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mid-1830’s: Members of
1831: Theobald Boehm
travels to England to
perform. While on this trip he
hears Charles Nicholson
play. This influences Boehm
to design a new flute with
better intonation and a bigger
sound.

the Buffet family introduce new
mechanical designs that offer
improvements over the Boehm
design. These do not catch on
in the wider market until the late
1850’s, possibly due to patents
or licensing details.

1832:

Boehm creates
his “1832” model flute.
This flute is most noted for
its introduction of a fully
vented scale, symbiotic
mechanisms, and new
fingerings for some notes.
The improvement in pitch
and tone quality over the
old style flute helped this
model to endure.

ca. 1836: Louis Dorus, a
Parisian flute virtuoso works with
Louis Lot to develop a new G#
mechanism. The “Dorus G#” allows
for Boehm’s fully vented design but
maintains the “push-to-open” G#
fingering the flute world was
accustomed to. The Dorus G#
remains a staple in French-made
flutes for 30 years, with some
prominent players continuing to
prefer it into the 1880’s and 90’s.

ca. 1848: 3 innovations of note around this time:
(1)

1843: Rudolf Greve, Boehm’s former partner, travels
to London to work with the firm of Rudall & Rose in
making Boehm’s 1832 model flute. This introduces the
“new” flute to the English flute community from a
trusted local maker. English flutists and makers
embrace the improvements of the 1832 model just as
quickly as the French a decade earlier.

(2)

(3)

Giulio Briccialdi, an Italian flute virtuoso living in
London, introduces the lever for the thumb Bb
fingering. This mechanism was a common retrofit
to older flutes so it is problematic as a device for
dating instruments.
The foot joint key design goes through rapid
changes, with very probable influence from
makers outside the flute world.
Makers begin enlarging tone holes and utilizing
pads with holes in them to cover the holes but still
allow for Boehm’s fully vented design.

1839: An exploratory
committee is formed to
determine if Boehm’s
1832 model should be
adopted by the Paris
Conservatory as the
preferred model flute.
Dorus was among the
supporters. However,
the professor at the time
(Tulou) was involved in
supplying the
Conservatory with simple
system flutes, so the
effort was defeated.

1847:

Boehm produces another
game changer. He reverses the
arrangement of bore taper (conical
head and cylindrical body) and begins
making flutes of metal rather than
wood or ivory. Boehm grants the
rights to his patent in France to
Godfroy and in England to Rudall &
Rose. Innovations, derivations, and
competition abounds in the ensuing
years. The beginning of the age of the
cylindrical flute.

1855: Louis Lot leaves the employ
of Godfroy and opens his own flute
making business.

1860:

Tulou retires from the Paris Conservatory.
Dorus is appointed his successor. Dorus grants Louis
Lot a contract to provide Boehm flutes to the
Conservatory.

July 20, 1860:

Dorus and Henri Altés visit Lot and
each order a silver flute (Lot #475 & 476). With the
adoption of Lot’s design by the Paris Conservatory
professor and his eventual successor, this is the advent
of the age of the silver flute.
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