suspended
Instrument Technology™. These easy-on-easy-off attachments
instantly customize any flute to your individual way of playing.
And UpRite ™ also doubles as a transverse head, should you want to
play conventionally. Simply stated, UpRite1" will free you to play
pure joyful music, unencumbered by the physical constraints of
the transverse flute or for that matter any weight bearing musical
instrument. Price including most accessories $3400.

For an instructional video demonstrating the UpRite and its accessories
please send $10 (refundable with the purchase of an UpRite) to

Drelinger Headjoint Company, P.O. Box 146, N. White Plains, NY 10603
or phone 1-800-426-9832 (outside the U.S.A. 914-946-1717).

Please visit our website at www.drelinger.com for additional information.

*Patents issued and in process ©2002 Drelinger -All Rights Reserved.
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Alexa Still
University of Colorado at Boulder

http:/www.alexastill.com

MYERS INTERNATIONAL LTD
Telephone 718-239-2517

FAX 718-239-2518
myersint@aol.com

arrangements/transcriptions

iniemaibnalOpus

www.internationalopus.com

Koch International Classics CDs, including upcoming releases of Liebermann (chamber music),
Corigliano, Hoover, Chen Yi (concertos) are available at better record stores



PLAYING A RECITAL
on

Prescient,

President James Madison

owned a unique flute made

especially for him in 1813 by

Claude Laurent of Paris.

Although it can't be docu-

mented, it is traditionally

thought the flute was a gift

to the President from the

Marquis de Lafayette and

was possibly presented to
him in 1824 when Lafayette

visited Montpelier, Madison's

home in Virginia.

Claude Laurent's

flutes were owned by some

of Europe's most well

known nobility, including

Napoleon I; his brothers
Louis Napoleon, King of

Holland, and Joseph Bona-
parte, King of Spain; Franz

I, Emperor of Austria; Louis
XVIII Bourbon; and the

composer, Meyerbeer. Lau-

rent's flutes were conceived as

art objects as well as superior

musical instruments and were

such luxury items that only a few profes-

sional musicians could afford them.
Because of the ability to resist problems

caused by changes in humidity and temper-
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Carol Noe playing the Madison flute

by Carol Kniebusch Noe

ature, Laurent chose to make his flutes

from crystal. Laurent's patent design was

also the first to use all-metal sockets and a

new technique for mounting the keys. The
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techniques Laurent invented

for mounting keys are still

in use today on woodwind

instruments.
The Madison flute is

presently housed in the

Library of Congress in

Washington, D.C., as part

of the Dayton C. Miller

Collection. This collection,

the world's largest flute

archive, was owned by

Miller, a physicist and flutist

from Cleveland, Ohio. The

Miller Collection has eigh-

teen flutes made by Claude

Laurent. History tells us that

President Madison eventu-

ally gave the flute to Payne

Todd, Dolley Madison's son

(President Madison had no

children of his own) who

later sold it to Cornelius

Boyle of Washington, D.C. In

1923, Boyle's daughter, Fanny,
sold the flute to Dayton C.

Miller for $200. Miller gave the

flute along with the rest of his collection to

the Library of Congress in 1941.

The description of the Madison flute

in the Miller catalog states the following:



The instrument is a four-keyed glass

flute with silver ferrules and keys made

in 1813. Assembled, it is 62 centimeters

long. The glass tube exterior is Laurent's

top grade of three basic finishes, a highly

polished cutglass diamond pattern. The

head-joint cap is faceted glass over a

highly polished reflective concave silver

disc. The head joint bottom silver ferrule

is engraved "A.S.E. (A Son Eminence)

James Madison/President Des Etats-Unis

(To His Eminence President James

Madison of the United States)." Laurent

usually engraved his name and the date

on that ferrule, which in this case have

been moved to the thirdjoint ferrule to

read, "Laurent/a Paris/1813." The origi-

nal (or period) case is a rectangular,

mahogany-veneered oak box with brass

hinges, handle, escutcheon plate and lid

lift notch plate, lined inside with red

velvet. It measures 26.2 by 16.6 by 6.2

centimeters.

In 2001, James Madison University

celebrated its namesake's 250th birthday
(1751—2001) with historical remembrances

culminating on March 16, Madison's birth-

day. James Madison was born in Port Con-

way, Virginia, and died in 1836 at
Montpelier, Virginia. He married Dolley

Payne Todd, a widow with one son, John

Payne Todd. His "Virginia Plan" served as

the model for the Constitution. He served

two terms as President Thomas Jefferson's

secretary of state and two terms as Presi-

dent, retiring to Montpelier in 1817. James

Madison University is the only university in

America named for James Madison.

In August, 2000, as I was leaving the

university music building, Glenda Rooney

Associate Vice President of University Rela-

tions, stopped me and said, "Did you know

James Madison had a flute? Well, we're

going to borrow that flute for you, and

you're going to play it on his birthday!" I

naturally knew about the Madison flute and

had seen it in the Library of Congress —

and I also knew there was NO WAY per-

mission would be granted for such a valu-

able instrument to leave the Library. I

underestimated the perseverance of Mrs.

Rooney. She wrote letters and made phone

calls to the library curators asking for per-

mission to borrow the Madison flute. She

contacted congressmen for support and per-

sonally traveled to the Library of Congress

to see the flute and convince the adminis-

tration of the importance of this birthday

ing. Therefore maintenance workers

installed several layers of temporary carpet

in my office so there was no danger if the

flute happened to be dropped. They also

Showing the Madison flute to James Madison University President Linwood Rose—
too valuable to touch!

event. Our original request was to borrow

the flute for three months, which was

immediately vetoed! However, after several

month's discussion, Robert Sheldon, the

curator of the Dayton C. Miller Collection,

offered to loan us one of his personal 19th

century flutes to practice on in the event

approval was granted to borrow the Madi-
son flute. He kindly sent fingering charts

and blocked off two keys on his flute to

resemble the four-keyed Madison flute.

However, at this time we still did not have

final permission to borrow the Madison
flute.

After several denials from The Library

of Congress curators, it was nearly Febru-

ary before agreement plans began finaliz-

ing for the University to borrow the

Madison flute. The Library insisted the

University insure the flute for one million

dollars and the replacement value. Since

the flute was irreplaceable, the University

considered this to be nearly a twenty mil-

lion dollar value and ordered the insurance

accordingly. The Library also insisted the

flute be held or played over thick carpet-
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made arrangements to install the same

thickness of carpet on the stage where I

would be standing during the perfor-

mance. The air control system in my office

was set and carefully monitored to avoid

any extreme shifts in temperature. A rep-

utable security company studied and com-

pletely alarmed my office including the

windows, even though it was on the sec-

ond floor. They also installed a video cam-

era so the flute would be "watched" at all

times. I was given a key fob to engage and

disengage the alarm each time I entered

and left my office. This included trips to

the water fountain and the rest room.

Along with this room security, four police-

men carried a 900-pound fireproof safe
into my room where the flute was to be

stored when not in use. The safe combina-
tion was so difficult to open that I had to

call the police each time I wanted to prac-

tice. Very few people knew where the flute

was kept, and even after hours the police
made regular patrols through the music

building and checked my office.

In the meantime, I was planning an
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appropriate program and practicing

Mr. Sheldon's wooden flute. His

flute as well as the Madison flute

required a different fingering system

than modern day flutes. Developing

facility with the fingering system

and becoming familiar with the low

pitch of the four-keyed flute

required considerable practice time.

Finding historically accurate sources

for music of Madison's day also

proved to be a challenge. Nancy

Toff, who has been a consultant to

the Library of Congress, was

extremely helpful in suggesting

composers and books to use. One of

the books she highly recommended,

Music for Patriots, Politicians and

Presidents: Harmonies and Discords of

the First Hundred Years, was out of

print. After an online search, I

found it in a bookstore in Seattle.

This book was extremely helpful

because it contained Mr. Madison's

Madison University

presents the

of
fames; Jfttairteon

Crystal Flute Recital

Carol Kniebusch Noe

Assistedby
Vicki Bern eking, haq>sichord

Susan Barber, bassoon
Keith Stevens, guitar

Michele Kirkdorffer, oboe
D. Ray McClellan, clarinet
William G. Posey, narrator

Wednesday, March 14, 2001
8:15 p.m.

Wilson Hall Auditorium

Program cover

—Program—

Les Folies d'Espagne
Theme with six variations

Sonata in e minor for Flute and Guitar
Preludio

Sicilienne

Sonata No. 1, "L'Henriette" (1732)
Adagio
Allegro
L'Henriette
Presto

—Intermission-

Mr. Madison's March
Mrs. Madison's Waltz

For The Gentlemen For Woodwind Quartet
March
Adagio
Minuet
Air

Duke of Gloucester March
Naval Victories
Nancy of the Dale
The Maid of the Mill
Yankee Doodle

Trio Sonata in G

Marin Marais
(1656-1728)

Arcangelo Corelli
(1653-1713)

G. B. Pergolese
(1719-1736)

Michel Blavet
(1700-1768)

Alexander Reinagle
(1756-1809)

Oliver Shaw
(1778-1848)

-The Crystal Flute-

In the first half of the 19th century, Claude Laurent's flutes stood out
from all the rest, and his clientele ruled Europe. Conceived both as
exquisite objets d'art and as superior musical instruments based on
the state of the art of French flute making, they were luxury items
that few professional musicians could afford. The list of Laurent's
clients includes Napoleon, his brothers Louis Napoleon, king of
Holland, and Joseph Bonaparte, king of Spain, the emperor of
Austria, Louis XVIII Bourbon, and the composer Meyerbeer, as well
as many others among the nobility of Europe. One of these flutes was
a part of the Madison household.

The instrument is a four-keyed glass flute with silver ferrules and keys
made in 1813. Assembled, it is 62 centimeters long. The glass tube
exterior is Laurent's top grade of three basic finishes, a highly
polished cut-glass diamond pattern. The head-joint cap is faceted
glass over a highly polished reflective concave silver disc. The head-
joint bottom silver ferrule is engraved "A.S.E. (A Son Eminence)
James Madison/President Des Etats-Unis (To His Eminence President
James Madison of the United States)." Laurent usually engraved his
name and the date on that ferrule, which in this case have been
moved to the third-joint ferrule to read "Laurent/a Paris/1813." The
original (or period) case is a rectangular, mahogany-veneered oak box
with brass hinges, handle, escutcheon plate and lid lift notch plate,
lined inside with red velvet. It measures 26.2 by 16.6 by 6.2
centimeters.

March and Mrs. Madison's Waltz,

written by Alexander Reinagle in

1809 and 1810. James Madison

was the first President to hold an

inaugural ball, and these pieces

were performed. Susan Barber, bas-

soon professor at James Madison

University, found some traditional

early American music in the Har-

vard University Library that they

copied and sent to us, and I found

a collection of Colonial music in

Williamsburg called The Gentle-

men's Amusement. These short unac-

companied tunes were often played

to celebrate patriotic military victo-

ries or as family entertainment in

the evenings. In addition, I decided

to include the popular solo compo-

sition La Folia by Marin Marais,

based on a well known French

melody. I thought it was important

to bring in a French connection

since the Madison flute was made

in Paris and was probably delivered

to Madison by Lafayette.

I was eager to share

the excitement of having

the Madison flute on

campus with my faculty

colleagues so I organized

a program in which sev-

eral could participate.

We played two Italian

pieces with a 19th cen-

tury guitar and Blavet

and Quantz Sonatas

with harpsichord, an

instrument that was still

popular in the early

1800s despite the evolu-

tion of the pianoforte.

Allegro
Adagio
Allegro

Johann Joachim Quantz
(1697-1775)

—Acknowledgements—
The Library of Congress for the loan of James Madison's flute and Glenda
Rooney for perservering and obtaining approval for the loan.

The Harvard University Library for loaning early American music to us and to
Sue Barber for her research in finding the music.

Nancy Toff for her advice on early American music research.

Captain Lee SKifflett and the JMU Security and Maintenance staff for their
assistance in this presentation.

The stage assistance of T.P. Hem, William Posey and the harpsichord tuning
of Terry Hook.

Program inside pages

Because the Madison

flute was low-pitched

(approximately

A=425-430), the harpsi-

chord and guitar had to

continually be returned

to the lower pitch. Susan

Barber played bassoon in

the Quantz G Major

Sonata, and, in order to
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match the low pitch with her instrument,

she had ro transpose the music down a half

step to G flat and cut 1/4 inch extra off her

reed — she was playing somewhere

between G and G flat. To provide contrast,

I played my modern flute with the faculty

woodwind quartet in For The Gentlemen

Suite written by Oliver Shaw in 1807.

Shaw was an important early New England

teacher and composer of the time and was

one of the first American composers to

produce a considerable amount of secular

instrumental music.

Negotiations continued between the

Library of Congress and the University over

the amount of time we were allowed to

keep the flute. Because of the extreme secu-

rity measures involved, it was agreed that

the University would have the flute on cam-

pus for a period of one week. The pressure

of preparation for such an important event

was indescribable — imagine having less

than one week to practice the Madison flute

before the recital! The day finally arrived.

Two cars from the University drove- to the

Library of Congress in Washington, D.C.,

to collect the flute — the insurance com-

pany specified that two cars travel together

to collect and return the flute. The campus

police were waiting with me for the flute's

arrival and escorted me with the flute to my

office. The officers and I became very good

friends over the next week as they had to

escort me each time I left my office for a

rehearsal.

The beauty of the Madison flute as an

Judge Carol Noe knows her dogs. Shown here
with Janet York and her CH Cavalier King

Charles Spaniel, "Pippin," whom Carol placed
as "Best of Breed." He is the number one

CKC Spaniel in America!

As a breeder and an exhibitor of Pekingnese,
she's no slouch, either. Here she poses with CH

Shenblu Sir Night Jazz, fourth generation of
her breeding, who has won "Best of Breed."

Carol Kniebusch Noe, Professor Emeritus of Music at James Madison University in

Virginia, has performed as flutist and conductor in the United States, England, Canada,

Venezuela, the Soviet Union, and the Peoples Republic of China. Recipient of the James

Madison University Distinguished Teaching Award, she has served on the NFA Board of

Directors, and performed at several NFA conventions. Dr. Noe has authored many arti-

cles and a book, A Guidebook to Flute Choir Literature. She has premiered Andrew

Downes's Sonata for Flute and Piano and all of his flute choir works, and will conduct

his Symphony No. 5 for Flute Orchestra at the NFA Convention this August. Her other

interests include showing and breeding dogs, as well as serving as an approved judge for

The American Kennel Club.

art object surpasses any verbal description.

The diamond pattern in the crystal tube

with the silver keys is exquisite. I was sur-

prised at the weight of the instrument —

THE FLUTE EXCHANGE
We buy, sell and consign

used professional handmade flutes and piccolos.
Specializing in Brannen, Haynes and Powell.

Offering personalized assistance by an experienced flutist.

*Visit us on the Internet at:

GINGER HEDRICK
Owner

1418 Deertrail Rd. • Boulder, CO 80302
Phone & Fax: (303) 443-7595 « E-mail: ginger@nutes.com

the crystal is thicker than I imagined, mak-

ing the flute very heavy to hold and play for

any length of time. The tone is very sweet

and mellow without any brittleness or edge

and is perfectly suited for salon music.

The honor of participating in Madi-

son's birthday celebration parallels the day

I was presented with the Distinguished

Teaching Award. Playing the flute belong-

ing to the namesake of the university

where I taught for 28 years was indeed the

highlight of my teaching career. The local

newspaper summed up my experience as

follows: "Noes first memory of gently

picking up the heavy flute and placing it

to her lips will live with her the rest of her

life. A passing thought of the moment is

enough to raise a tear and flush her face

. . . the experience tapped a deep part of

her soul."
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VISIONARY DUOS Barbara Leibundguth, flute
Carl Witt, piano

Now on Albany Records

Late Romantic, neoclassical, mid-century
modern,and tonal contemporary works

+ Messiaen - Le Merle Noir
•» Nelhybel - Suite for Flute and Piano
«• Witt - Duo for Flute and Piano
+ Karg-Elert - Sinfonische Kanzone
+ Badings - Capriccio

Boulez - Sonatine
Honegger - Romance

"This CD should be in every flutist's
library...exceptional."-Flute Talk

"Elegant and enchanting...ravishing tone
and vital interpretations." -Flute Network

Please send $15 + $2 shipping to
Barbara Leibundguth,22 Upton Ave S.
Minneapolis, MN 55405.
Also available in CD stores, or at
www.albanyrecords.com
1 800752-1951

Over ll/2 Million Dollars of Flutes
in Stock and Ready to Ship!

Featuring models from
Altus, diMedici, Emerson, Gemeinhardt,
Haynes, Jupiter, Monnig, Muramatsu, Pearl, Quantz,
Sankyo, Seaman, Ultimo, Yamaha, and others!

Call 1-800-348-5003
WOODWIND

Every flute is
Shop-Checked or

Play-Tested before it is shipped.

The World's Largest Music Center

4004 Technology Drive
South Bend, Indiana 46628

BRASSWIND
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Molique's
flute concerto

Seven years older than Mendelssohn, Bern-

hard Molique (1802-1869) was a violin

prodigy and student of Ludwig Spohr. At

the age of 18 he was appointed concertmas-

ter in Munich, and at 24 he became con-

certmaster in Stuttgart. After a successful

solo career, he settled in London, where he

became Professor of Composition at the

London Academy until his retirement in

1866. His compositions include two masses,

a symphony, six violin concertos, concertos

for a number of other instruments, and

chamber music. He had his biggest successes

with his A Minor violin concerto, his piano

trio, Opus 27, and his oratorio, Abraham.

While in Munich as a young man he

befriended the flutist Theobald Bohm, and

they did some successful concert tours

around Germany. One of Molique's first

compositions was a Duo Concertante, Opus

3, for flute and violin for themselves to play.

A charming work that draws on themes of

Weber, including the final hymn from Der

Freischutz, it demonstrates that Molique

must have been a superb player.

A more significant composition was a

concerto in D Minor that he wrote for Bohm

who first performed it during their concert

tour in 1823. It had an unusual subsequent

history, which prompted this article. The first

written mention was a review in the Allge-

meine musikalische Zeitung of the Leipzig per-

formance, January 13, 1824. "Although the

composition performed by Herr Bohm is not

by John Wion

a work of genius and shows here and there

too much of the influence of Spohr, it is nev-

ertheless an honorable addition to the reper-

toire of the instrument." Molique was just

21. A manuscript of this concerto is held by

the Wiirttembergischen Landesbibliothek in

Stuttgart. It was not published during

Molique's lifetime and seems not to have

been assigned an opus number. It is the

source for a 1987 publication by Billaudot,

which was edited and recorded by Alain Mar-

ion. The piano reduction of the orchestral

score is by Jeanine Rueff, the score and parts

are advertised for rental.

In 1849 Molique settled in London,

living at 30 Harrington Square and teach-

ing composition and violin at the London

Academy of Music at St. James Hall. Some-

time in the early 1860s, most likely at the

request of the Danish flutist Oluf Svendsen

for a solo, Molique revisited his early con-

certo and prepared a new version, assigning

the opus number 69.

Svendsen (1832-1888) was a member

of Queen Victoria's private band at Windsor

and was listed with the Philharmonic Society

in London from 1861 to his death. He had

come to England at the age of 23 at the

request of the French conductor Jullien, and

was unusual in that he played a silver flute.

The premiere of the new concerto took

place in 1865 at the June 12th concert of the

Philharmonic Society — the sixth concert of

its 53rd season — at its Hannover Square

rooms. The conductor was Sterndale Ben-

nett, and the program included, in addition

to Molique, Beethoven's Eb Piano Concerto

and King Stephen Overture, Wagner's Rienzi

Overture, a Mozart Symphony, and arias.

The June 24 issue of Musical World,

after stating that no concerto could be pre-

sented to advantage so immediately after

the Emperor, wrote "the flute concerto is the

work of a master, and such a work, indeed,

as we do not think had been previously

written for the instrument, and Mr. Svend-

sen's playing was most admirable both in

style and execution."

The following year Molique retired

and returned to Cannstadt near Stuttgart,

where he died in 1869.

Before leaving London, however, he

made an arrangement of the concerto's

accompaniment for piano four hands. This

was published by Clinton & Co, a small

publishing house which ceased operation

around 1871. The tide page reads "First

Concerto For The Flute with Piano Forte

Acct a quatre mains composed and dedicated
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to his friend Theobald Boehm by Bernhard

Molique Op. 69." It continues, "This work

has been composed expressly for the flute

with orchestral accompaniment and for the

accommodation of flautists who have not the

opportunity of playing with the orchestra,

Mr. Molique has himself arranged the

orchestra parts for the Piano Forte a quatre

mains which accompaniment embraces the

whole of the points of the score. The orches-

tral parts may be obtained from the publish-

ers (Clinton & Co) who have purchased the

exclusive copyright from the composer. A

beautiful Andante movement in the key of G

written originally for this concerto and

known as Molique's Andante is published

with piano solo accompaniment in lieu of

the orchestra by J Clinton." As John Clin-

ton, the Irish flutist and composer who

founded this company, had died in 1864, it

would suggest that this G Major Andante

was already in circulation.
In fact the central Andante is the prin-

cipal difference between the first and sec-

ond versions of the concerto. The outer

movements are basically the same, though

with numerous changes in rhythms and

technical figurations. But the Andante is

completely new, the original 6/« in G being

replaced by a new 3/s in F.

After Clinton & Co. ceased business,

their catalogue was taken over by Ashdown

and Parry. Indeed the solo flute part accom-

panying the four-hand piano reduction

bears the A&P imprint. This company then

became Edwin Ashdown, whose 1899 cata-

logue still listed the concerto with four-hand

accompaniment, the separate Andante (in F)

with both two-hand and four-hand accom-

paniment, and the Andante in G. There is

no mention in the catalogue itself that the

orchestral material was available for hire,

though it is reasonable to assume that it was.

Svendsen, who had replaced Radcliff as

flute professor at the Royal Academy of

Music in 1869, played the second and third
movements of the concerto again in a Phil-

harmonic Society concert in 1873 so must

have had access to the orchestral parts,

though not necessarily the full orchestral

score.

It is reasonable to assume that Molique

took his autograph score back to Germany.

Fritz Schroder, in his 1923 biography of

Molique (Bernhard Molique und sein Instru-

mental Kompositionen), says that there was a

library at Cannstadt after Molique's death,

though I know of no history that tells what

became of it or its collection.

For some reason, possibly a new acces-

sibility of the score, three new editions of

opus 69 appeared in Germany in the first

three years of rhe 20th century.

The first, published in Leipzig by

Eulenburg in 1900, was an arrangement for

flute and piano by Wilhelm Barge, former

principal flute of the Leipzig Gewandhaus

orchestra. The solo flute part is virtually

identical to the Ashdown and Parry publi-

cation; only the accompaniment for single

piano is new. It is obvious that the reduc-
tion was made from consulting the full

score — not by combining the four-hand

version. This edition was reprinted in 1986

by Edition Kunzelmann.

The second, published in 1902 in

Berlin by Raabe & Plothow, was edited by

the Berlin flutist Albert Kurth. It consisted

of an edition for flute and piano and a set

of orchestral parts. The solo flute part has
been quite heavily edited with added articu-

lations and dynamics (particularly the addi-

tion of expressive swells), the cadenza in the

second movement has been modified, and

some awkward figurations in the outer

movements have been changed. The

rehearsal letters are changed to numbers

which however generally coincide. The

piano reduction in the tuttis is somewhat

different from the Barge version, perhaps a

little less orchestral in the omission of cer-

tain wind lines. The orchestral parts are the

only ones known to have been published

for sale. Peter Martin's excellent article on

the Molique Concerto in Tibia (Volume 15,

1990) mentions a miniature score published

by Bore & Bock, successors to Raabe &

Plothow, around 1920. I have not been able

to find any further reference to this score or

to learn if it or the set of parts were used to

create the score that was published by Edi-

tion Kunzelmann in 1988. I assume the lat-

ter as the horn solo five measures after E in

the Andante that was omitted from the part

is also omitted from the score. The solo

flute line in the 1988 Kunzelmann score is

the Kurth version, not the Barge version in

its 1986 flute and piano edition.

The third edition, published in Heil-

bronn by C. F. Schmidt, was edited by

Essen flutist Paul Wetzger for flute and

piano. The title page mentions orchestral

parts but no price is mentioned, and they

do not appear in catalogues of music for

sale. The piano score however does indicate

the instrumentation, and of the three ver-

sions it seems to try hardest to incorporate

the instrumental lines. The solo part has the

most additions of expressive marks, but

generally keeps Molique's articulations. An

interesting addition is the turn added in bar

ten (and later similar measures) of the

Andante, before the third beat. This edition

was reprinted by Southern Music and is the

best known version of all.

The Southern Music reprint was the

only edition available when I recorded the

concerto for Musical Heritage Society in

1976 (currently available on Hartt Music

Production's CD HMP4W91514). At that

time I was able to borrow a set of the Raabe

& Plothow parts from the Free Library of

Philadelphia and make from them a hand-

written score. The library had not cata-

logued its parts, believing them to be an
incomplete set, missing second flure and

both clarinets. However a comparison of

my score with the Southern Music piano

part showed the set to be complete.

Molique's instrumentation was for one

flute, two oboes, two bassoons, two horns,

two trumpets, timpani, and strings.

The whereabouts of Molique's auto-

graph score for Opus 69 is unknown, if

indeed it exists. As has been stated above it,

or a copy, was available to the flutists Barge,

Kurth and Wetzger to prepare their editions

in the early 20th century. Nor have I been

able to locate the manuscript parts used in

the London premiere. That they were avail-

able to Svendsen in 1873 (after Molique's
return to Germany and his death) prove

that they had remained in London. If they

indeed stayed with the publisher, their exis-

tence is not known to Music Sales, succes-

sors to Edwin Ashdown.

Molique's concerto, despite certain fig-
urations that are more suited to the violin,

and despite occasional inconsideration for



the flutist's need to breathe, deserves a place

in our standard German repertoire, bridg-

ing the era between Romberg and Reinecke.

The opening D minor Allegro alternates

great drama and virtuosity with lovely lyri-

cism and holds together well in its struc-

ture. The F major Andante is pure pleasure

in its simple expressivity. The final D major

Rondo is full of fun and variety, capped with

a dazzling coda.

Of the versions currently available, the

1986 Kunzelmann reprint of the Barge flute

and piano version is closest to the original

Ashdown and Parry publication of the solo

flute part, and thus to Molique's original.

I am indebted to Robert Biggio, my guide

and informant throughout my London

research. At the British Library I was able to

consult the archives of The Royal Philhar-

monic Society, The Music Directory, Musical

World, the Edwin Ashdown catalogue of

1899, M. B. Foster's History of the Philhar-

monic Society (1912), and Cyril Erhlich's

First Philharmonic. Information on John

Clinton came from John Parkinson's Victo-

rian Music Publishers: An Annotated List

(Harmonic Park Press, 1990).

John Wion, Professor of Flute at The

Hartt School and a past President of

the NFA, has been Principal Flutist of

the New York City Opera since 1965.

He has published a nine-volume series

of opera excerpt books and has

appeared as a soloist in New York's

major concert halls, at prestigious sum-

mer festivals in the United States, and

with all the major orchestras of Aus-

tralia and New Zealand. Mr. Wion

has made recital tours with pianist

Gilbert Kalish and guitarist Lisa Hur-

long and guest appearances with the

Tokyo, Emerson, and Manhattan

String Quartets. He has recorded a

variety of solo and chamber music

repertoire for Lynchord, Turnabout,

Opus 1, Musical Heritage, and three

CDs for the Hartt Music Productions

New & Used instruments & heads from most
Professional and Student manufacturers.

• Selection of
^ ,̂ Heads with

every new
flute.

Careful Prepara-
tion and cus-
tomizing before
the sale to make
pads & adjust-
ments last long-
er even as the
flute wears.

• Professional, Guaran-
teed Repairs.

Ai j, ft^ The Choice of Professionals,
l\/\nTpK>i Sought After by the Aspiring.

s/ W UXU_xf \J+ Many models available.

(513)579-8294
621 Clemmer Ave. #13 • Cincinnati, Ohio 45219
Mateki Professional Flutes Imported by Cincinnati Fluteworks.

For updated information,
consult the NFA Web site:

www.nfaonline.org
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".
PROGRAM INCLUDES

• close contact with both teachers on a regular basis
• collaboration with a professional pianist in every lesson
• concentration on orchestral excerpt preparation
• training in techniques and understanding of new music

X-. • ^>*^*^
"I am very proud to be part of a program for flutists
that offers all the essentials in the education of the

artists of tomorrow." -Jeanne Baxtresser

DEGREES OFFERED
• Bachelor of Fine Arts in Performance
• Master of Music in Performance
• Artist Diploma in Concert and Orchestral Performance

AUDITIONS
Pittsburgh, Pennsylvania, USA

February 2003
J

FOR MORE INFORMATION
Director of Recruitment
School of Music
College of Fine Arts
Carnegie Mellon University
5000 Forbes Avenue
Pittsburgh, Pennsylvania, USA 15213
412/268-4118
music-admissions@andrew.cmu.edu
www.cmu.edu/cfa/music
www.cmu.edu/music/flute
www.jeannebaxtresser.com

Jeanne Baxtresser
Former Principal Flute
New York Philharmonic

Alberto Almarza
Soloist/Recitalist

Former Principal Flute
Santiago Philharmonic

_-*:4«^«k-,

Carnegie Mellon
SCHOOL OF MUSIC
Al AN Fl.F.Tr.HF.R.



F R O M T H E C O N V E N T I O N C H A I R

30TH A N N U A L

N A T I O N A L F L U T E A S S O C I A T I O N C O N V E N T I O N

A U G U S T 1 4 - 1 8 , 2 0 0 2

W A S H I N G T O N HILTON AND T O W E R S

W A S H I N G T O N , D.C.

John Bailey, Convention Chair

John Bailey

I am gett ing more excited about the
upcoming NFA convention with each pass-
ing day — here at last is the schedule of
events! I'm sure you will find something
each day that interests you. I've tried very
hard to spread events out over the entire
four days, so that each has something for
everybody: chamber music, pedagogy, pic-
colo events, teacher tributes, flute ensem-

bles, amateur events, masterclasses, lectures,
and demonstrations, plus great concerts.
I'm particularly excited that we are having
Celtic flutist Chris Norman and jazz flutist
Nestor Torres to headline our Thursday

night concert, and the U.S. Army Field
Band, an excellent touring ensemble, and
their flute section, for the Sunday night
final concert. Chamber music is really alive
and well in the NFA, and since this year is
the "chamber music year," we will be pre-
senting the winners of our NFA Chamber
Music Competition as well as a fantastic
variety of chamber ensembles (featured in
"Color Concerts"), including flute and per-
cussion, flute and strings, multiple flutes,
and flute and voice.

It is particularly appropriate after the

events of last September that our conven-
tion is being held in our nation's capital this
year. Our annual convention is in essence a

celebration of the creative human spirit,

and this one in 2002, our 30th, is our gift
as musicians to a city that has suffered
much from the terrorist attacks. This year's
Healing and Remembrance Concert thus

takes on a special significance. It will be
held in the beautiful St. Margaret's Church,
opposite the Hilton Hotel. All baroque con-
certs and the baroque masterclass will take

place there, too, by the way, to take advan-
tage of its lovely acoustics.

I've scheduled a daily "coffee break"
hour late in the day — perfect for visiting
the exhibits, meeting friends, or just taking

a breather! I have, however, decided to pro-
gram through the lunch hour, so you'll have
to decide for yourself whether to take an
early lunch, a late lunch, or no lunch at all.

I hope you'll take advantage of the
Dayton C. Miller Collection at the Library
of Congress while you're in D.C. I've pro-
grammed two very interesting and informa-

tive presentations about the Collection and
the Library's holdings. If you'd like to visit
the Library of Congress to see selected
instruments from the Collection, SIGN UP

SHEETS will be available at both presenta-
tions for a visit to the Whittall Pavilion at

the Library of Congress on Friday, August
1 6, 2:30-4:30 P.M. This will be limited to

75 people. Scholars, researchers, and instru-
ment makers can make a special appoint-

ment to see the collection by contacting the
Curator of Musical Instruments at (202)

707-9083.
I'd like to thank the hard-working

committee chairs who have given me
dozens of programming ideas (almost every

single one of which I was able to accommo-
date!) as well as kept me on track with help-
ful informat ion. This job would be
completely impossible without their sup-

port and initiative.
Should you see mistakes in the follow-

ing listings, please drop me a line at

jbaileynfa@unl.edu or give me a call at

(402)472-2651.

See you in Washington, D.C.!

John Bailey

NFA Program Chair, 2002

P.S.: STAY AND PLAY ANOTHER DAY!

Master teacher William Bennett will give a

one day master class in Washington, D.C.,

August 19, 2002, following the NFA conven-

tion. For further information, please contact

Barbara Neal at PROTOPLASM2@ aol.com.
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Membership Application Form
Membership Information: Annual dues (2002-2003) for the National Flute Association, Inc. are listed below. The membership year runs from

August 1 t h r u J u l y 3 1 . Persons joining at any time will receive the entire membership year's complement of The Flutist Quarterly. If you join by

Nov. 1, you will be included in the membership directory. Dues are tax-deductible, subject to restrictions imposed by the Internal Revenue Code.

Name Date

Address

City _State/Country_ _Zip/Postal Code

Telephone Fax E-mail

Please enroll me as a member of the NFA at the following level:

Active ($50 per year)

Contributing ($85 per year) *

Sustaining ($120 per year) *

Student ($30 per year: full time students only)
name of school:

Life Members (one time charge of $1500) *

Affiliate: Commercial ($40 per year)

Affiliate: Flute Organizations - Flute Choirs, Flute Clubs (no charge)

Library Subscription ($35 per year)

Additional Contributions (Targeted to: D Unrestricted D Endowment

D Myrna Brown Fund D David Hart Fund

Mailing Charge for members outside the U.S.A
(for Canada and Mexico add $22; for all other countries add $31)

Total Amount

Payment supplied by d Check(enclosed) Q Visa D MasterCard QAmex {^Discover

Card number Expiration date:

Name as listed on card (please print)

' Signature of cardholder:

CONVENTIONS

Do not send cash! Please make checks payable to the National Flute Association, Inc.
The charges for returned checks are $10 (domestic) and $25 (foreign). Members outside
the U.S.A. must pay in U.S. dollars drawn on a U.S. bank.

Please indicate area(s) in which you could volunteer to assist the NFA:

Brown Society (convention hospitality); | | General convention volunteer;

Clerical work; I I The Flutist Quarterly;
\-\Other (please specify)

Return this form with your payment to: The National Flute Association, Inc., 26951 Ruether Avenue, Suite H, Santa Clarita, CA 91351.

* Members joining at this level will be identified as such in the directory. The National Flute Association is a non-profit organization and contributions are tax-deductible.

The NFA Conventions provide members

with wonderful opportunities for networking,

learning new skills and fine tuning existing

ones, and enjoying the latest offerings in

flute manufacturing and accessories, and

attending memorable performances by some

of the best names in the flute world.

Professionals, students, amateurs and flute

enthusiasts and their families are welcome,

so plan now to attend!

Upcoming conventions will be held in:

Washington, DC August 15-18, 2002

(Hilton & Towers)

Las Vegas, NY* August 7-10, 2003

(Riviera Hotel)

Nashville, TN August 12-15, 2004

(Opryland Hotel)

San Diego, CA August 11-14, 2005

(Town & Country)

web site: www.nfaonline.org

nfaconvention@aol.com

nfamembership@aol.com



30th Annual Convention of the National Flute Association
August 14-18, 2002 • Washington Hilton and Towers

NFA Convention 2002,
Washington, D.C.

S C H E D U L E O F EVENTS

Wednesday, august 14

T I M E / L O C A T I O N

3:00-6:00 P.M.

Concourse Level

Registration Area

3:30-4:30 P.M.

International Ballroom

7:00-9:00 P.M.

Concourse Level

Registration Area

7:00-8:30 P.M.

Cabinet

EVENT

REGISTRATION OPEN FOR PRE-REGISTERED ATTENDEES

REHEARSAL: CONTINUUM 2002 FLUTE ORCHESTRA

Michael Stoune, conductor. Open to all convention attendees.

The Continuum 2002 Flute Orchestra will perform Thursday

morning, immediately following the Annual Meeting.

REGISTRATION OPEN FOR ALL CONVENTION

ATTENDEES

VOLUNTEER WELCOME MEETING

Hosted by Rebecca Jeffreys and the Washington Flute Society.

Meet and greet convention organizers, meet other volunteers,

and pick up your assignment. Drop-ins are welcome to join the
volunteer team!
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NFA Convention 2002,
Washington, D.C.

30th Annual Convention of the National Flute Association
August 14-18, 2002 • Washington Hilton and Towers

Program and schedule subject to revision

8:00-10:00 P.M.

International Ballroom

REHEARSAL: CONTINUUM 2002 FLUTE ORCHESTRA

Michael Stoune, conductor.

8:00-9:00 P.M.

Military

ORIENTATION FOR FIRST TIME CONVENTION

ATTENDEES

Hosted by Alexa Still.

thursday, august 15

TIME/LOCATION EVENT

8:00 A.M.-5:00 P.M.

Concourse Pre-function

Area

REGISTRATION

8:30-9:00 A.M.

International Ballroom

ANNUAL MEETING

President George Pope, presiding. Introduction of officers and

candidates. Meeting followed immediately by a concert featuring

the Continuum 2002 Flute Orchestra.

9:00-10:00 A.M.

International Ballroom

9:00 A.M.-Noon

St. Margaret's Church

CONCERT: THE CONTINUUM 2002 FLUTE ORCHESTRA

Michael Stoune, conductor. Music of Dvorak, Anthony

Holland, Nancy Nourse, John Philip Sousa.

HIGH SCHOOL SOLOIST COMPETITION FINALS

Semifinalists will perform music of J. S. Bach, Henri Dutilleux,

and a new work commissioned by the NFA from Geoffrey

Kidde.

9:00 A.M.-Noon

Jefferson/Lincoln

PICCOLO ARTIST COMPETITION SEMIFINALS

Semifinalists will perform music of Michael Daugherty, Daniel

Dorff, Antonio Vivaldi.

10:00-11:00 A.M.

Georgetown

CONCERT: FLUTISTS OF THE U.S. NAVY BAND IN RECITAL

Musician First Class Luellyn K. Dollard, Senior Chief Musician

Peggy Bair, Musician First Class Theodore Doubek, Musician

First Class Christina Bayes, Senior Chief Musician Betty

McGhee. Music of Claude Debussy, Kenneth Laufer, Lowell

Lieberman, John Rutter, Gary Schocker.
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10:00-11:00 A.M.

Hemisphere

10:00-11:15 A.M.

Thoroughbred

FROM THE LIBRARY OF CONGRESS: THE DAYTON C.

MILLER COLLECTION AND THE COLLECTOR'S DISEASE

A lecture/demonstration of the new on-line web site for the

Dayton C. Miller Collection by Susan Manus, Digital Media

Coordinator, and Carol Lynn Ward-Bamford, Music Specialist,

at the Library of Congress; followed by a lecture by Dr. John

Braverman Levine, M.D., M.B.H. on The Dayton C. Miller

Syndrome: Is Flute Collecting a Certifiable Psychiatric Disorder?

FLUTE CHOIR OPEN READING SESSION 1

With Sharyn Byer. Bring your flute and a stand!

10:30-11:00 A.M.

Cabinet Room

EXHIBITOR'S SHOWCASE: DRELINGER HEADJOINT

COMPANY
Important features and services to consider before buying a

headjoint.

11:00-11:30 A.M.

Cabinet

EXHIBITOR'S SHOWCASE: NAGAHARA FLUTES

What's new at Nagahara? Recent innovations such as the full

Concert Model flute, the Solo piccolo, Nagahara Wearless

mechanisms.

11:00 A.M.-12:30 P.M.

International Ballroom

11:00 A.M.-Noon

Military

AMERICAN COMPOSERS CONCERT 1

DUOLOGUE with Susan Morris De Jong, Sophia Anastasia,

Dynamic Duo with Rebecca Barrett Chen and Kathleen

Mylecraine, Karen Keeler, Alice Kogan Weinreb, the Papageno

Flute Quartet with Kathy Farmer, Lucy Kowalski, Lisa Mahoney

and Faith Wofford. Music of Margaret Brouwer, Donald

Draganski, Daniel Giffen, Katherine Hoover, Robert Xavier

Rodriguez, Gary Schocker.

PROKOFIEV'S SONATA FOR FLUTE AND PIANO, OP. 94:

FROM MANUSCRIPT TO PERFORMING EDITION —

AN ENTANGLED EVOLUTION

With Patricia Harper. Drawing on the 1943 flute manuscript,

the 1944 violin transformations, and the earliest publications, a

discussion of current editions illustrates changes made to

Prokofiev's intentions.

11:30 A.M.
Cabinet

EXHIBITOR'S SHOWCASE: SIMON POLAR

An explanation of the position of Dutch woodwind instruments

and a small concert.

Noon-l:00 P.M.

Hemisphere

CULTURAL FLUTE STUDY PROJECT: FLUTES OF PERU

AND EASTERN EUROPE

Rod Garnett, Maria Gonsalves, Aura Newlin, and Ryan

Murtfeldt teach participants to play traditional sikuris from the

highlands of Peru. Ann Knuth discusses flute traditions of
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NFA Convention 2002,
Washington, D.C.

30th Annual Convention of the National Flute Association
August 14-18, 2002 • Washington Hilton and Towets

Program and schedule subject to revision

Lithuania. Andrei Pidkivka and Alex Fedoriouk perform on folk

flutes of Eastern Europe.

Noon-12:30P.M.

Front Terrace Lobby

LUNCHTIME CONCERT

Hampton Roads Flute Choir, conducted by Lori Shipley. Music

of William Boyce, Enrique Granados, Phyllis Avidan Louke,

Mendelssohn, Palestrina.

12:30-2:00 P.M.

St. Margaret's Church

12:30-1:30 P.M.

Georgetown

1:00-4:00 P.M.

Jefferson/Lincoln

1:00-2:30 P.M.

Military

BAROQUE AND CLASSICAL CONCERT

Susan Rotholz, Rob Turner, John Solum, and

Richard Wyton. Music of

Johann Christian Bach,

J. S. Bach, Andre Ernest

Gretry, Franz Joseph Haydn.

AMATEUR MASTERCLASS 30+

With Richard Soule. An open

masterclass for any convention

attendee 30 years or older who

wishes to perform a prepared piece.

Performers are selected from audi-

ence volunteers. A pianist is

provided.

YOUNG ARTIST COMPETITION

SEMIFINALS

Semifmalists will perform music of Jindfich Feld, Phillipe

Gaubert, Johann Gottfried Miithel and a new work

commissioned by the NFA from Dan Welcher.

PEDAGOGY POTPOURRI 1

Oh, No! Not Braces! with Lynn Ann Zimmerman-Ball, Dare to be

Dynamic with Christine Potter, Putting Music Theory to Practical

Use in the Private Studio with Stephanie Rea, FLUTE FUN:

Helps and Hints and How to Keep It All in Perspective with Marlee

Lindon.

Richard Wyton and John Solum

1:00-4:00 P.M.

Cabinet Room

1:30-2:00 P.M.

Cabinet Room

EXHIBITOR'S SHOWCASE: SOUNDFORTH

Join SoundForth for a sacred concert featuring hymn and gospel

song arrangements from several recent publications. Those

attending will receive free sheet music.

EXHIBITOR'S SHOWCASE: CODA MUSIC TECHNOLOGY

New SmartMusic subscription: Jim Walker demonstrates

this complete practice system which includes 20,000

accompaniments and 50,000 exercises. Students can record and

e-mail performances.
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1:30-2:30 P.M.

Thoroughbred

FLUTE ENSEMBLE SHOWCASE CONCERT 1

Columbia Flute Choir, Sharyn Byer, director, James Madison

University Flute Choir, Kara Kurek, conductor. Music of

Jennifer Higdon, John Milliard, Melvin Lauf, Jr., Alexandra

Molnar-Suhajda, Palestrina.

2:00-3:00 P.M.

Hemisphere

LECTURE/RECITAL: MUSIC OF JOACHIM ANDERSEN

(1847-1909)

With Kyle Dzapo and Thomas Jensen. A program combining

performances of Andersen's compositions for flute and piano

with an illustrated narrative of his life and career.

2:00-2:30 P.M.

Cabinet Room

2:30-4:00 P.M.

St. Margaret's Church

2:30-4:00 P.M.

Georgetown

3:00-4:00 P.M.

Thoroughbred

4:00-5:00 P.M.

EXHIBITOR'S SHOWCASE: YAMAHA CORPORATION

A completely new concept in flute design: "gold brass." Yamaha

Flute Artist Jim Walker presents the latest in flute innovations

from Yamaha.

REMEMBRANCE AND HEALING: A CELEBRATION IN

MUSIC

Eldred Spell, Sandra Lunte, DUOLOGUE with Susan Morris

De Jong, Jane Berkner, Darrin Thaves. Music of Paul Basler,

Robert Beaser, Georges Bizet, Paul Taffanel, Jeffrey Van.

COLOR CONCERT 1

Bartram's Trio with Kate Steinbeck, the Madeleine Trio with

Elizabeth Ruppe, Linda Wetherill, Jane Kirchner, The

Northern Lights Flutes with Nicki Kuhn, Michelle Regan,

Ruthie Riethmuller, and Pamela Romeo. Music of Georgi

Arnaoudov. J.S. Bach, Jean-Michel Damase, Madeleine

Dring, Philippe Gaubert, Eugene Goossens, Joseph

Kreutzer.

FLUTE ENSEMBLE SHOWCASE CONCERT 2

Uptown Flutes, Dr. Virginia Schulze-Johnson, director; the

Willow Flute Ensemble, Orlando Cela, director. Music of Joseph

Bodin de Boismortier, Eun Jung Choi, Claudin Gervaise,

Katherine Hoover, Ricky Lombardo.

VISIT THE EXHIBITS

Kate Steinbeck

5:00-6:30 P.M.

Jefferson/Lincoln

A TRIBUTE TO WALFRID KUJALA

Former students pay tribute to this well-known teacher and

Chicago Symphony piccoloist. With Carole Bean, Shannon

Finney, Kann Ursin, Amy Hamilton, Rebecca Price Arrensen.

Moderated by Zart Dombourian-Eby. Music of Ken Benshoof,

Jacques Hetu, Lowell Liebermann, Marin Marais, Thea

Musgrave, Gunther Schuller, Harry Somers, and the premiere

of a new piece commissioned by the NFA from Robert Beaser.
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NFA Convention 2002,
Washington, D.C.

30th Annual Convention of the National Flute Association
August 14-18, 2002 • Washington Hilton and Towers

Program and schedule subject to revision

6:00 P.M.

Front Terrace Lobby

7:30-8:00 P.M.
International Ballroom

Terrace

8:15-10:15 P.M.
International Ballroom

MYRNA BROWN SOCIETY DINNER

The Myrna Brown Society was established to carry on the

friendliness of the NFA during its growing years under the

direction of Myrna Brown. Every year new members and old

members are invited to meet and go out to dinner before the

evening concert. Reservations will be made at a variety of

restaurants so individuals will have a choice of places to go.

Groups will be no larger than eight led by an active member in

the Society. Look for a sign near registration on Thursday.

FOYER CONCERT

The Howlin' Winds Flute Choir, Joan Curtiss, director. Music

of Zequinha Abreu, Luiz Bonfa, Andre Correa, Antonio Carlos

Jobim, Ernesto Nazareth, A.R.V. Pixinguinha.

GALA CONCERT: CELTIC AND LATIN HERITAGE

Chris Norman Ensemble and Nestor Torres and his Ensemble

friday, august I 6

TIME/LOCATION EVENT

8:00 A.M.-5:00 P.M.

Concourse Level
Registration Area

REGISTRATION

8:00-9:00 A.M.
Georgetown

8:00-9:00 A.M.

Military

9:00-10:00 A.M.

Hemisphere

MORNING WARM-UP

With Amy Hamilton. Quick and thorough warm ups to use

your time efficiently. Bring your flutes!

WORKSHOP: COMPOSING AND ARRANGING FOR THE

FLUTE

With Bill Holcombe. A hands-on workshop to explore

successful writing for the flute in ensemble combinations.
Please bring a stand.

TIPS FOR AMATEURS: WORDS OF ENCOURAGEMENT

AND ADVICE

With Jeanne Baxtresser. A demonstration and explanation of

exercises to build confidence and ability in tone production and

technique. Open mini-lessons and questions follow.
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9:00-10:30 A.M.

International Ballroom

AMERICAN COMPOSERS CONCERT 2

Christine Perea, Patti Waiters, Wendell Dobbs, John Solum and

Richard Wyton, Michael Laderman, Angela Kelly. Music of

Linda Antas, Matthew Fields, Katherine Hoover, Leo Kraft, Ken

Kreuzer, Gary Schocker.

9:00-10:30 A.M.

Jefferson/Lincoln

A TRIBUTE TO JUDITH BENTLY

Former students perform works in recognition of a woman

whose passion for music and life have left their mark on so many

flutists. With Kerry Elizabeth Walker, Carole Bean, Jennifer

Higdon, Jan Vinci. Janet Kinmonth, moderator. Music of

Jennifer Higdon, Jacques Ibert, Astor Piazzolla, Charles Marie

Widor.

9:00-10:30 A.M.

St. Margaret's Church

10:00-11:00 A.M.

Military

10:00-11:30 A.M.

Thoroughbred

10:30-11:00 A.M.

Cabinet

10:30-11:30 A.M.

Georgetown

11:00-11:30 A.M.

Cabinet

BAROQUE FLUTE MASTERCLASS WITH JED WENTZ

Performers selected from the winners of the Baroque Flute

Masterclass Competition.

PICC 101: INCORPORATING PICCOLO INTO YOUR

PRACTICE ROUTINE

With Laurie Sokoloff, Leonard Garrison, Walfrid Kujala, Carl

Hall. Piccolo teachers offer tips to integrate piccolo into your

daily practice.

FLUTE CHOIR OPEN READING SESSION 2

With Eileen Yarrison. Bring your flute and a stand!

EXHIBITOR'S SHOWCASE: ALRY PUBLICATIONS

ETC., INC.

The National Flute Choir presents music for Flexible

Flute Ensembles. With creativity, many pieces are

appropriate for ensembles from duets to full flute choir.

SCANDINAVIAN FLUTE REPERTOIRE AND

TRADITION

With Per 0ien. Scandinavian music is more than

Kuhlau and the Nielsen Concerto!A presentation of

music from Johann Helmich Roman to the present,

including Per 0ien's new edition of the Edvard

Grieg Sonata No. 2. Music of Sven-Erik Back, Carl

Nielsen, Per Norgard.

EXHIBITOR'S SHOWCASE: BRANNEN BROTHERS

FLUTEMAKERS, INC.

Bickford Brannen talks about how the Millennium flute fits into

the Brannen-Cooper family of instruments. He will end with a

question and answer session.

Per 0ien
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30th Annual Convention of the National Flute Association
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Program and schedule subject to revision

11:00 A.M.-12:30 P.M.

International Ballroom

COLOR CONCERT 2

Don Bailey, Duo Devienne with Katherine Kitzman, Andra

Bohnet, the Ithaca Wind Quintet with Wendy Herbener

Mehne. Music of Francois Devienne, Vivian Fine, Arthur Foote,

Alberto Ginastera, Joseph Gunzinger, Willy Hess, Gordon

Jacob, Karel Husa, Timothy Michael Rolls, Lalo Shifrin.

11:00 A.M.-12:30 P.M.

Jefferson/Lincoln

11:00 A.M.-Noon

Hemisphere

OPEN MASTERCLASS WITH WILLIAM MONTGOMERY

An open masterclass for any convention attendee who wishes to

perform a prepared piece. Masterclass participants will be

selected from the audience. A pianist is provided.

FROM THE LIBRARY OF CONGRESS: FLUTES, FLUTE

MUSIC, AND THE NFA ARCHIVES

A lecture/demonstration on the commissioning of Copland's

Duo, Poulenc's Sonata, and Bolcom's Lyric Concerto, and

highlights from the NFA Archives by Wilda Heiss, Music

Specialist, at the Library of Congress; followed by a lecture/

performance demonstration by Adam Friedman on the Japanese

shakuhachi and changes in its construction as seen from

instruments in the Dayton C. Miller Collection.

ll:30A.M.-Noon
Cabinet

11:30A.M.-1:OOP.M.

Military

Noon-12:30 P.M.

Front Terrace Lobby

Noon-l:00 P.M.

Thoroughbred

EXHIBITOR'S SHOWCASE: BLOCKI PEDAGOGICAL

FLUTE PRODUCTS

Great Beginnings: Teaching Tone Production to the New Flutist.

A hands-on workshop for instructors, beginners, and anyone

desiring a more beautiful tone.

CREATING STRESS-FREE STUDIO POLICIES,

THE SEQUEL
With Phyllis Avidan Louke, Holly Clemans, Helen Spielman,

Shelley Collins, Amy Zuback. An extension of last year's

successful session on the business aspects of independent studio

teaching in an open forum format led by a panel of veteran

teachers. Participants are encouraged to direct questions to the

panel and to the audience for discussion.

LUNCHTIME CONCERT

Governor's School for the Arts Flute Choir, Patti Waiters,

director. Music of Bill Holcombe, Dimitri Kabalevsky, Anne

McGinty, Mozart.

WORKSHOP: FLUTE CHOIR REHEARSAL TECHNIQUES

With Shaul Ben-Meir. Emphasis on making efficient use of flute

choir rehearsal time. Bring your flute and a stand!

1:00-1:30 P.M.

Cabinet

EXHIBITOR'S SHOWCASE: MURAMATSU AMERICA

Why you should play a Muramatsu flute.
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1:00-2:00 P.M.

Georgetown

Beth Chandler

COLOR CONCERT 3

Don Bailey and Katherine Hoover, the Montpelier Wind

Quintet with Beth Chandler. Music of Leo Delibes, Gabriel

Faure, Katherine Hoover, David Maslanka.

Wendy Mehne, Pablo Cohen

1:00-2:30 P.M.

Jefferson/Lincoln

1:00-2:30 P.M.

St. Margaret's Church

MASTERCLASS WITH LOUIS MOYSE

Performers selected from the winners of the Masterclass

Performers Competition.

CONCERT: THE LATIN INFLUENCE

Crossroads Trio with Laura Lentz, Phillips-Kadis Duo with Judy

Phillips, Wendy Herbener Mehne. Music of Paquito D'Rivera,

Astor Piazzolla, Roberto Sierra.

1:30-2:00 P.M.

Cabinet

EXHIBITOR'S SHOWCASE: RUBY'S SMILE PUBLICATIONS

Demonstration and discussion regarding production and use of

instructional CD-Rom, to encourage others to use this flute

teaching tool.

1:30-2:30 P.M.

Thoroughbred

FLUTE ENSEMBLE SHOWCASE CONCERT 3

Youth Orchestra of Charlottesville Albemarle Flute Choir,

Angela Kelly, conductor, Campbellsville University Flute

Ensemble, Lisa McArthur, director. Music of J. S. Bach, Georges

Bizet, Leonardo De Lorenzo, Stephen Foster, Giovanni Gabrieli,

Lisa R. McArthur, Catherine McMichael, Victor Rojas.
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Campbellsville University Flute Ensemble

2:00-3:00 P.M.

Hemisphere

2:30-4:00 P.M.

Georgetown

2:30-4:00 P.M.

Military

3:00-4:00 P.M.

St. Margaret's Church

FLUTE FUNDAMENTALS

With Suzanne Lord. Discussion of the basic library of flute

materials every flutist should know. Don't knowT&G from

De la Sonorite. Come find out.

CONCERT: LOCAL TALENT

Susan Hayes, the Lindon-Sherman Duo with

Marlee Lindon, Lawrence Ink and Mimi Stillman, David

Whiteside, William Montgomery, Flauto Dolce with Amy

Cavazos, Maria de la Cerda, Linda Eagleson, and Teresa

Spisak. Music of Leander Bien, Donna Kelly Eastman,

Cynthia Folio, Leonard Handler, Lawrence Ink, Francis

Poulenc, Ron Warren.

PEDAGOGY POTPOURRI 2

My Teaching Recipe: FLautas Deliciosas with Cynthia

Stevens, Off the Wall Applied Music Theory for Flutists

with Loretta Contino, Practice Games with Eileen

Yarrison, The Magic Flute Studio — or Special Effects for

the BIG Picture with Wendy Webb Kumer.

BAROQUE CONCERT 2

With Kim Pineda, Jed Wentz. Music of C. P. E. Bach,

J. S. Bach, Handel, Johann Joachim Quantz, Georg Philipp

Telemann.
Mimi Stillman

3:00-4:00 P.M.

Thoroughbred

FLUTE ENSEMBLE SHOWCASE CONCERT 4

The Musical Offering Flute Ensemble, Vanita Hall Jones,

director, Dana Flute Ensemble, Dr. Stephen Gage, conductor.

Music of J. S. Bach, Sonny Burnette, Handel, Gustav Hoist,
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Left to Right
Mary Kay Fink, Brooks deWetter-Smith,
Susan Ann Kahn

Till Meyn, David Morgan, Mozart, Peter Shickele,

Gottfried Veit, Issac Watts, Dag Wiren.

4:00-5:00 P.M.

4:00-5:00 P.M.

Conservatory

5:00-6:30 P.M.

International Ballroom

5:30-7:30 P.M.

Georgetown

7:30-8:00 P.M.
International Ballroom

Terrace

8:15-10:15 P.M.

International Ballroom

VISIT THE EXHIBITS

NFA COMMITTEE CHAIRS MEETING (MANDATORY)

With Vice-President Richard Soule.

HEADLINER CONCERT: FLUTIST/COMPOSERS

Robert Dick, assisted by Mary Kay Fink; Gary Schocker,

assisted by Brian Bensing and Brooks de Wetter-Smith.

NFA EXHIBITORS' CONCERT

FOYER CONCERT

MIQUIREBO, Venezuelan Flute Quartet, with Raimundo

Pineda, Juan Manuel Ardila, Andres Eloy Rodriguez, and

Nicolas Real. Music of Astor Piazzolla, Raimundo Pineda,

Nicolas Real, Alvaro Romero.

GALA RECITAL

With Sue Ann Kahn, Andrea Lieberknecht, Alexa Still,

David Shostac. Music of Francois Borne, George Crumb,

Lowell Liebermann, Vittorio Monti, Lionel Nowak, Carl

Reinecke, William Grant Still. David Shostac
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10:30 P.M.-12:00 A.M.

Jefferson/Lincoln

LATE NIGHT CABARET: HERITAGE WITH

NANCY STAGNITTA

A creative and energetic mix of jazz, world music, funk, and

improvisation. With Rob Levit, guitar, Max Murray, bass,

Frank Russo, drums.

Saturday, august 17

T I M E / L O C A T I O N

8:00 A.M.-5:00 P.M.

Concourse Level

Registration Area

E V E N T

REGISTRATION

8:00-9:30 A.M.

Jefferson/Lincoln

8:30-9:30 A.M.

Cabinet

9:00-10:00 A.M.

Military

9:00-10:30 A.M.

International Ballroom

9:30-11:00 A.M.

Georgetown

FLUTE LOVERS BREAKFAST: THE FLUTIST IN THE

21ST CENTURY: WHERE ARE WE GOING AND WHAT

DO WE NEED TO DO TO GET THERE?

With guest speaker Robert Dick.

COMMERCIAL MEMBERS' MEETING

PANEL DISCUSSION: FROM ONE PROFESSOR TO
ANOTHER

Recruiting, auditioning, and mentoring graduate students.

With Eleanor Duncan Armstrong, Tadeu Coelho, Bart Feller,

Rachel Lynn Waddell, Brooks de Wetter-Smith. Moderated by

Amy Zuback.

CONCERT: STANDARD AND NOT-SO-STANDARD

REPERTOIRE

Christine Perea, Beth Chandler, Marc Grauwels, Sandra Lunte,

Fernando Brandao, Jeanne Tarrant, David Gerry and Nancy

Hennen, Nancy Stagnitta. Music of Carey Blyton, Mario

Davidovsky, Frederic Devreese, Henri Dutilleux, Radames

Gnatalli, Francesco Morlacchi, Jean Rivier, Camille Saint-Saens

Daniel Schnyder, Erwin Schulhoff.

COLOR CONCERT 4: FLUTE AND PERCUSSION

Verederos with Jessica Johnson, the Demsey-Giannascoli

Duo with Karen Demsey, Christine Erlander Beard,

TOP TO BOTTOM
Fernado Brandao, Nancy Stagnitta
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Robert and Kim McCormick

9:30-10:00 A.M.

Hemisphere

the McCormick Duo with Kim McCormick. Music of Paul

Bissell, James Chaudoir, George Crumb, Andre Jolivet, Payton

MacDonald, Stuart Saunders Smith, Tsuneya Tanabe, and the

premiere of a new work by Howard Buss.

NATIVE AMERICAN FLUTES PAST AND PRESENT

With Karen Garrison. An overview of the history and origin of

the Native American flute, including a discussion of traditional

melodies and current literature.

10:00-10:30 A.M.

Hemisphere

10:00-11:00 A.M.

Thoroughbred

10:30 A.M.-Noon

Jefferson/Lincoln

10:30-11:30 A.M.

Military

11:00 A.M.-12:30 P.M.
International Ballroom

FLUTE BANDS IN NORTHERN IRELAND

With Michael Stoune. A celebration of flute bands in Northern

Ireland who have been performing civic, cultural, and patriotic

services for over 100 years.

FLUTE CHOIR OPEN READING SESSION 3

With Ann Cameron Pearce. Theme: Holiday Magic. Bring your

flute and a stand!

PICCOLO ARTIST COMPETITION FINALS

Performers to be selected from Thursday's Semifinal Competition.

Each finalist will perform a program of his or her choosing.

PEDAGOGY COMMITTEE REPERTOIRE SAMPLER

CONCERT 1

Outstanding students perform representative works from each

level of the Pedagogy Committee publication Selected Flute

Repertoire: A Graded Guide for Teachers and Students.

AMERICAN COMPOSERS CONCERT 3

Susan Waller, Virginia Chamber Players with Debra Wendells

Cross, Katherine Kemler, Ellen Redman, Adrianne Greenbaum,
Katharine Kemler
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ll:OOA.M.-Noon

Hemisphere

William Wittig, Alex Ogle. Music of Warren Benson, Adolphus

Hailstork, Paul Hayden, Katherine Hoover, Ann La Berge,

Lewis Spratlan.

LECTURE/RECITAL: REICHERT AND CALLADO —

A MEETING OF EUROPEAN, AFRICAN AND LATIN

AMERICAN CULTURES IN THE LIFE AND WORK OF TWO

NINETEENTH-CENTURY BRAZILIAN FLUTISTS

With Odette Ernest Dias. Discussion of the lives of and

performances of works by two of Brazil's most remarkable

flutists and composers: Mathieu-Andre Reichert and Joaquim

Antonio Callando.

11:30 A.M.-12:30 P.M.

Thoroughbred

Noon-l:00 P.M.

Conservatory

FLUTE ENSEMBLE SHOWCASE CONCERT 5

The American Flute Orchestra, Shaul Ben-Meir, conductor.

Music of Emmanuel Chabrier, Gustav Hoist, Charles Ives,

Joseph Kreines, Giuseppe Verdi.

MARCEL MOYSE SOCIETY MEETING

The Marcel Moyse Society annual membership meeting.

Current and future projects will be discussed. All NFA members

are invited to attend.

Noon-l:00 P.M.

Military

12:30-1:30 P.M.

Georgetown

1:00-2:30 P.M.

Jefferson/Lincoln

1:00-2:00 P.M.

International Ballroom

FLUTE CLUBS THAT SOAR!

With Tony Watson, Patti Walters, Ann Knuth, Ann Cameron

Pearce. Moderated by Rosene Rohrer. Come share successful

programming ideas with other flute clubs — creative

collaborations with other artists and organizations, wild and

zany workshop topics, attractive festival schedules, and different

publicity approaches.

FROM THE BEGINNING: EXTENDED TECHNIQUES AS

FUNDAMENTALS!

With Cynthia Stevens. Extended techniques are fundamental for

beginners as well as advanced students in the quest for beautiful

tone, lip control, support, pitch recognition, and intonation.

GREAT ORCHESTRAL DUOS: FROM BACH TO BARTOK

AND BEYOND

With Jeanne Baxtresser, assisted by Rebecca Gilbert, Adria

Sternstein, Soo-Kyung Park, Dilshad Posnock, Jessica Hull,

David Lonkevich and Renee Siebert. Focus will be on the art

and joy of true musical collaboration. Performances will include

a broad sampling of orchestral flute duos through the centuries.

AMATEUR MASTERCLASS 30+
With Carol Kniebusch Noe. An open masterclass for any

convention attendee 30 years or older who wishes to perform a
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prepared piece. Performers are selected from audience

volunteers. A pianist is provided.

1:00-2:00 P.M.

Military

NFA TOWN MEETING WITH PRESIDENT GEORGE POPE

An open forum for all NFA members to bring ideas to the

attention of the Executive Committee.

1:00-2:00 P.M.

Thoroughbred

FLUTE ENSEMBLE SHOWCASE 6

Flute Choir of Atlanta, Kathy Farmer, conductor; Woodbridge

Flute Choir, Sarah Andrew Wilson, director. Music of Ole Bull,

Matt Doran, Kathy Farmer, George Gershwin, Melvin Lauf, Jr.,

Catherine McMichael, Gretchen Morse, David Wells.

1:30-2:30 P.M.
Hemisphere

2:00-3:30 P.M.

Georgetown

MEET THE COMPOSER: ROBERT BEASER AND THOMAS

OBOE LEE

Moderated by Carole Bean. Come meet two American

composers who will discuss their recent works for flute and for

piccolo.

OPEN MASTERCLASS WITH ALEXA STILL

An open masterclass for any convention attendee who wishes to

perform a prepared piece. Masterclass participants will be

selected from the audience. A pianist is provided.

2:30-3:30 P.M.

International Ballroom

CONCERT: FLUTISTS IN RECITAL

Mimi Stillman, Susan Hoeppner. Music of

J. S. Bach, Claude Debussy, Pierre Max Dubois,

Srul Irving Click, Otar Taktakishvili.

LEFT TO RIGHT
Woodbridge Flute Choir, Rebecca Jeffreys, Director;

Susan Hoeppner
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2:30-3:30 P.M.

Military

2:30-3:30 P.M.

Thoroughbred

3:30-4:30 P.M.

4:30-5:30 P.M.

International Ballroom

5:30-6:15 P.M.

Georgetown

6:15-8:00 P.M.

Georgetown

7:30-8:00 P.M.

International Ballroom

Terrace

THE SUZUKI FLUTE METHOD: CREATING A FRENCH

FLUTE SCHOOL LEGACY FOR OUR CHILDREN

Panelists Laura Larson, Kenichi Ueda, and Deborah Kemper

present a group of Suzuki flute students, ages 5—17, in a

lecture/performance illustrating the Suzuki connection to the

French flute school via Marcel Moyse.

FLUTE ENSEMBLE SHOWCASE CONCERT 7

Raleigh Flute Choir; Nashua Flute Choir, Eileen Yarrison,

director. Music of Charles Cadman, Christopher Caliendo,

John Frantzen, Sonny Burnette, Ryohei Hirose, John Henry

Hopkins, Jr., Ann Cameron Pearce.

VISIT THE EXHIBITS

HEADLINER CONCERT: FLUTE WORKS OF LOUIS MOYSE

Karen Kevra performs the Second Sonata, and an octet of flutes

conducted by Louis Moyse performs his Highlights from Bizet's

Carmen.

SOCIAL HOUR AND RECEPTION FOR THE NFA

ACHIEVEMENT AWARDEES

Open to all convention attendees; cash bar.

TENTH ANNUAL NFA AWARDS DINNER/CELEBRATION

Honoring Louis Moyse and William Bennett with the NFA

Lifetime Achievement Award. Reservations required prior to

Thursday at 5:00 P.M..

FOYER CONCERT

The Flutes of Howard University,

Sa'is Kamalidiin, director.

Music of Charles Covington,

Hamilton Hayes, Nzmga

Howard, Quincy Jones,

Thomas A. Korth, Cole Porter.

Karen Kevra

Flutes of Howard University
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8:15-10:15 P.M.

International Ballroom

GALA CONCERTO CONCERT

With Mary Kay Fink, Bart Feller, William Bennett, Brooks de

Wetter-Smith, Marina Piccinini. The Concert Artists of

Baltimore conducted by Edward Polochick. Music of Robert

Beaser, Paquito D'Rivera, Dvorak, Thomas Oboe Lee, Camille

Saint-Saens, Antonio Vivaldi.

Marina Piccinini

10:30 P.M.-12:00 A.M.

Jefferson/Lincoln

LATE NIGHT CABARET: FERNANDO BRANDAO QUARTET

Performing Brazilian jazz, featuring original compositions and

standards in a variety of rhythms and styles, including baicio,

maracatu, frevo, samba, partido-alto and chore. With Fernando

Brandao, flutes, Dan Reynolds, piano, Leonardo Lucini, bass,

and Alejandro Lucini, drums.

sunday, august 18

TIME/LOCATION EVENT

8:00 A.M.-5:00 P.M.

Concourse Level

Registration Area

REGISTRATION
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8:00-9:00 A.M.

Georgetown

8:00-9:00 A.M.

Military

MORNING WARM-UP

With Sue Ann Kahn. Get addicted to Slow Scales for Breath!

Explore the Pyramid of Power! Bring your flutes and wear loose

clothing — we may sit on the floor.

WORKSHOP: COMPOSING AND ARRANGING FOR THE

FLUTE
With Bill Holcombe. A hands-on workshop to explore

successful writing for the flute in ensemble combinations. Please

bring a stand.

9:00-10:30 A.M.

Jefferson/Lincoln

9:00-10:00 A.M.

Hemisphere

9:30-10:30 A.M.

International Ballroom

10:30 A.M.-Noon

International Ballroom

9:30-10:30 A.M.

Military

CONCERT: OUTSIDE THE BOX
Featuring music with a distinctly pop, rock, or folk influence.

You just might be surprised! Christine Potter, Linda Wetherill,

Flutar with Joseph Cunliffe, Katherine Kemler, MIQUIREBO,

Venezuelan Flute Quartet with Raimundo Pineda, Juan Manuel

Ardila, Andres Eloy Rodriguez and Nicolas Real. Music of

Zequinha de Abreu, Georgia Cavallaro, Joseph Cunliffe, Robert

Dick, Bill Douglas, Turlough O'Carolan, Raimundo Pineda,

Nicolas Real, Jay Unger, Reza Vali.

LECTURE/PRESENTATION: ONWARD TO IBERT!

With David Gerry assisted by Nancy Hennen. This session will

explore repertoire from the French "pre-school," music for

young players which will introduce them to basic elements

of the Paris Conservatory style.

ORCHESTRAL AUDITION COMPETITION

Featuring winners of the Orchestral Audition Competition.

ORCHESTRAL MASTERCLASS WITH MARK SPARKS

Will follow the Orchestral Audition Competition.

DOCTORAL DISSERTATION COMPETITION WINNERS

Presentations by the two winners of the D.M./Ph.D. Dissertation

Competition, selected for outstanding contributions to flute

study: Kristen Smith Stoner, The Influence of Folk and Popular

Music on Twentieth-Century Flute Music of Brazil, and Leslie

Maaser, Antoine Reicha's Quartets for Flute and Strings, Op. 98:

An Historical Perspective and Stylistic Overview. Introduced by

Kyle Dzapo.

Mark Sparks

10:00-11:30 A.M.

Georgetown

10:00-11:30 A.M.

Thoroughbred

MASTERCLASS WITH DAVID SHOSTAC

Performers selected from the winners of the Masterclass

Performers Competition.

FLUTE CHOIR OPEN READING SESSION 4

With Rebecca Jeffreys. Bring your flute and a stand!
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10:30-11:30 A.M.

Hemisphere

11:00 A.M.-12:30 P.M.

Jefferson/Lincoln

11:30 A.M.-12:30 P.M.

Military

LECTURE/PRESENTATION: THE ART OF

COLLABORATION FROM THE PIANIST'S PERSPECTLVE

With Linda Mark, assisted by Jessica Schmitz, Soo-Kyung Park,

Fritz Park, Bart Feller. Discussion and demonstration of the

elements of a successful musical collaboration: What role does

each musician play in creating a good ensemble? How can a

flutist instruct his or her accompanist without a word? What is

the accompanist's responsibility in accommodating a flutist's

sound and technique?

CONCERT: CHAMBER MUSIC COMPETITION WINNERS

Featuring winners of the Chamber Music Competition.

Verederos with Jessica Johnson; the Scott/Garrison Duo with

Leonard Garrison; Origins with Rebecca Nussbaum; the Polaris

Wind Quintet with Kimberly Helton. Music of Jeffrey Agrell,

Lou Harrison, Paul Hindemith, David Liptak, Payton

MacDonald, Mozart, Noriko Nakamura, Jiirg Wyttenbach.

PUBLISHING A MANUSCRIPT: THE STORY OF THE

QUANTZ DOUBLE CONCERTO

With Anita Miller Rieder, assisted by Josephine Widman and

Victoria Jicha. The Double Flute Concerto in G Major, QV 6:7

by Johann Joachim Quantz, was published for the first time in

2001. Learn how to edit and publish a manuscript from start to

finish.

Noon-l:00 P.M.

International Ballroom

West

Noon-l:00 P.M.

Hemisphere

Noon-l:00 P.M.

Thoroughbred

1:00-2:30 P.M.

International Ballroom

THE ROLE OF FIFING AND DRUMMING IN THE

REVOLUTIONARY WAR

Join the Colonial Williamsburg Fifes and Drums as they

explore the roles of field music in the American Revolution.

The instruments and their function will be explained and

demonstrated. Timothy Sutphin, Musical Director.

AMATEUR ROUNDTABLE

Hosted by Brenda Trautman and the Amateur Resources

Committee with board member liaison Nancy Andrew. Come

share your ideas for future programming for flute lovers of all

ages.

FLUTE ENSEMBLE SHOWCASE CONCERT 8

Flute Frenzy, Margaret Carlson, director; Western Maryland

College Summer Flute Choir, Dr. Linda Kirkpatrick, director.

Music of Hoyt Axton, John Bratton, Scott Joplin, Sy Miller and

Jill Jackson, Anne McGinty, Fisher Tull, Gioacchino Rossini.

A TRIBUTE TO JAMES PAPPOUTSAKIS

Moderated by John Ranck. With Alex Ogle, Nina Barwell,

Richard Soule. Music of Raymond Guiot, David Reck, Albert
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1:00-2:00 P.M.

Military

1:00-2:30 P.M.

Georgetown

1:30-3:00 P.M.

Jefferson/Lincoln

2:00-3:00 P.M.

Thoroughbred

3:00-4:00 P.M.

Roussell. Daniel Riley presents an audio tour with selected

recordings. Former students and colleagues Robert Dick,

Stephanie Jutt, and Robin Hendrich share their memories of this

great Boston flutist and teacher.

LECTURE/PRESENTATION: THE HISTORY AND

PERFORMANCE PRACTICE OF BRAZILIAN CHORO

MUSIC

With Julie Koidin. The flute has a major role in Brazil's first

urban music — chow. Originating in the 1860s, choro

combines Ragtime swine with virtuoso technical
D O

requirements.

NEWLY PUBLISHED MUSIC CONCERT

Featuring winners of the Convention Performers

Competition.

YOUNG ARTIST COMPETITION FINALS

Performers to be selected from Thursday's Semifinal

Competition. Each finalist will perform a program of his

or her choosing.

NFA HIGH SCHOOL FLUTE CHOIR CONCERT

Wendy Webb Kumer, conductor. Music of Deborah Anderson,

William Boyce, Charles Cadman, Michael T. Coolen, Jindfich

Feld, Phyllis Avidan Louke, Johnny Mandel, Wil Offermans,

Martha Rearick, John Philip Sousa, Kirk Vogel, Josef Zawinul.

VISIT THE EXHIBITS

Julie Koidin

4:00-5:00 P.M.

International Ballroom

4:00-5:00 P.M.

Georgetown

Students.

CONCERT: A PICCOLO CELEBRATION

James Zellers, Linda Toote, Regina Helcher, Carl Hall. Music of

Frank Hannaway, David Loeb, Mike Mower, Antonio Vivaldi.

PEDAGOGY COMMITTEE REPERTOIRE SAMPLER

CONCERT 2

Outstanding students perform representative works from each

level of the Pedagogy Committee publication Selected Flute

Repertoire: A Graded Guide for Teachers and

4:00-5:00 P.M.

Military

LECTURE/RECITAL: NEW MUSIC FOR FLUTE FROM
LATIN AMERICA

With Asako Arai. Presentation of contemporary Latin American

flute repertoire including a discussion of history, cultural her-

itage, and cross-cultural influences. Music of Josqui'n Gutierrez
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4:00-5:00 P.M.

Thoroughbred

Heras, Mario Lavista, Diego Luzuriaga, Roberto Sierra, and a

premiere of a new work by Carlos Sanchez Gutierrez.

NFA PROFESSIONAL FLUTE CHOIR CONCERT

Carol Kniebusch Noe, conductor. Music of Andrew Downes,

Giovanne Gabrieli, Margaret Lowe.

5:00-6:00 P.M.

Jefferson/Lincoln

HEADLINER CONCERT: FLUTISTS IN RECITAL

Marc Grauwels, Mark Sparks. Music of Philippe Gaubert,

Katherine Hoover, Andre Jolivet, Joseph Jongen.

7:00-7:30 P.M.

International Ballroom

7:30-9:30 P.M.
International Ballroom

CLOSING CEREMONIES

Announcements of competition winners, newly elected officers,

board members, and special awards. BRING YOUR FLUTE

and join your friends and colleagues in the traditional mass

performance of Bach's Air.

GALA CONCERT: THE U.S. ARMY FIELD BAND

SSG Dana Tan, SSG Natalie Boyd, SSG Diana Powers, SSG

Kerry Clinton, SGM Nan Raphael, Zart Dombourian-Eby.

Conducted by Colonel Finley R. Hamilton and Captain Paul R.

Bamonte. Music of Leonard Bernstein, Bruce Broughton, Lukas

Foss, David Gillingham, Charles Tomlinson Griffes, Howard

Hanson, Kent Kennan, Cindy McTee, Eric Richards, John

Stafford Smith, John Philip Sousa

Zart Dombourian-Eby
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Others stretch fit headjoints. We don't. Drelinger believes stretch
fitting compromises quality. As illustrated, Drelinger solved the
problem by making the headjoint tenon precisely fit the barrel
without stretching the bore and wall. Named Perfect-Match®,
our proprietary fitting method maintains exact bore and wall
dimensions. And we don't need to have your instrument to pre-
cisely fit a Drelinger headjoint to your flute. To learn more phone
1-800-426-9832, fax 914-946-6522, e-mail sd@drelinger.com
Web Site www.drelinger.com or write Drelinger Headjoint Co.,
P.O. Box 146, N. White Plains, NY 10603 for details.

Poor result of stretch fit.
Inside view shows head-
joint tenon bore and wall
-A- stretched more than
flute body bore and
wall -B-. Once tenon is
stretched, bore and wall
dimensions can not be
restored to original
condition.

The right fit is assured
with Drelinger's Perfect-

Match'3. Inside view shows
headjoint tenon bore and

wall -A- and flute body bore
and wall -B- are the same.

Perfect-Match* Is also
repea table, should you

decide to change
flute bodies.

The Headjoint Specialist

© 1997 Drelinger. All rights reserved.

Louis A. Carlini
FLUTE REPAIR TECHNICIAN
Meticulous • Thorough • Demanding

Instruments Bought and Sold

1-25 Banta Place
Fair Lawn, NJ 07410

201-791-4097
By Appointment Only

A I to flutes

Kingma-System Flutes "'*

Bass flutes

Contrabasses

Hoofdstraat 10 - 9444 PB Grolloo - The Netherlands
Telephone & Fax: + 31 592-501659 - Email: kingma.flute@hetnet.nl
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-•elan
Professional Piccolo

- Sterling Silver Keys

Grenadilla Wood

- Rich, Responsive Tone

$2,625

f)urlcart-phelan, Inc.

20 Main Street, Acton, MA 01720

Tel: 978/263-7177

Website: www.flutemaker.com

THE POWER OF LIVE HEALING Music

...played or sung to comfort the
ailing and dying.

The Music for Healing & Transition Program, Inc., (MHTP) offers in-
struction in many cities of the US and in Canada. Curriculum includes
classes in Repertoire Development, How Music Heals, Music as a Lan-

guage, Philosophies of Healing, Care of the Dying, Understanding Current Medical
Issues, Diseases & Pharmacology, and more. Graduates of the program are Certified
Music Practitioners.

For the latest class schedule and locations access our WebPages at www.mhtp.org or
send for registration packet to: MHTP Registrar, 22 West End Road, Hillsdale, NY
12529; Tel: 518-325-5546; FAX 518-325-3089,

*College Credit is available at Northern Arizona University, Flagstaff, AZ. MHTP is
a non-profit 501(c)(3) corporation organized for charitable and educational purposes.
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10th Annual

Lifetime Achievement Awards
and

Awards Banquet

by Richard Wyton

William Bennett

The tenth annual NFA Awards Banquet

will be held in the Georgetown Room of

the Hilton Hotel and Towers on Saturday

evening, August 17, at 6:15 p.m. The event

is open to all convention attendees and

their guests by pre-paid reservation only. A

pre-banquet reception and cash bar will be

held from 5:30 to 6:15 P.M. and is open to

all convention attendees.

This year's NFA Lifetime Achievement

Awards honorees are two widely admired

THE FLUTIST C

and influential personalities in the flute

world: William Bennett and Louis Moyse,

each of whom will be present at the ban-

quet and reception.

WILLIAM BENNETT

William Bennett has established himself as

one of the most eminent of living British

musicians. He studied flute in London with

Geoffrey Gilbert and in Paris with Jean-

Pierre Rampal. He has held principal flute

positions with the BBC Northern Orches-

tra, the Sadlers Wells Opera, the London

Symphony, the Royal Philharmonic Orches-

tra, and the Academy of St. Martin-in-the-

Fields, among others. Currently principal

flute with the English Chamber Orchestra,

he has made many recordings of solo and

chamber music from Baroque to contempo-

rary and has made pioneering recordings of

19th-century works. He has taught and con-

ducted masterclasses throughout the world

and is presently teaching at the Royal Acad-

emy of Music in London. In 1995 Queen

Elizabeth II presented him with the Most

Excellent Order of the British Empire for his

distinguished service to music.

Louis Moyse

LOUIS MOYSE

Louis Moyse studied flute and piano at the

Paris Conservatoire where his teachers

included Philippe Gaubert and his father,

Marcel Moyse. He received first prize in

1932. For seven decades he has maintained a

busy schedule of masterclasses, seminars,

and concerts in Europe, North America, and

QUARTERLY ^ j) SUMMER 2002



Japan. He was assistant to Marcel Moyse as

professor of flute at the Conservatoire, and

for many years was a member of the Moyse

Trio. He was also flutist with the French

Radiodiffusion, Concerts Lamoureux, and

Straram Orchestra. He came to the United

States in 1949 and became a US. citizen in

1959. He was co-founder of the Marlboro

School of Music and Festival and the Brat-

tleboro Music Center in Vermont. He has

been professor of flute, piano, and chamber

music at Marlboro College and a guest pro-

fessor at the University of Toronto and

Boston University. He is well-known for his

many editions of flute music. He and his

wife, Janet, live in Montpelier, Vermont.

The banquet is organized by the NFA

Endowment and Development Committee

to benefit the NFA's permanent endowment

fund. Tickets for the banquet are $65 per

person, of which $15 is tax-deductible as a

charitable contribution to the endowment

fund. Tables seating ten may be reserved for

$650. A pre-banquet reception with cash

Banquet Information

bar will be held from 5:30 to 6:15 P.M. in

the ballroom foyer and is open to all con-

vent ion attendees. The banquet begins

promptly at 6:15 and will conclude no later

t h a n 8:15. All banquet attendees will

receive guaranteed priority seating at Satur-

day evening's gala concert. Admission to the

banquet is by advance reservation. If you

did not request a banquet reservation with

your pre-registration and wish to attend,

contact Madeline Neumann, NFA Conven-

tion Manager, at (661) 299-6680 or email

to < n f a c o n v e n t i o n @ a o l . c o m > before

August 7.

MEW RELEASES ON CANTILENA RECORDS

LAUREL
For Orders: Call FLUTE WORLD at

(248) 855-0410
or write to Cantilena Records:

6548 Via Sereno Dr.
Rancho Murieta, CA 75683

visit our website at:
www.cantilenarecords.com

ZUCKER

»'*»

IS. BACH FLUTE SONATAS

I "Zucker's

-^ interpretations are

splendid all around..."

— Gramophone

Magazine. 2002

INFLORESCENCE-
MUSIC FOR SOLO

A/I usic:

Robert Muczynski
Three preludes for
unaccompanied flute,
Op. 18

Fnednch Kuhlau
Divertissements
No. 6 Op. 68

Jacques Ibert
Piece for flute alone

Jindrich Feld
Quatre pieces for
flute alone

Laurel Zucker
Three solos for flute

Stephen Blumberg
Inflorescence for solo
flute

Lowell Liebermann
Soliloquy for solo
flute, Op.44

Toru Takemitzu
Air for Flute

FLUTE

Alan Hovhaness

Sonata for Flute

Kazuo Fukushima
Requiem and Mei

Edgard Varese
Density 2 1.5

Arthur Honegger
Donse de la Chevre

Carl Nielsen
The children are
playing

Ulysses Kay
Prelude for
unaccompanied flute

Paul Hmdemith
Eight pieces for
flute

Jean Franaix
Suite for flute

e n a / e c o r d

SUMMER 2002 i THE FLUTIST QUARTERLY



A NAME
YOU WILL
kWK

REMEMBER

A fLUTE
YOU Will

NEVER
fORGET

Dean fang
flutes

Distributed by Little Piper
1-248-540-7970

FAX 248-645-5446

P.O.Box 14038
Detroit Ml 48214

+31 653323203
The Netherlands

Simon Polak
Traverse

WWW.EARLYFLUTE.COM
simonpolak@eariyflute.com

CENTAUR
CRC 2459

featuring works by

Dutilleux, Sancan,

Gieseking, Berkeley,
Mathias
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DOCTORAL DISSERTATIO

Competition

by Kyle Dzapo

The 2002 Convention in Washington,
D.C., will feature presentations by the two
winners of the Doctoral Dissertation Corn-
petition sponsored by the NFA Resource
Room. Kristen Smith Stoner, D.M.A., Uni-
versity of Cincinnati, 2000, and Leslie
Goldman Maaser, D.M.A., The Ohio State
University, 1998, will summarize aspects of
their doctoral papers on Sunday, August
18th at 9:30. Their dissertations, along with
other recent acquisitions, will be available at
the Resource Room booth in the Exhibit
Hall during the Convention.

Thesis Abstract:

The Influence of Folk and Popular Music on

Twentieth-Century Flute Music of Brazil

Kristen Smith

University of Cincinnati

The purpose of this thesis is to define and
identify nationalistic elements within
selected flute compositions by twentieth-

century Brazilian composers. The flute has
been a primary melodic instrument in
Brazilian indigenous, folk, popular, and
art musics for centuries. In the late nine-
teenth century, Brazilian composers such
as Joachim Antonio da Silva Callado
began to draw upon virtuosic melodic
devices and styles from popular genres in
their salon compositions for flute. With
the development of musical nationalism
in the twentieth century, several Brazilian
composers have written solo and chamber
works for the flute that incorporate musi-
cal elements from folk and popular Brazil-
ian genres.

Some of the works I have analyzed are
in the modern flute canon, such as the
chamber works of Heitor Villa-Lobos.
However, most flutists overlook the contri-
butions of other Brazilian composers such
as Mozart Camargo Guarnieri, Francisco
Mignone, Pattapio Silva, Oscar Lorenzo
Fernandez, Radames Gnattali, Jose Siqueira,
Cesar Guerra Peixe, Claudio Santoro, and

Osvaldo Lacerda. Each of these composers
used similar nationalistic elements, includ-
ing Afro-Brazilian syncopation, ostinatos in
the accompaniment, and in particular, spe-
cific characteristics of the popular choro
genre, in which performers incorporated
virtuosic and idiomatic flute playing since
the late nineteenth century.

For background, I review the history of
the flute in Brazilian art music (Chapter
One). I discuss the role of the flute in
indigenous, folk, and popular Brazilian
music (Chapter Two) and describe musical
characteristics for each musical genre. In the
third chapter, I summarize the musical
career of Heitor Villa-Lobos and analyze his
chamber works Chores No. 2, Bachianas
Brasileiras No. 6, and Assobio a Jdto. I then
discuss the career of Mozart Camargo
Guarnieri (1907-1993) and analyze his
Three Improvisations for solo flute and
Sonatina for flute and piano (Chapter
Four). The final chapter contains biographi-
cal information on other twentieth-century
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Brazilian composers and overviews of their

flute compositions. To conclude, I summa-

rize the nationalistic elements common to

the majority of these works.

Doctoral Document:

Anto/ne Reicha's Quartets for Flute and Strings,

Op. 98: An Historical Perspective and Stylistic

Overview

Leslie Goldman Maaser

The Ohio State University

Dur ing his l i f e t ime , Anto ine Reichao '

(1770—1836) was regarded as a notable the-

orist, teacher, and composer. He received
recognition for his woodwind quintets and

theoretical treatises. Reicha composed over
100 compositions; however, knowledge of

Reicha's music is hindered by the lack of

modern editions.

The Six Quartets for Flute, Violin,

Viola, and Cello, Op. 98, were published in

two volumes in separate parts. The date of

the composition of these quartets is usually

est imated as 1813-1814 and they were

originally published in Paris around 1820.

While a critical edition in both score and

part-form exists for Volume II (quartets in g
minor, C Major, G Major), there is no evi-

dence that a published score for the Volume
I quartets (e minor, A Major, D Major) is
available, or has ever been published. The

score form included in this document of the
Quartet in e minor from Volume I, was
compiled from the part form publication by

Boieldieu (Paris), printed circa 1820.

The purpose of this paper is to expand

awareness of the classical flute chamber

music repertoire, particularly chamber

music that places the flute as an equal part-

ner with the strings, not as a soloist with

string accompaniment. In order to better

interpret Reicha's flute quartets, it is neces-

sary to understand the compositional and

performance milieu that influenced Reicha

in his conception of this genre. In this doc-
ument Reicha's biographical information, as

well as the development, evolution, and the

ensuing popularity of the flute and flute
quartet are discussed. In addition, the
analysis of these quartets, in particular the

Quartet in e minor, is related to the theoret-

ical and performance practice principles

based on Reicha's treatises and the writings

of other prominent authors of that time
period.

Sankyo
Flutes

SkeZtute

tfiat Speafo

ftwifoeif,
^ "•«

212-719-2917
www.sankyoflutesusa.com

Fax: 212-719-2917*51
Walbert518@aol.com

724-239-3024
goosman@bentcom.net
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vignette

A Man, a 50^ Tin Whistle, and a Beatle:

Jim Walker's Oscar® Experience

Armed with two tin whistles and unparal-

leled talent, flutist Jim Walker made his

Academy Awards® debut last Sunday

[March 24, 2002] performing with pop

music legend Paul McCartney on the

Oscar®-nominated song Vanilla Sky.

Walker, world-renowned for his play-

ing and jazz techniques, got the call just one

week pr ior to the Awards. He quickly

learned the music and spent the days prior

to the Awards digging through his extensive

collection of instruments in search of the

best possible sound. What he forgot to con-

sider, though, was the look.

When he arrived at a rehearsal with a

"white" (low D) penny whistle, he was

asked if he had the whistle in a dark color

that would blend with the black attire the

trio would wear. Walker dutifully found an

instrument in a suitable color — a black

version of the chosen flute.

The consummate professional , he

arrived at the next rehearsal with a trunk

full of whistles — many of them rare and

expensive with exceptional tonal qualities

— from which McCartney could select the

second instrument needed for the perfor-

mance. The winner? A tin whistle Walker

had picked up for 50<f at a yard sale!

"Everyone liked the way the horn with a

green mouthpiece looked," said Walker.

That same penny whistle with the hum-

ble beginnings already had a claim to fame —

Walker used it in the studio for many of his

parts on the Titanic soundtrack. One of Hol-

lywood's most in-
demand players, he

is routinely called

upon by famed

composers such as

John Williams (who

coincidentally con-

ducted this year's

Oscar® orchestra) to

add his incompara-

ble artistry to their

scores.

His solo and

ethnic flutes can be

heard in countless
films, including the

just-released ani-

mated flick Ice Age,

and the DVD

release of E. T.,

where he is promi-

nently seen performing with the orchestra.

Walker capped off his Oscar® night at

the Governor's Ball, the official "after-

party." He celebrated a job well done with

stars like Robert Redford, whom he knew

from his work on the soundtrack for Red-

by Tammi Brumfield

ford's film A River Runs Ihrough It, and

composer James Horner (Titanic), and this

year's winner Howard Shore, whom Jim

worked for in the past on movies Mrs.

ii I
Jim Walker and Paul McCartney

Doubtfire and Silver. When asked about his

three minutes in the spotlight with McCart-

ney, Walker exclaimed, "It was an unbeliev-

able experience, the performance couldn't

have been any better, and I'm thrilled to

have had this opportunity."
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ERRATA

In Leonard Garr ison 's a r t ic le Rober t New E-mail address:

Willoughby's "Technique of Simplifica-

tion," Spring 2002 (page 28, ff), Example 3 Phyllis T. Pemberton

was erroneously printed twice and Example Executive Director

4 was omitted. We regret this error and are The National Flute Association, Inc.

printing Example 4 below. NationalFlute@aol.com

The following area code for Flute Specialists

Inc. was incorrect in the most recent NFA

Directory.

Flute Specialists, Inc.

120 West 11 Mile Road

Suite 12

Royal Oak, Michigan 48067

248/548-9393
888/590-5722 Toll Free

248/548-9407 Fax
www.flutespecialists.com

Simplification

Original

Orchestra

J 8 ,. I >
& " J *

Simpl.

Orig.

arp.

Orch.

P"ST

Example 4:W.A. Mozart, Concerto No. / in G Major, K 313, first movement
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SHERIDAN COMPANYGmbH

NEUSSERSTR. 701

50737 KOLN, GERMANY

TEL/FAX: +49-221-740-4040

sheridanmusic@aol.com

C A R E F U L L Y C R A F T E D F L U T E S A N D H E A D J O I N T S I N P R E C I O U S M E T A L S

U.S. R E P R E S E N T A T I V E S :

J.L SMITH & COMPANY

1816 EAST 7™ STREET

CHARLOTTE, NC 28204

1-800-822-2157

www.flutesmith.com

CAROLYN NUSSBAUM MUSIC CO.

13604 MIDWAY ROAD, SUITE 180

DALLAS, TX 75244

1-877-358-8348

www.flute4u.com

Your Flute consultant is here!

Does your flute have a problem?

Do you want to upgrade your flute?

Shozo has 10 years experience at
Muramatsu Co. in Japan and 3 years
experience at Muramatsu-Flute USA
as a chief repairman.

Sales & Professional Repair

OGURA FLUTE WORKS
18187 Van Ness Ave.
Torrance CA 90504

(310) 532-1164 FAX (310) 329-1454
E-mail oguraflute@earthlink.net
www.skyboom.com/oguraflute

MURAMATSU SANKYO BRANNEN HAYNES POWELL YAMAHA ALTUS
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SUBSCRIPTIONS:
Receipt of The Flutist Quarterly is a benefit
of membership in the National Flute Asso-
ciation, Inc. Subscriptions to the Quarterly
are available to libraries and institutions at a
charge of $35 per year. Personal subscrip-
tions are not available. The Music Library
Catalog (6th edition) is also available to
libraries and institutions at $ 15 per copy.

ADDRESS CORRECTIONS:
Bulk rate mail is not forwarded. Send
address corrections to: Maria Stibelman,
Membership Services, 26951 Ruether Ave.,
Suite H, Santa Clarita, CA 91351;phone:
(661) 250-8920; fax: (661) 299-6681;
e-mail: nfamembership@aol.com. The NFA
will be responsible for one missed magazine
in the event an address change crosses in the
mail. Missed issues due to bad addresses are
available at the rate of $ 10 per copy through
the Membership Services Manager.

CORRESPONDENCE:
Please send all letters, inquiries and submis-
sions to: Mary Jean Simpson, Editor,
204 West Road, Salem, CT 06420-3506;
phone/fax: (860) 892-9052; e-mail:
mjsimpson@snet.net. Send address correc-
tions and subscription questions to the
Membership Services Manager in Santa
Clarita.

BACK ISSUES:
Members and non-members alike may pur-
chase back issues of The Flutist Quarterly at
the rate of $10 each through the Member-
ship Services Manager in Santa Clarita.

SUBMISSIONS:
Articles pertaining to all aspects of the flute
are solicited for publication in The Flutist
Quarterly. Send submissions to Mary Jean
Simpson (see address above.). Preference is
that articles be submitted on computer disk
accompanied by one printed copy. Articles
not accompanied by computer disk will not
be immediately rejected, but submissions on
disk may be printed in a more timely fash-
ion. Please note the detailed guidelines
located under Editorial Policy, page 5.

COPY DEADLINES:
Firm deadlines have been established for all
materials submitted for publication. Please see
page 5 of this issue for specific dates. (Please
note: Features are chosen for publication only
after extensive double-blind review; the dates
given are therefore not applicable to them.)

ADVERTISING:
Guidelines, deadlines and fees may also be
obtained from the NFA website at
http://www.nfaonline.org/NFA/fquarter/
adrates.html. Please send advertising
artwork to Heidi Sorber, Advertising Editor,
2534 Eubank Blvd. NE, Apt #4
Albuquerque, NM 87112; Phone: (505)
332-9339, Fax: (505) 332-7773,
hsorber@worldnet.att.net.



nfa coordinators & committee chairs
• NFA OFFICE

PI lv l I i sT . I'ctribenon, Executive Director
The National Flute Association. Inc.
26951 RiretherAve., S u i i c l l
Santa Clarita.CA 9 1351
phone: (661) 299-4NFA (4632)
fax: (66 1)299-6681

Madeline Neumann. Convention Manager
26951 RuetherAve., Suite II
Santa Clarita.CA 91351
phone: (661) 299-6680
fix: (661) 299-6681
e-mail: nraconvcntion@aol.com

Maria Stibclman. Membership Services
26951 RuetherAve., Suite H

Santa Clarita.CA 9 1351
phone: (661) 250-8920
fax: (661) 299- 6681

• NFA ONLINE
http://www.nfaonline.org

Karl Barton. NFA Online Administrator
2308 Orleans Drive
Tallahassee, FL 3230S
plmu/fax: (850) 309-0556

and karl@barefootboy.org

Connie Beach. Activities 6" Organizations
Editor
16224 Deepwood Place
Indian Trail. NC 28079
phone: (704) 893-2835
e-niitil: con niebeach@msn.com

- THE FLUTIST QUARTERLY
Mary Jean Simpson, Editor
204 West Road
Salem. CT 06420- 3506
phone/fax: (860) 892-9052
e-mail: misimpson@snct.net

Fleidi Sorber, Advertising Editor
2534 Eubank Blvd NE, Apt. 14
Albuquerque, NM 871 12
phone: (505) 332-9339
fix: (505) 332-7773
e-ntail: hsorber@worldner.att. net

P.O. Box 95081 8
Lake Marv, FL 32795
f hone/fax: (407) 323-3639
e-mail: am enbloom@aol.com

• CONVENTION
John f, Ay. 2002 Program Chair
Department of Music
Univcrsirv of Nebraska
Lincoln, NE 68588-0100
phone: (402) 472-2651
fax: (402) 472-8962
e-mail: jba i leynfa@uul .edu

Rebecca Jeffreys, Local Arrangements Chair
1 3463 Princedale Drive
Woodbridqe. VA22I93
phone/fax: (703) 670-75 16
e-mail: jrjcfF@ix.nercom.com

Madeline Neumann, Convention Manager
/ire Nlvl Office]

Jim Magee. Exhibits Management
N'Awlins Trade Show and Convention
Services. Inc.

612 Highland Court
Mandeville, LA 70470-8538
phonr: (985) 626-3046
fax: (985) 727-3940
e-mail: inawlins@bellsoiuh.nel

Patti McCleney, Exhibits Assistant
N'Awlins Tiade Show and Convention
Services. Inc.
P.O. Box 8538
Mandeville, LA 70470-8538
f hone/ fax: (985) 893-9521
e-mail: partimcclency@vahoo.com

Ruth Ann McClain. Exhibitor Showcase,
5760 Barfield Circle
Memphis, TN 38120-2054
plume: (901) 683-1 1 10 fax: (901) 761- 3372
e-minl: mcclain@rhodes.edu

Jane Weigel. Program Book Co-Editor
7 Windsor Drive
Tuscaloosa, AL 35404
phonr: (205) 507-0024
e-mail: jweigel@miisic.na.edu

Garv Smoke. Progi-ant Book Co-Editor
1 1484 Woodbank Ridge
Tuscaloosa, AL 35405
phone: (205) 345-9823 (home/work)
email: gsmokc@aol.com

Heidi Sorbei. Program Book Advertising Edi-
tor
2534 Eubank Blvd NE, Apt. ?4
Albuquerque, NM 871 12
phone: (505) 332-9339
fax: (505) 332-7773
e-mail: hsorbcr@worldner.att.net

Jennifer King, Convention Marketing
Director
921 Winsrav Court
Cincinnati , OFI 45224
phone/fax: (513) 541-2463
e-mail: jcnnifei@kingandsons.com

Kvle D/apo. Resource Table Coordinator
5417 Havmeadow Place 32B
Peoria, [L 61615
phone: (309) 693-9386
e-mail: Itdzapo@bradley.edu

• COMMITTEE CHAIRS
Amateur Resources
Brenda Ttautman
275A Solon Road
Chagrin Falls, OH 44022
phone: (440) 247-2548 (h)i (440) 962-2875 (o)
e-jnail: brendalt@straros.net

Commercial Members
Kvril Magg
{see Board of Directors, p.2j

Cultural Outreach
Bernard Ph i l l i p s
423 Convent Avenue-
New York, NY 10031-3619
plane: (2 12) 694-0940
fix: (212)368-4790
e-mail: bpsvcs@aol.com

Endowment and Development
Richard Wyton
P.O. Box 294
West Redding, CT 06896-0294
phone/fax: (203) 938-0667
e-ntail: tw-vton@cci.com
and rvvyton@mags.net

Historical Flutes
Catherine Folkers
49 Route 25
Hudson, NY 12534
phone: (518) 828-9779
fax: (518) 822-1416
e-mail: catby@baroquetlute.eom

Information and Technology
Karl Barton
/see NFA Online]

Jazz
Matt Marvuglio
Berklee College of Music
1140 Boylston Street
Boston, MA 0221 5-3693
phone: (6 17) 747-2025
e-n:ail: mmarvug!io@bctklce.edu

Long-Rmige Planning
Karhcrine Borst Jones
4635 Rutherford Road
Powell, OH 43065
phone: (740)881-5008
jkc (740) 881-5252
e-mail: jones.6@osu.edu

Nen> Music Advisory
Paul Monson
31TiemannPlace
New York, NY 10027
phone: (2 12) 663-2480
e-mail: pattimonson@earrhlink.net

Richard So'ule
[see Officers, p.2]

Oral History

Dallas, TX 75214
phoae: (214) 827-6869
e-mail: leelatt@gtc.net

Pedagogy
Amv'/.uback
1809 Willow Creek Road
Edmond, OK 73013
phone: (405) 359-1 168
e-mail: ay.ubaek@ou.edu

Performance Health Care
Michael Treister
2400 \ Lakeview Avenue
Chicago, 11,60614
phone: (773) 929-01 11
fax: (773) 929-2345
r-»M/Y: bonemdgianieTiicch.net

Piccolo Co-Chairs
Walfrid Kujala
Catherine Payne
75 1 23rd Avenue
SanFrancisco, CA 94 1 2 1 -3~36
phone: (4 15) 666-3261
e-mail: paycat@aol.com

Regional Outreach
Penny Fischet
2 1 1 5 Melrose Avenue
Ann Arbor, Ml 481 04
phone: (734) 930-0353
fax: (734) 930-0370
e-initti. pfischer@timich.edu

Special Publications
Andra Bohnet
8305 O'Rourke Court
Mobile, AL 36695
phone: (334) 607-0606
e-mail: andra34550@aol.com

• COMPETITION COORDINATORS
Lori Akins, General Coordinator
5113 Glenaire Drive
Dublin, OH 43017-9479
phone: (6 14) "66- 1838
fax: (614) 766-7717
e-mail: akins.8@osu.edu

Anita Millet Ricdcr. Baroque Flute Artist
87 16 Central Park Avenue
Skokie, IL 60076
phone/fax: (847) 674-3560
e-mail: a.riccler@vovagcr.net

Deanna Flahn, Chamber Music
231035thStreer
DCS Monies, [A 503 10
phone: (515) 255-1937
e-nniil: drhahn@iowalink.com or

deanna.halin@dtake.edu

Susan Royal, Convention Performers
School of Music
SUNY College at Fredonia
Frcdonia, NY 14063
phone: (716) 673-4643
e-mail: royal@fredonia.edu

Rebecca Vega, High School Soloist
104 Linden Ave.
Verona, NJ 07044
phone: (973) 571-1233
i'-iiiti:/: hcckvA'eoa@ vahoo.com

Suzanne Thicrrv, Jazz Elute Masterclass
32 Edge-lea Drive
Chambcrsburg, PA 17201
phone: (717) 264-9446
e-mail: suzannclhicrry@hotmail.com

Catherine Bull, Masterclass Pel-formers
303 Augusta Avenue. SI-'
Atlanta, GA 30315-1403
phonr. (404) 627-9077
e-mail: danielpyle@mindspring.com

lane Berkner, National High School Flute
Choir
School of Music
Universiry of Akron
Akron, OH 44325- 1 002
phone: (330) 972-7061
e-mail: berkner@uakron.edu

Bruce Erskine, Newly Published Music
Department of Music
The Universiry of Memphis
Memphis, TN 38 152
phone: (901) 678-3789
e-mail: baerskine@aol.com

Phi l ip Dikeman, Orchestral Audition with
Masterclass
125 De Villen Avenue-
Royal Oak, iMI 48073

phone/fax: (248) 616-9012
e-mail: philip93@aol.com

Laurie Sokoloff, Piccolo Artist
1 62 Brindon Road
Baltimore, MD 21212
phone/fax: (410) 583-8903
e-mail: lsoko!olT(5>homc. com

Dr. 1 isa Garner Sanra, Professional flute Choir
School of Music
Texas Tech Universiry
Box 42033
Lubbock, TX 79409-2033
plume: (806) 742-2270, cxt. 279
e-intiii. iisa.garner@ttu.edu

Tadeu Coelbo, YoungArtist
131 9 Chamberlain Drive-
Iowa City, IA 52240
phone: (31 9) 337-3937
e-mail: radeu-coclho@uiowa.edu

• ARCHIVES & LIBRARIES
Archivist-Historian
Wilda Heiss
57-T Ridge Road
Gteenbelt, MD 20770-0736
flume: (202) 707-3684 wk.
fax:(202)707-0621
e-mail: whei@loc.gov

A'f/1 Library Liaison
Gwcn Powell
5101 F.. Oakmont Drive
Tucson. A7, 85718
phone: (520) 62 1-6028
e-mail: gpowell@ii.arizona.ed u

NFA Librarian
Alfonso Dominguez
Music Building, Room 233
The Universiry of Arizona
1510 East Universiry
Tucson, AZ 85720-0055
phone: (520) 62 1-7009
e-mail: ask_nfa@hotmail.com

Visual Documentation
Kim Goodman
1433 Worthington Street, Apt. *1
Columbus, OH 43201
phone: (614) 421-6971
e-mail: flutcgirl09@aol.com

• OTHER COORDINATORS
Flute Choirs Coordinator
Kathy Farmer
3602 Pteston Coutt S\
Lilburn. GA 30047
phone: (770) 979-3 186
fax: (770) 979-0659
e-mail: kathyfarmer@mindspiing.com

Elute Clubs Coordinator
Rosene Rohrcr
4812 Stone-hill Drive
Raleigh, NC 27609
phone: (919) 781-3225
e-mail: drohrerI23@pobox.com

/"////(' Research
Kyle Dzapo
/see Convention!

Insurance
Bobbi Ptewirt
1 28 1 9 Cypress Pass Loop E.
Cypress, TX 77429
phone: (7 13) 523-4676
fix- (713) 523-1614
e-mail: wmflute@netl .net

International Liaison
Jeanne Cinnante Galway
Benzeholzstrasse 1 1

•iV^1" •'- f •CH 60- n S w i r / i - r L i n i l
phone: 41-41-375010
yrt.v: 41-41-375 012
e-mail. weggisLaol.com

.
Myntti Brown Society
Nancv Clew
6245 N. U.S. H\ 1
Melbourne, FL 32940-7453
phone: (321) 757-393!
fax:(321)757-3932
e-mail: nancyclew@aol.com

Activities aud Organization
f J'Looratnator
Connie Beach
[see NFA Online]

Director of Public Relations
Darla Dixon
53 West 74th Street #2I :

New York, NY 10023
f hone/fax: (212) 799-4363
e-mail; ddixon@lincolncenter.org
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Music for Alto and Bass Flute
Dr.Chris Potter, flutes

includes

Music for Mother Bear
by Donald Erb - NFA Repertoire Guide level H

Conversation of Two Parakeets
by Jean Francaix for flute and alto flute

Stone Suite
by Sonny Burnette takes you from the kivas of

the southwest in "Cliff Palace Ghost Dance"
to Egypt in "In the Shadow of the Great Sphinx"

and to Ireland in "To Kiss the Blarney Stone"

Eble Music (319)338-0313 www.eble.com
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call
for proposals

August 7-1 0, 2003
Riviera Hotel

Las Vegas, Nevada

National Flute Association
Convention 2003

The 31st NFA convention, in Las Vegas,

celebrates the rewards of playing the flute:
emotional power, beauty, inspiration, and

the risks we take to achieve this.
The Program committee is now accept-

ing proposals. We welcome all flutists to

consider their potential contributions. The
National Flute Association Convention is

what we all invest in it; the music and the
information we share and the inspiration
we give to each other produces the rewards

we all reap.

• Music: we would like to feature music for
the flute of all eras, of Western and non-

Western traditions, and especially that
which may be less well known.

• Pedagogy: we would like to host presenta-
tions that can enlighten us further on the

traditional approaches and that which
can open our minds to the new, in all

genres.

• Other: we welcome all proposals that fea-

ture topics of relevancy to our fellow mem-
bers of the National Flute Association.

SUBMISSIONS

All proposals must be submitted in hard

copy and must include detailed descriptions

and an audio recording if the proposal

THE FLUTIST QUARTERLY

risks and rewards

involves performance. Exact timings and

details on all personnel requirements are
required. A note concerning any equipment

needs or other logistical issues would also be
appreciated. Please supply references for
presentations that are perhaps interactive

and/or less formally structured. Please
remember that in accordance with the NFA
Board guidelines, those who perform(ed) or

present(ed) at the conventions of 2001 and
2002 are ineligible.

—Alexa Still, Program Chair

Send your proposals to:

Alexa Still, Program Chair, NFA 2003

301 UCB,

College of Music
University of Colorado at Boulder
Boulder, CO 80309-0301

Phone (303) 492-7150

Fax (303) 492-5619
E-mail: alexa.still@stripe.colorado.edu

(please include NFA in subject line)

TOM GREEN FLUTES

71266 INDIANA LAKE DRIVE

UNION. MICHIGAN 49130

phone: 616-641-7684
fax: 616-641-7303
Emai 1: TOMGREEN@TOMGREENFLUTES.COM

Whether you re a professional

orjust want ID btay like one.*

visit us at...

WWW.TOMGREENFl.UTES.COM

SUMMER 2002



Theobald wo leased...
The characteristic of diMedici flutes receiving the most

recognition is their incorporation of traditional aesthetics

into modern performance quality instruments.

3^^_/"~~"}and key design allow the serious player to perform with

confidence and control throughout all registers. Several respected

artists and teachers state the diMedici sound and playabiliry rival

that of many handmade instruments they have played.



Miyazawa
Creating a Superior Standard

For a free brochure and trial information,please contact us at:

Miyazawa Flutes, Ltd.
1214 5TH Street
Coralville, Iowa 52241

TEL: 1-800-967-6733
WEB: www.miyazawa.com
EMAIL: service@miyazawa.com
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